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| Cantatas for Lent 
“Gallia,” Gounod; 50c 
: ‘“Penitence, Pardon and _ Peace,” 
i Maunder; 60c i 
“The Crucifixion,” Stainer; 75c 
i “The Requiem,” Faure; $1.25 
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| Masterpieces of Organ Music } 


$1:50 each Folio 


We Recommend Especially 
No. 34: Hans Leo Hassler (3 pieces) 


: No. 36: Michael Praetorius (4 
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i No. 43: Johann Ludwig Krebs (3 
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IN EVERY CORNER 
SING 


By JOSEPH W. CLOKEY 


Dean of the School of Fine Arts 
Miami U., Ohio 


re 
60c per copy 
Xe 


“Dr. Clokey, from his wealth of experi- 
ence, has brought together in this small 
volume the advice, observations, and 
philosophy of a church musician in a 
very exceptional way. In my opinion, 
this little book is a must for pastor, 
choir leader, and chorister. I recom- 
mend it most highly to all who are in- 
terested ‘in music and the worship of 
God.”’—Franklyn S. Weddle, Director of 
Music, “The Saint’s Herald.” 
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Lent and Easter, John Holler; $1.50 


Lent and Communion (No. 5); $1.50 
Lent and Communion (No. 18) $1.50 
Easter Music (No. 19); $1.50 


These volumes (not sent on approval) 
are all within the range of any organist 
who practices. Order early. 
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“he Choir Clinic 


nducted by Elmer Hanke, B, Mus., 


As BAS Mes 
of Music Department Carthage College, 
(Address questions to Prof Hanke, 
only initials will be printed.) 


2. 


Q. 


. Q. 


What is the tactful way of telling ladies 
that they don’t wear jewelry and other 
decorations with the vestments?—L. K. 
Has formal announcement been made? 
It is proper to wear the vestment so- 
and-so, specify neckwear, headdress (if 
any), general type and color of shoes, 
etc.; and it is not proper to wear jewel- 
ry on vestment, other decorations (and 
if situation requires humor) long red 
gloves, top hat, ete.! There should be 
a typewritten copy for each new mem- 
ber to read, as part of induction. 


Our congregation laments loudly when 
the hymns are strange and since they 
know only a handful, the hymns are usu- 
ally strange. Who is to blame?—L. K. 
Many of the best hymn-texts have less 
familiar and more difficult musical set- 
tings. If the pastor must limit himself 
to a few tunes, most of the wondrous 


How shall we enlist the support of our poetry of the hymnal is excluded from 
MPPEn METhe variicsaver but. we-still-lack use. This column repeatedly maintains 
ae : that many of the best hymns are too 

men in our choir.—C. C. M. difficult when taken in modern, feverish 

fey ris a s : tempo. Conversely, we are opposed to 
a Yes, choirs have been awaiting return “dragging.” Measuring of hymns in 


of service men. 


taking their 
former 


Many seem to prefer 


time about resuming all 
civilian activity; we are confi- 


dent that they will resume worthwhile 


participation; patience is the watch. 
word. Have they been invited cordially 
—shown that they are sorely needed— 
not simply that “your place is waiting 
for you’? 


strict uniformity and the tyranny of the 
quarter-note imposed upon _ musical 
“taste” by instrumental practice, is part- 
ly at fault. Since tempos for hymns 
were not indicated, it was assumed that 
the church musician would competently 
determine the worshipful tempo for 
each hymn. Performing any music at 
twice the speed quadruples the diffi- 


IN THIS ISSUE 


Lamb of God, Kalinnikof, arranged (S.S.A.A.) by Oscar Overby; Publisher: 


Augsburg. 


Three Easter Chorales, Lindeman-Luvaas; Publisher: 
Lift Up Your Hearts, Sing Ye, Gretchaninoff-Manten; Publisher: 


Publications (S.A.T.B.) 


Neil Kjos (S.A.T.B.) 
Choral Art 


Page Three 


-eulty of the musical layman with the 
exception of some of the easiest hymns. 
The best hymns are predominantly lyri- 
cal and are not to be speeded up to 
satisfy inordinate desire for secular 
rhythmic delight. 

4. Q. Our organist does not play the popular 
organ pieces which the congregation 
seems to expect. Is this the place for 
them?—C. B. T. 

A. With the thesis that a worship service 
is not an entertainment or even a con. 
cert we expect to meet substantial 
agreement. We are aware that “popu- 
lar’ derives from the Latin “populous,” 
meaning people. The musical layman 
in the pew may be too generous, lax 
or merely indifferent in discrimination; 
the church musician insufficiently in- 
formed in his narrowness or intent upon 
pursuing his own artistic inclinations 
which may or may not attain spiritual 
ends. Lack of agreement finds contemp- 
orary solution in compromise; the goal 
is agreement in principle at least. SUR- 
SUM CORDA is a forum. 


An Adventure In Plainsong 


Luther’s “Formulae Missae” music floating 
on the breeze within the walls of a Roman 
Catholic monastery! That is news. It hap- 
pened this way. Not so long ago a Lutheran 
seminarian made a chance acquaintance with 
a high ecclesiastic of a Roman Catholic mon- 
astery conducted by an order which pays de- 
vout and scholarly attention to the liturgy, 
both as to text and to music. The Mass is of 
course the central thing. This priest invited 
the Lutheran seminarian to visit the monas- 
tery. The latter was the fortunate owner of a 
set of the recordings made at Holy Trinity 
Lutheran Church in New York City a few 
years ago. That congregation was celebrating 
its 75th anniversary, and in commemoration 
of the event presented eucharistic service just 
as nearly as it was done in Luther’s own par- 
ish church according to the 1523 “Formula 
Missae” as they could manage. Many of SUR- 
SUM CORDA’S readers will recall that event. 
The choir was in charge of Dr. Henry Seibert 
of the staff of this periodical. Pastor Carl 
Bergen of Our Savior’s Church, North Bergen, 
N. J., assisted in the research and prepara- 
tion, for Pastor Bergen is an authority on 
plainsong. The liturgy was intoned by the 
Rev. Dr. Paul Scherer, and the Beuediction by 
the Rt. Rev. Samuel Trexler, then President 
of the New York Synod. Of course it was 
plainsong (Gregorian) for that is all the Lu- 
theran Church used for her liturgical worship 
for many, many years. And of course it was 
well done. 


Our seminarian rather timidly offered to 
play these recordings of the Mass in English 
for a few gathered in the recreation room of 
the seminary and monastery. They eagerly 
listened. The weather was mild, the windows 
open. Others outside heard and drifted in to 
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_and when the recordings were ended, a Fr 


a is 
, 


buy music?—C., B. T. 

A. Offerings lifted at special music sem 
ices, such as Carol, Easter, etc., snout 
be allocated for purchase of choir mpi) 
sic. Upon recommendation of the mus 
committee, church council should appr# 
priate regularly in the budget; perhan 
a small start will be made the firae 
time; worthy and worshipful music wy 
encourage increases. 


6. Q. What are the merits of the “Silen 
Processional for the Lenten Season nord 
approaching?—R. E. 


A. This appeals as quite appropriate fd 
the Lenten mid-week service, and in Re 
cessional as well. Since Lent is a “sem 
son set apart,’ This would be a dil 
tinguishing characteristic, perhaps fc 
Sunday morning too. It may deepen th 
meditative attitude from quiet orga 
Prelude to Introit. Few Lenten hymn} 
are well adapted to Processional sing} 
ing. a | 


listen silently. The response was enthusiastif 


quest was made that after supper they 
played again, so that a larger crowd could b 
gathered. : 


With trepidation the Lutheran seminariz 
played the “Lutheran Mass’ a second time ft 
a much larger group, prefacing it with a littl 
talk on Luther’s liturgical work. Gathere 
now were professors (and some authorities ©: 
liturgy), seminarians, monks, college student: 
all Roman Catholics, listening attentively an 
courteously to this evangelical rendering # 
the ancient eucharistic worship of westerp 
Christendom—but in English! Recognizing, e=} 
en as we do, some unhappy shortcomings 6 
our service, the reaction was surprisingly goo 
They liked it! And they were men who xno 
«nd understand plainsong and worship. Onz 
student commented, ‘‘A professor told me tha 
Mass couldn’t be done in English, but now 
I’ve heard it.” 


Several things are significant about this aaj 
venture in plainsong. One is the respectfiv 
hearing given Luther’s Mass by these men} 
It is a lesson in Christian courtesy that somif} 
of us might learn. A second fact is that ther 
is a small but growing movement within th 
Roman communion toward worship in the ve 
nacular. And most significant to us is thas 
these men valued our Lutheran liturgy i 
plainsong more highly than most Lutheran 
do. Again, most of us fail to appreciate whai 
treasures of worship we have. If more of 
would become acquainted with it, we would 
have some happy adventures in plainsong tod 
By all means hear these recordings by Hol 
Trinity choir if you can do so. 


Eee Ranke 


4 m. Streng 


‘7/hat a contrast between our observance of 
iistmas and of Epiphany. The whole world 
in motion for the former, and the latter is 
®wn to only a few of the faithful. 


Christmas without Epiphany 


(hristmas without Epiphany becomes an 
of sentimentality “beside a cute little 
soger in a romantic barn beneath an angel- 
jdded sky.” But it is God who comes and 
| world will have little of Him. That God 
i; in a stinking little stable, that He it is 
fo is worshipped by a few dazed yokels, 
't He accepts the adoration of dreamy-eyed 
rologers —that is conveniently forgotten. 
lat a lovable Babe who can be worshipped 
'Christmas Eve and. forgotten until Easter! 
Sere is a reason why in the history of the 
lurch the observance of Epiphany preceded 
t of Christmas; individual faith today must 
ow the same order, for God comes first, 
nm man. 
I 
Epiphany without Christmas 
Che Puritans had too much Epiphany and 
| Christmas swinging the pendulum to the 
er extreme. The Dutch, they maintained, 
uid not possibly be true Christians so iong 
'they went on benightedly celebrating Hast- 
-and Christmas, for which there was no 
ITrant in Scripture. Christmas was a “hu- 
invention,’ another Roman “corruption.” 
rist had never celebrated Haster! (?). And 
for Christmas the Saints (Puritans) admit- 
1 that they did not know just when Christ 
d been born, but of one thing they were 
rtain—‘December 25th cannot be the time.” 
ily the skipper celebrated their first Christ- 
is in this country with a barrel of the ship’s 
er. Some later arrivals refused to work on 
ristmas Day and were excused “till they 
‘re better informed.’ What had been only a 
cial error at first became a crime ‘“‘to cele- 


isdom at the Manger 


brate Christmas by forbearing of labor, feast- 


ing, or in any other way,” (Saints and Strang- 
ers, Willison, Hitchcock, pp. 160-161). The 
Middle Ages, too, gave more emphasis to Epi- 
phany than to Christmas. And now the twen- 
tieth century has sentimentalized Him _ be- 
cause it has no Epiphany. When shall we 
have the real Christ? 


Christmas and Epiphany 


God Himself gave the Babe of Bethlehem 
two names, the Saviour of Christmas, who is 
also Christ the Lord of Epiphany. The Shep- 
herds found Him to be both and so did the 
Wise men. 


Saviour—we probably know Him best by 
that title and we love that name for it is 
the sweetest and most comforting of them all. 


Some greet the Saviour, however, and forget ~ 


the Lord. Only two Gospels give us the Christ- 
mas evangel while all four relate the story of 
His Baptism 


To keep both aspects of His nature in 
proper balance is a goal worthy of our aspira- 
tion. AS a consuming fire He stood in the 
temple courts, but the same hand that held 
the lash also caressed children, broke bread 
for the hungry, washed the disciples’ feet and 
on the last was pierced by cruel nails. 


Forget His severity, as revealed in the use 
of parables so that some might not under- 
stand, and we have a fox-hole religion. that 
runs to Him-when in danger and then ignores 
Him who is Lord of lords. Forget His loving- 


kindness and we have a dark and dreary cari-_ 


eature of Christian faith that appeals only to 
the neurotic. He is the “gentle Jesus, meek 
and mild’? to those who love Him but He also 


cursed whole cities to the ground for their 


unbelief. 

We can love Him only when we are obedi- 
ent. Christmas bids for our love, Epiphany 
suggests unlimited obedience. 


feditations on the Epiphany Propers 


ward R. Kunkle 


TROIT FOR THE FEAST 


Behold, the Lord, the Ruler, hath come: and 
> kingdom and the power and the glory are 
His hands. 
xive the King Thy judgments, O God: and 
y righteousness unto the King’s Son. 

* * * 
The Introit is the beginning of the service. 
e pastor enters the sanctuary, the people 
ter into the holy of holies which is fellow- 
ip with the living God in His temple. In the 
ly place we meet the Manifested One. He 
om wise men traveled far to meet and 
ore, now comes to meet me. It is the in- 
it, the entrance into my heart anew of the 
ild Jesus, so that He may again manifest 
; glory in me and through me. 


He has come, at last. The Lord whom it is 
a relief to follow, for we adults are safe in 
His infant hands. The Ruler Whom Herod 
feared as sin and selfishness and violence in- 
stinctively fear holiness, selflessness and gent- 
leness; and failing to understand these divine 
attributes, recoil against them in hate and 
persecution. It has ever been so. Within my 
own heart, the “old man” recoils, hates, and 
fights against the entrance of this little King 
into the throne-room of my life. 

The Kingdom, the power, the glory are in 
His baby hands! Only because they are the 
hands of God, tiny and human though they 
seem. God chose to manifest Himself thus to 
my world, and to me, in amazing humility. 
But only to those who will come and look at 
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t 
Him in reverence. Him that hath eyes, let 
him see the glory of God! 

Righteousness is His by very nature. In the 
Christ Child God makes this known to us. 
Judgment too is his—He, the Son of the King, 
holding heavenly court in the village of Beth- 
lehem; royalty in exile for our sakes. 


O God, cover me with His royal righteous- 
ness; in judgment spare me in mercy tor His 
sake. 


GRADUAL FOR THE FEAST 


The Epistle has been read. Now as we pre- 
pare to receive Christ through the medium of 
the spoken Word in the Holy Gosnel, the 
Gradual is sung as tribute to Him. His royal 
sceptre is extended to me in an act of healing 
pardon. It is a means of grace. We stand in 
the presence of the royalty of heaven. We are 
before the throne, even though veiled, as we 
shall one day stand before the Throne face to 
face. It is indeed fitting that here incense 
should be offered to this divine Royalty, even 
as those wise men offered it to Him in His 
earthly baby-hood. 

_ From the very ends of the earth the wor- 
shippers of Christ assemble, drawn by the 
shining glory. Fabulous Sheba, laying earthly 
splendor at His infant feet—splendor which 
He has created, without whom was nothing 
made that has been made. Gold of the earth 
as tribute to His golden radiance. Gold is a 
poor thing in comparison with His smile, good 
only as it is sanctified by His touch, blessed 


The Choir and the Means of Grace 


Howard R. Kunkle 
lil THE HOLY EUCHARIST 


The fundamental 
conception of the Sac- 
rament of the Altar 
which _ distinguishes 
Evangelical lLutheran- 
ism is the fact of the 
Real Presence. From 
the Presence of the 
glorified Christ, true 
God and true man, 
come all the _ other 
teachings related to 
this Sacrament. 

The living and lov- 
ing Savior is present! 
Jesus, who walked 
earth’s roads, hung on 
a cross, rose from a 
grave, ascended into 
glory—that Jesus in His fullness is present, as 
real and as true as the promises of God are 
real and true. 

If He is present, something happens! That 
makes our worship real. We are loathe to re- 
main away. Would you go to a theater if there 
were no drama enacted? Would you go to a 
meeting if you knew the-_chief speaker would 
not arrive? Would you go to a banquet where 
no food was to be served? 
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myself which I offer as a living sacrifice ap 


but Bethlehem becomes for the time 
world capital—the capital of the Kingdo 
exile. God holds court there, because of F7 
Epiphany in Mary’s Son. * 


groups. They have continued to do this dows 
the centuries. Quietly they continue to comm 
the throng swelling, passing on into the King 


in unity and love in Him. Y. 


Incense is a wordless sacrifice of praise t 
Deity present. Symbols go beyond word 
Worship is too deep for words. He has man 
fested His glory. I cannot speak; I can onh ) 
bow in adoration as He speaks through Hat 
holy Gospel. I can only beg that the cloud ¢ ; 
incense will hide my proverty, and the swee 
smell will be accepted as the fragrance cf 
what my self-oblation may be by His graca 
instead of the foulness of my natural self. 


At last the “city of peace” can know theif, 
peace which the world cannot give, for th} 
glory of God is in its midst. The star of th 
eastern skies has pointed us to the Brigh} 
morning star, gleaming through the earth® 
night, who will soon prove to be the Sun ef 
righteousness with healing. . 

There is no place in our hearts for am 
choice except to bring gifts in worship. Br 
the ultimate gift must be nothing less the 


response to-.His eternal sacrifice. The glor! 
of God is manifest. Alleluia! 


This is a unique presence, not to be unde 
stood nor explained, but certainly to be use 
and enjoyed. It can only be described as 
sacramental presence, which is indescribab 
and undefinable—but real. 


THE EFFECT. See Luther’s description © 
the effect, in both the larger and smaller Cate 
chisms. If He is present, if something ha 
pens, there must be an effect—for good or baa 

To the penitent believer (this is tautology—¥ 
if one is penitent he must be a believer), tht 
effect is the forgiveness of sin, life and salys 
tion. To this impenitent unbeliever, the e 
fect is still greater condemnation, frustration 
disappointment, eventual death. 

Obviously, then, the Sacrament is a thing ti! 
be used. Christ himself is to be used. It is 
celebration, but more—it is a communion, 
fellowship. If I do not commune I starve my 
self needlessly. If my church does not maki 
this avaibable to me often, it sins against me 
How often? Luther and the universal chure 
(and that includes the Church of the Ney 
Testament) agree in saying at least ever 
Lord’s Day. 


REVERENCE. If He is truly present, if 
is real, if something happens; if forgivenes 
life and salvation are poured into my life, on 
a callous cynic could not be reverent; or | 
person ignorant of what it is all about. Fad 
reverence is-that most profound respect (fea 


p Rand trust) in the unique presence of the 
meeming God. 
the choir is sometimes the greatest offend- 
Sagainst reverence. If the choir is in front, 
ble, their example is either wholesome or 
jastating. If choristers are not seen, their 
ing is either holy or worldly, inspired or 
ty. Which it is depends upon the condition 
heir hearts. Right here is where a paid 
“ir is dangerous. We know that trained 
wzers deserve to make a better living than 
do make, yet we have seen too many (one 
did be too many) examples of professional 
#irs who looked upon the celebration of the 
ily Mystery of-the Eucharist as a job to be 
ie; who played through the whole of it like 
&%ked children; and who committed the great 
yrilege of presuming to eat and drink the 
jiy and Blood of the Lord as a group—be- 
yer and unbeliever alike—simply as another 
le act in their morning’s paid job. In this 
t crime the administration of the local con- 
¥gation was accomplice in the crime by 
rating such unholy doings. 
Pastors sometimes are the very greatest of- 
iders, because to whom most is given most 
jexpected. By their attitudes both in and 
, of the chancel they can either lead their 
ple into the heavenly places of communion; 
‘chill the Presence by the indifference and 
enly flippancy. Again, one such example 
uld be one too many. Like pastor, like 
ople (And like seminaries, like pastors!). 
LITURGY Liturgy really means the text, 
wher than the music. There can be liturgy 
thout music. The doctrine of the liturgy 
ist be pure, expressing only the grace of 
d as revealed in the Bible. The liturgy is 
> Gospel in antiphonal, poetic form. And 
ere the Gospel is, there are also grace and 
vation. 
The Lutheran liturgy is universal, ancient, 
expression of the communion of saints. It 
Roly with the hallowed use of uncountable 
nerations of the faithful. It is both logical 
d literary. It is mystical and reverent. True, 
sere is room for improvement in the Luth. 
un rite—but not at the hands of amateur 
perimenters or egotistical individualists, but 
her in the direction of evangelical catholici- 
without which the Lutheran Church too 
renerates into a sect. 
Let the choir study and know our liturgy, 
- doing this with an open mind they will 
ne more and more to love and appreciate 
and it will be an effective tool in worship. 
SEREMONIAL AND VESTMENTS. Cere- 
nial is not a “naughty word,” as some un- 
ormed people think. It is how we use our 
irgy, how we show our reverence and be- 
* in the Real Presence of Jesus. 
[The rubrics are the directions for the cere- 
nial. They are both firm and elastic in 
)d proportion. Any additions to the cere- 
nial must not violate either the outline of 
liturgy nor the spirit of eucharistic, rever- 
_ worship. There is absolutely no place for 
temporary sentimentality, for worship is 
leless and objective. 
\void sentimentality in act, word, or sound. 
oid show and a man-centered display as you 
uld avoid the plague. It will appeal for the 
ie being to the shallow-minded, but in the 


end it will result only in the watering-down 
of both theology (faith) and worship. Let 
nothing detract from the Presence. 

An intelligent choir will find out why we 
do what we do, or why we should not do what 
we do wrongly, or why we should do what we 
fail to do. 

Vestments add significantly to the atmos- 
phere of universality, and of reverence. But 
they are to be the proper vestments, else the 
spectacle becomes merely playing at a “little 
theater” movement. It is more important that 
the clergy be properly vested than that the 
choir should be so. But to repeat, avoid all 
theatrical display based upon personal whims. 
The tried experiences of the ‘‘one, holy Chris- 
tian” church of nearly two thousand years is 
not to be discarded with an impatient gesture 
on the part of someone who either does not 
know or is oppressed with the evil spirit of 
sectarian prejudice. 

MUSIC. Solos of a “special,” extraneous 
sort are not good. They focus upon the in- 
dividual, thereby detracting from the presence. 
If solos there must be, they must be truly 
geared into the essential spirit of the Holy 
Eucharist. They must be incidental, not focal. 


They could well be the Propers for the Day or 


Feast (Introit, Gradual, Offertory, Communion 
chant). : 

Anthems should be few. Too many again 
overbalance the Presence. They should be 
placed so as not to obstruct the liturgy, nor 
preak its flow, nor consume too much time 
that properly belongs to the sacramental ac- 
tion. They may properly be placed during the 
offering, in place of a hymn, as a prelude, 
during the administration of the Blessed Sac- 
rament (if quiet, and of the right type), or 
possibly after the General Prayer. 

The musical settings which we use may not 


be great music, but at least they are not ex-_ 


tremely difficult. Anyone can learn to sing 
the full liturgy if he wants to learn. 

Our eucharistic liturgy may be used in one 
of three ways—said, semi-choral, or choral. If 
it is said, both versicles and responses are 
spoken, as well as the canticles, but nothing 
need be omitted. The usual way is for the 
pastor to read, the people to sing the re- 
sponses. The illogic of this is not hard to see. 
The best way is for the entire liturgy to be 
sung, both pastor’s and people’s parts. Any 
pastor with the ability to carry a tune can do 
it with agreeable results. “The Choral Serv- 
ice Book” of the United Lutheran Church is 
still the best source we have available for 
choral eucharists. 

Most of our liturgical music is barred chant. 
Some of it is of plainsong origin. Plainsong 
(sometimes described as Gregorian chant) is 
the finest liturgical music. It is the one and 
only type of music which is uniquely, dis- 
tinctively, and exclusively the property of the 
Christian Church. Luther used it and loved it, 
and it will be well when the Lutheran Church 
in America finds its way back to Luther in 
this respect, as well as in some other ways. 
For plainsong by its very essence fits into the 
spirit of the Real Presence of our Lord among 
His beloved family, as they gather about Him 
to receive Him sacramentally. 
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The Music 
In This Issue 


Lamb of God, Kalinnikof; arranged for La- 
dies’ Voices by Oscar Overby; Published by 
Augsburg, 10c. The Russian genius for. deep 
religious feeling calls for more than cursory 
attention always. In the case of the anthem 
here presented it is especially true. The over- 
all sadness of this simple objective melody 
grows on one until the Passion with all its 
implications for us who are the cause of His 
suffering and sorrow, becomes once more the 
motivation of our thinking, Our prayer, our 
very life. This anthem needs careful. rehears- 
ing that the harmonic beauty may shine un- 
hindered by varying pitches from the choir. 
Seldom have we been so taken with the sheer 
devotional character of an anthem as we are 
with this. Heard many times as an anthem for 
Mixed Voices, Lamb of God may now em- 
bellish and enrich the repertoire of the La- 
dies’ Choir. 


Three Easter Chorales, M. J. Luvaas on 
melodies of Ludvig M. Lindeman; Pub. Neil 
Kjos; 16c. In the most singable style of the 
church’s music, these chorales for Haster are 
a real find. Three chorales in one folder can 
be, with or without imagination, true chorales 
of the traditional church or the popular anthem 
that some churches would rather have. The 
harmony is of the straight-forward kind where 
chords are easy to analyze and where each 
voice knows pretty well where it is going. 
The melodies are strong and almost severe in 
their objectivity—the better to preach the 
Gospel, which is their essential mission after 
all. The texts are delightfully poetic and in 
the case of John of Damascus, extremely well 
known. Those who want a real Easter mes- 
sage in music—here it is, the way that can be 
approved most loudly. 


Lift Up Your Hearts Sing Ye, Gretchaninoff, 
arranged by Eric Manten; Choral Art Publica- 
tion, Publisher; 16c. Here is a Russian “Sur- 
sum Corda.’ We don't sing “Lift Up Your 
Hearts” (Sursum Corda) enough. It is signifi- 
cant that this hearty praise anthem vomes 
from the cold severe lands of Russia. It has 
all the characteristics of Russian choral mus- 
ic, the doubling of parts, the double (tho not 
so low) bass, the quick contrasts and strict 
adherence to the text of a portion of the litur- 
gy. The choir that wants something for a 
special service or festival would do well to 
consider this anthem; and the choir that has 
a somewhat ordinary task to accomplish each 
Sunday may also find this to their purpose. 
Dynamics are all here together with the call 
(by its nature) to worship that can only be 
responded to in fullest measure by the seri- 
ous singers. Whatever the Sunday, “Lift Up 
Your Hearts, Sing Ye.” 


Page Hight 


The following well written and pointed 
ter reminds us of some unfinished busines 
But to begin with, let us read the letter itselk 
Editor: 


| have not been able to dismiss from | 
mind the item in the Autumn 1946 issue 
SURSUM CORDA (Page 109) where the di 
missal of the Choirmaster was concerned. 


Certainly’ the Choirmaster (or Organis 
who has seen success in his work is of mo 
merit than a curt dismissal after many yeaz 
of service. Any commercial institution do 
better than that by their trusted employee 
Shouldn’t the Lutheran Church follow the e 
ample set by the Church which | serve wher 
in the retired organist is given a_ pensi¢ 
which though not large, is enough to take cas 
of his essential living costs. 


| believe every church should set up a pei 
sion for all workers who have served th 
church for 20—30—40 years. 


This is a matter that should be broug 
before the attention of all Church worker 


Ralph Strom, St. Paul. f 


Editor’s Reply: 


The writer of this letter is of course, co 
pletely right. The Church owes its employes 
professional and otherwise, some kind of pe 
sion with or without an “Emeritus” Statue 
The Church has further recognized this 
ligation in most of the large denominatiog 
of Protestantism and a Contributory Pensisf 
plan is now in operation for those church 
and their workers who will join it. It 
plainly the right thing that all concern 
should belong to this, the only kind of “Sociif. 
Security” plan there is for church workers. 


For those who have already come to tl 
“retiring” age, this plan may not be too ¢ 
fective, if at all. The Church concerned shot 
do everything in its power to grant the 1 
tiring servant of the Lord an adequate pew 
sion. Which leads us to say also that 
working salary is not usually adequate eithe 
Let our churches NOW put the whole subjes 
of adequate salaries and pensions on their aq 
denda for action at the outset of the Nem 
Year. Surely nothing is quite so far behind |f 
the attitude of the average Church and i 
officials to this problem. 


Right now we have trouble thinking of |} 
more appropriate resolution with which |§ 
head our new Year list than one which woul 
revise such emoluments upward. ' 
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1001 


1002 


1003 


1004 


1005 


1006 


1007 


1008 


1009 


1010 


1011 


1012 


1013 


Holy Spirit, Truth Divine—Norman Myrvik—SATB 

Christmas Lullaby—Conrad M. Thompson—SATB. 

God's Son Has Made Me Free—Grieg-Overby—TTBB 

God's Son Has Made Me Free—Grieg-Overby—SATB 

The Song of Mary—Fischer-Overby—SSA . 

Hosanna in the Highest—Soderman-Overby—SSAA 

Mary's Cradle Song—Schumann-Overby—SSA 

Lamb of God—Kalinnikof-Overby—SSA 

Sing Praise—Hoff-Overby—SSA .......05.....0..00.000000.. 
Come, Thou Savior of Our Race—Christiansen-Overby—SSA .... . 
Lullaby on Christmas Eve—Christiansen-Overby—SSA . 

Glory Be to God—Rachmaninoff-Overby—SSA..... 


Angel Ever Bright—Handel-Overby—SSA. 
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selected octavo series 


{ 


MIXED VOICES 


(Unaccompanied unless otherwise indicated.) 


B Ne. 
5082 Grant Us Thy Peace (4cc.) (S.A.7.B.). . . « B Mendelssohn .15. ° 
5083 Advent Motet (Entrance Scene-2d Movement) (Spt.) . Gustav Schreck .20 
5084 God Of My Life (8.4.7.2.) . . . . Scott-Cooper-Jones .15 
5085 Alleluia! Christ is Risen (Childrens Voices & Adult Choir) J.R.Gillette 15 
5086 Glad in The House of God (4ce.)(S.A.7.B.) . . . .« aR.Gillette 12 
5087 Praise the Lord (8. A.7.8.)(4cec.). . . .  . Arne Oldberg .20 
5088 Three Easter Chorales (§.4.7.2.) . . . . . M.JS.Luvaas «16 
5089 Send Out Thy Light, O Lord (8.4.7.2.) (divided) . R.E.Williams 6 
5090 O Come, Holy Spirit (S.4.7.2.). . . . . . Bach-0.0.0, A2 


NEIL A. KJOS MUSIC CO. PUBLISHER 


14 W. Lake St. Chicago, Ul. 


THREE EASTER CHORALES 
Halleluia! Jesus Lives! 
(SATB) 
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C.B. Garve, 1825 
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ran-somed ones of earth! 
our hymn of praise, 
ran-somed ones of earth! 
our hymn of praise, 
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heav’n-ly birth! 
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Praise Him, 


Ludvig M. Lindeman, 1812-8! 
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Ludvig M. Lindeman, 1812-87 


Come, Ye Faithful, Raise the Strain 
(SATB) 


John of Damascus © 
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KJOS SELECT CHORAL SERIES 
Mixed Voices 


. Soldier, Rest (8 parts)........ David Nyvall, Jr. 
. Praise Ye and 


Singwccwss nyt Paul Christiansen 


5002. Break Forth, O Beauteous, Heavenly Light..... 

Paraben oe etc vy, SoathAt ayer a Taw eae S. Bach 
PUOS AIPLAN BTS te okre ahs Se cortes eR tea hp bees eeh Eye Cooke 
BOO4esiMagniticat: 6... yore ised sere wns Paul Christiansen 
Bowo a Untorthes Word 5... 6u creed 9 ceo Paul Christiansen 
5006. My Prayer (Accompanied)...... LeRoy Wetzel 
5007. | Wander Through the Stilly Night............ 

BDSM Grrkct iis /erste et ase Sylvan D. Ward 
BOOS PAQNUS. (Deh oii). sti wey wa sei sate must bal eiginals Hassler 


. Come Holy Spirit (S.A.T.B.) . 
. The Carol of the Sheep-fold (S.A.7.B.) (Sop. 


. May, the Maiden (S.A.T.B.)....... 
. Rise Up, Shepherd and Follow (S.A.T.B.) (Acc.) 


. The Shining Hours (S.A.T.B. 
. Stodola Pumpa (S.A.7.B.) | 


« Canzonet (Humming Chorus)... 
. Autumn's Art (S. A. T. B.) (Sop. Solo) 


. Song of Mary (Sop. Solo) 


. As A Flower Of The Field..... Paul Christiansen 
. Accept My Heart This Day........... Howorth 
SE SING TOL OOO «tack ray ho ores Paul Christiansen 
Ave Matis Stollac.c si. suapmecte renee Hassler 
. Glorify and Praise the Lord (Accompanied) .. 


OSE eI tke Ne i ee Robert Yale Smith 


. Song Of America (Accompanied) .L. E. Watters 
eaRestoration &.ta)s.00 5 ee ena ws Benjamin Edwards 
FAR ASTONAL. tea utate octets Shier David Nyvall, Jr. 
. Love Immortal...... Charles Wakefield Cadman 
SU SONG MARGR aise i aes Bull - F. M. Christiansen 


. A New Year's Carol (Accompanied).......... 


(oj RR Sa Se nara eae James R. Gillette 


‘ Chistes Bells (Accompanied) .James R. Gillette 
SU Rrionds) fi ade pst ots es Samuel Richards Gaines 
helpl l2Rallls.cgr.cat vin fines H. Grant Fletcher 
. Out Of The Depths..... Johann Sebastian Bach 
. Away In A Manger........... Gerhard Schroth 
. Jesu, Priceless Treasure............. J. S. Bach 
. The Star-Spangled Banner. .John Stafford Smith 
. Way Over Jordan............ Alex Zimmerman 
. Come, Ye Faithful, Raise The Strain........... 


. | Stood by the River of Jordan.Wm. Henry Smith 
. All Glory, Laud and Honor. . 
. Flag of the Free (Accompanied)............. 


.James R. Gillette 


Sa AGE AGUA Te Sees Forrest L. Buchtel 


. Dem Golden Slippers.......... James A. Bland 
. As Pearly Raindrops Play. .F. Melius Christiansen 


THREE SCOTCH SONGS 


. Oh, Willie Brew'd a Peck o' Malt............. 

2 cha a ACE Pg ar Se ARENT A. Gretchaninoff 
. Her Daddy Forbade.......... A. Gretchaninoff 
. Bannocks o' Bearmeal......... A. Gretchaninoff 
. A Shepherd Kept Sheep............ Don Malin 
PESONGUAT Night stesi6 aes Leland B. Sateren 
. My Ships At Sea (S.A.B.) (Accompanied)..... 


Palmer Clark 


. My Spring Bouquet (Accompanied) (S.A.T.B.). 


BRT gtr icy Ae by kan ei MIRON Alfred H. Johnson 
.James R. Gillette 
Solo) armay oe auntie ened we Alfred H. Johnson 
.Don Malin 


erat hw ece a a iar Thee tO James R. Gillette 


RA TU ra teat ence Gk iy Charles Wakefield Cadman 
“George F. Strickling 
John W. Work 


AIR Le GAS pate Mista th. edad F. Melius Christiansen 


. In Sorrow Now | Cry to Thee.deBruck-Howerton 
. God Be In My Head.......... Alfred Johnson 
ANE OSU an,” hana henteacnenn tuck ee Alfred Johnson 
mye Gountry .(’Acch) a. seein ensues Palmer Clark 


STS Ll ay gicctg SRO arr. F, Melius Christiansen 


5510. Christmas Message (1.1.B.B.).....Palmer Clark 1, 
5511. Exalted Vision Stirs the Heart (TI. B.B.).. i’ 

EW SET cierete Uiiete mene 1 HORNET eee teak Palmer Clark A 
5512. A Rooster or a Crow?........... Palmer Clark  .1, 
B5i'3."'Noelp Noel: lit-8: Bele. ores eae Gevaert |, 
551/4.. The Sea-Galls o(T2B:Bi) atincut. oe a Palmer Clark ah 
5515. Yo, Ho, Blow the Man Down (T.1.B.B.).. ‘ 

PSAs SN: nah on on tae tae ae ee Chas. Grayson ak 
5516. Quit You Like Men (T.7.B.B.).....Palmer Clark 1. 
5517. Bring Me Men (T.T.B.B.).........Palmer Clark .2 
5518. Christ the Lord Is Risen, Today....arr. Grayson |. 
5519. From the Hills Above Pearl Harbor..... Gillette .1 

STANDARD CHORAL REPERTOIRE 
Mixed Voices 

7000. Now is the Month of Maying (S.A.1.T.B.)..... 

ividitee apna aby ah panacea ae eres Morley .! 
7001. When Allen-A-Dale Went A-hunting (S.A.T.B.). 

RE IR Ree core emer Acetone: Pearsall .! 
7002. Adoramus Te, Christe (S:A.T.B.)........Mozart ./ 
7003. Cast Thy Burden Upon the Lord (S.A.T.B.)..... 

BR AF ns Mees error ei aed bey aoe Mendelssohn .! 
7004. Jesu, Slain for Us (S.A.T.B.)...........Hassler .! 
7005. Ave, Verum Corpus (S.A.B. or S.A.T.)..Des Pres .i 
7006. Cherubim Song No. 7 (S.A.T.B.)....Bortniansky «} 
7007. Jubilate Deo (S.S.A.A.1.7.B.B.).......Gabrieli .2 
7008. Echo Song (Double Chorus - $.S.A.A.1.T.B.B.) . . 

LE ha Bio ary epg ce oe AN Lan, CRN ine A Di Lasso .fl 
7009. Send Out Thy Light (S.A.T.B.)............. Goune: 
7010. Hospodi Pomilui (S.A.T.B.] Ear SOeae -Lamont .} 
7011. Jesu dulcis memoria (S.A.T.B.).. .. Vittoria -.1) 
7012. Bless The Lord, O My Soul (S. AT. B. wie 

er RRd oe antec eet ippalite- ‘Ivanoff afl 
7013. The Nightingale (S.A.7.B.).......Tschaikowsky 1! 
7014, She Is So Dear (S.A.T.B.).. .Praetorius «1! 
7015. The Cherubic Hymn (S.A.T.8—Divided] Aiciee 

ph GaN Li he ae Sota ee Late Gretchaninoff .| 
7016. Cherubim Song, No. 6 (S.A.T.B.)..Tschaikowsky 1) 
7017. Emitte Spiritum tuum (S.S.A.1.7.B.B.)..Schuetky 41 
7018: O) Bone,'desul .(SvAsT Bale nee ctaclae Palestrina .|) 
7019. As Torrents In Summer (S.A.1.B.)........Elgar ol) 
7020. O Lord Most Holy (S.S.A.T.B.).........Franck 1) 
7021. In These Delightful Pleasant Groves..... Purcell © .1) 
7022. The: Silver: Swany); cca hoe ous eee Gibbons .| 
7023. Adieu, Sweet Amarillis................ Wilbye  .| 
7024, My Love Dwelt In A Northern Land...... Elgar .| 
7025. Now Let Every Tongue Adore Thee....... Bach | 
10265 Cherubimy Song) wtisetine rb eiuie sheer ate Glinka .| 
1027. Ascendit’ Deus! Giotcuiiat etc Philips .1)) 
7028. Response No. 3—Ecce Vidimus (S.A.T.B.) 

BR ey GOT RM EARN NUE th NIE RE AUNT Palestrina .1/| 
7029. Sing Songs of Joy (S.A.1.B.) arr. Chas. Grayson .||| 
7030. Thou Life of Life (S.A.T.B.)....Paul Tchesnokov .1) 
7031. Legend—Lovely the Garden ...... Tschaikowsky — .1}j 
7032. Christ the Lord is Risen Today..... arr, Grayson ||) 
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. On the Sea (T.T7.B.B.)............Dudley Buck .} 
. May, the Maiden (T.T.B.B.).. .Don Malin .), 
. My Heart's i in the Highlands (TT. B. oe ae a 
Se nee eas ete Ses ee Rea William H. Malin au 
. Two Guitars........ Paine PRCA a Palmer Clark | .! 
| The: Cossack Rides... i. as .>. cca Palmer Clark 1 
. Meeting At Night............... Palmer Clark 1. 
Troopin’. (At Patrol). civna specter Palmer Clark 1, 
. Carols Gay We Sing (T.7.B.B.)....Palmer Clark 41, 
. The Shepherd's Joy (T.T.B.B.).....Palmer Clark 1, 
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Our Children 


Robert N. Pearson 


Someone has said 
that YOU are the re- 
sult of all that you 
have done, thought or 
felt.. This is in part 
true, but not all of us 
have had the experi- 
ences, and _ contacts 
which justify that 
statement. Again, our 
past experiences are 
truly the molding for- 
ces which come 
through environments 
and personal experien- 
ces, in whatever levels 
of society we may be 


‘ound. 


Bringing this idea into the church, especial- 
‘y into the Junior and Children’s Choirs, we 
sometimes forget the potency and _ strong 
character guiding possibilities our position 
commands—the choices and tastes for cul- 
ture and art. Church music at its best is dif- 
ficult to make interesting to children of vari- 
ous ages. In many churches the leadership is 
“wanting” or better yet we find many such 
leaders who perhaps have never been outside 
of their county or state. These churches may 
also have a combination of age levels where 
singing cannot be properly molded or develop- 
ed to the mutual benefit of each child, spiri- 
porally or socially. 


Let us remember that “Character is not an 
accident—it doesn’t just happen. It is a re- 
sult of Christian education.” This may come 
about in the home, church or school. The 
above statement came over the radio from 
Seattle last summer from the lips of a pastor. 
This clergyman also said that in his own ex- 
perience much of this ‘character’ came as a 
result of Christian parents and leaders within 
the church. Many of his decisions came while 
singing in the Children’s and Junior Choirs, 
and many of his desires to do and create clas- 
sical things came during this period of adoles- 
cence and training. These things are unknown 
to us as directors. How many a time haven’t 
we been thrilled to tears when some mother 
has come and told us she “Thanks God for 
the Children’s Choir.’”’ Not long ago a mother 
came to me and said that her children would 
never have been members of our church had 
it not been for the fact that we offered this 
opportunity to them. Their first love in point 
of service was to sing. Today they are busy in 
all the branches of our youth activities. As 
a result of their interest the parents became 
members too. If you can gain the confidence 
of a child with love and encouragement, you 
can be sure that his future life will be guided 
by your admiration in his choices. Too many 
directors forget the many boys and girls who 
have come under their direction. 


It has been said that many of our college 
teachers and students are as “encyclopedias 


without an index.” How often do we not find 
boys and girls “drifting” about without a 
positive Christian outlook in life, without a 
positive appreciation of the best in sacred mu- 
sic and religious art. Our greatest asset for 
success with children is in showing them how 
much we love them in Christ. True love is 
not an earth-born thing. It is a precious gift 
of God. The rewards of love are as great as 
the efforts contributed to gain it. It is there- 
fore necessary for us to respect the individual- 
ity of choir members whether they are child- 
ren or adults. 


Playing the Hymns 


Henry F. Seibert 


Last summer we at- 
tended a service at the 
Riverside Church, New 
York City. -The Pro- 
cessional was a _ well 
known tune by Beetho- 
ven. There were four 
stanzas. The entire 
hymn was played non- 
legato. Every chord 
was detached. In the 
last two hymns the le- 
gato style was used. 

One of the finest and 
most representative 
Lutheran Churches in 
the country is the one 
from which Dr. Franklin Clark Fry, President 
of the United Lutheran Church came. The Or- 
ganist of this church was in my class at Lake- 
side-on-Lake Erie, last summer. One day while 
we were gathered around the organ, we dis- 
cussed Processionals. The Organist of the 
above mentioned church (Trinity Lutheran, 
Akron, Ohio) said that the only way she could 
convey the time and rhythm to her choir was 
to inject the detached style of playing. She 
commented further that singers frequently are 
unable and sometimes unwilling (the latter 
word is mine) to maintain the tempo estab- 
lished by the organist. 


Last summer one of my best pupils attended 
a service in my church, Holy Trinity Luther- 
an, New York City. At our next lesson, this 
lady apologetically asked whether she might 
comment upon the three hymns that were 
sung. It appears that the congregation and 
organist were together in two of the hymns. 
In a third, the synchronization was poor. The 
hymn in question was played legato through- 
out. My pupil’s suggestion was that the rhy- 
thm should have been more forcibly conveyed 
to the congregation by means of detaching 
some of the chords on the organ. 


I am in thorough agreement with this pupil, 
particularly in view of the fact that an ob- 
server in our church last summer commented 
upon the fact that every person in her vicinity 
of the congregation sang differently and gave 
no heed to leadership’ from the choir loft. 
Apropos this matter of leadership, occasional- 
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ly I hear of Ministers who sing so loudly and 
positively in the service that they control 
the entire musical situation. 

Have you ever compared the S. P. Warren 
and the Hdwin H. Lemare editions of the 
Mendelssohn Sonatas? While there are no 
suggestions as regards touch in the Warren 
edition, it is assumed that all the music should 
be played legato. Lemare departs frequently 
from the legato and imposes the staccato in 
many of the sixteenth note passages. 


I remember Ralph Kinder, in my study with 
him, recommended a deliberate departure from 
the legato to the staccato. He contended that 
it conduced toward clarity. In my study with 
Lynwood Farnam, J noted that he would upon 
occasion suggest “blocking of chords.” I 
recall a service I attended at Holy Trinity 
Episcopal Church, Philadelphia, where Mr. 
Kinder played. Phillips Brooks was once Min- 
ister at that church, if my memory serves 
me accurately. The night I attended the sery- 
ice they used the hymn, “Jesus calls us o’er 
the tumult.” Mr. Kinder had an organ in the 
chancel and one in the gallery. The cungre- 
gation was large and Mr. Kinder detached 
chords throughout the hymn in order to mas- 
ter the matter of synchronization with his 
congregation. 

Clarence Dickinson in his well known book 
on the organ, published by H. W. Gray, Co., 
instructs organists to make use of the detach- 
ed style of playing for hymns. Dr. Dickinson 
suggests upon occasion the detachment of cer- 
tain inner voices and the sustaining of others. 


I played at two services of a general charac- 
ter recently. One was a group of representa- 
tive Protestants of New York City and the 
other representative Lutherans. I found the 


The Organist’s Church Year 


Henry F. Seibert, Eidtor 


Ash Wednesday 
Bach, Arioso in A, Edited by E. S. Barnes. G. 
Schirmer: MD 


Lent, 1! 
Max Reger, Benedictus. Same source as Easter 
If 


Lent, 11 

Bach, ‘‘When we are in deepest need,’’ same 
source as Good Friday; IT 

Lent, I1l 


Grieg, The Last Spring, Organ Portfolio No. 46, 
Lorenz; BH 


_ Lent, IV 

Handel, Prelude in FEF Minor. 
Lent III; MD 

Lent; <V 

Karg-Blert, Benedictus. Organ Portfolio No, 45. 
Lorenz; MD 

Lent, VI (Palm Sunday) 

Stainer, Processional to Calvary. ‘‘Crucifixion’”’ 
(Piano score); G. Schirmer; E 

Maundy Thursday 

Bach, ‘‘Come, Sweet Death’ Arranged by Tre- 
harne. Boston Music; 

Good Friday 

Bach, ‘‘My heart is filled with longing.’’ 12 Chor- 
ale Preludes. Edited by Glynn; G. Schirmer; MD 

Easter Day 

Karg-Elert, ‘‘Dawning is the Glorious Day.’’ Chor- 
al_ Improvisations, Volume 3. Edited by Bedell. 
Ed. B. Marks Music Corporation; E 


Same source as 
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detached style of playing hymns most help 
in conveying to them the proper tempo. 


I am not suggesting that organists use th 
type of playing in all hymns at all timess 
There are times, however, when I believe we] 
must depart from the legato and emphasize) 
the tempo by means of the Metaches: { 


And These! 


I recently conferred with a lady who was do< 
ing some organ work with Carl Weinrich thisi 
summer. Mr. Weinrich insists that his pupi 
mark the fingering of certain chords and pas¢ 
sages in the music. The pupil must then ad 
here strictly to the formula. Those who read 
this column regularly recall that Pietro Yor 
taught with the same method. Henry Cor 
ward in his text on “Choral Technique” says¢ 
“Thorough preparation in matter and manner 
is the touchstone of success.” > 


The Confirmation Class at Holy Trinity 
Church, New York, was one of the finesm 
groups of young people I have met in a long 
time. One of the members of the staff spoke 
of the excellent qualities of these youths anc 
then said, “I hope we can hold them in oww 
church.” Why should not the Lutherary 
Church hold her young people of discriminas 
ting tastes? One prominent minister of ai 
Lutheran Church spoke of this very things 
When congratulated upon haying so many§ 
fine old families in his church, he said, “Yes 
we like having them, but when their childrem 
grow up, they will probably go to the Epis: 
copal or Presbyterian Churches.’ Is this true 
and if so, why? 


Easter, | 

Max Reger, Te Deum. Edition Peters 3008b, Or 
gan Pieces Opus 59. Heft II; D 

Easter, Il 

Karg-Elert, ‘‘To Thee, Jehovah.’’ Same source asi 
Easter Day; MD 

Easter, III 
Barton, ‘On the Lake of Galilee; G. Schirmer» 
13) 

Easter, IV 


Basil Harwood, Prelude on Old 132nd (Englishi 
Psalm Tune) Oxford University Press; Car! 
Fischer; MD 


Easter, V 


Elgar, Andante espressivo, Sonata in G major, 
rere and Continental Music Agencies, Lon- 
on; D | 


Ascension, I 


Max Reger, Gloria in Excelsis. Same source as; 
Haster I; D 


Weddings: 
Hugh McAmis, Dreams, H. W. Gray Co.; MD 


Funerals: 


Brahms, O welt, ich muss dich lassen, Simtliche} 
Greer Breitkopf & Hartel, E. B. 6062; © 
asSy 
MD: Moderately Difficult 
D: Difficult 


William Streng 


jet us humble ourselves before God, let us 
implore the Father Almighty: 


’ WHO GRACIOUSLY HEARETH THOSE 
WHO CALL UPON HIM, AND FORSA- 
KETH NOT THOSE WHO TRUST IN 
HIM. 


"rom all evil: from all sin, 
GOOD LORD, DELIVER US. 


rom the crafts and assaults of the devil, 
from the temptations and lusts of the 
flesh; from loneliness and despair; from 
carelessness and forgetfulness of duty; 
from loss of courage and devotion; from 
making shipwreck of our faith; and from 
falling away from Thee: 


GOOD LORD, DELIVER US. 


8y Thy coming to save mankind; by Thy 
selfless service; by Thy love to the weary 
and heavy laden; by Thy healing touch 
to the sick; by Thy word of invitation to 
all; by Thy welcome to the sinner; by 
Thy cross and passion; by Thy victory; 
by the might of Thy salvation, 

| HELP US, GOOD LORD. 

} 

n all time of tribulation; in the hour of ueed; 

| in the hour of death; and in the day of 

judgment, 

_HELP US, GOOD LORD. 

. 


Ne poor sinners do beseech Thee, 
TO HEAR US, O LORD GOD. 


\nd to grant us Thy guidance and protection; 

[fo keep us pure in thought, word and deed; 

[fo guard our Jives and souls; 

fo make us valiant soldiers of the cross; 

fo hold us steadfast in our allegiance to our 
country ; 

fo be our Protection in danger 

‘fo be our refreshment in hardship; 

fo be our Comfort in suffering; 

ro be our Companion in the weary and lonely 
hours; 

fo make us gentle and lovers of our fellow- 
men; 

ind in the hours of trial, keep Thou us in the 
hollow of Thy hand, 

WE HUMBLY BESEECH THEE TO HEAR 

US, GOOD LORD. 


‘o preserve our country at all times, whether 
in times of peril, peace or prosperity; 

‘o direct and protect our President, his coun- 
sellors, and all in authority; 

‘o foster in our hearts’ reverence for the Law 
of our Land. 

‘o grant victory to every righteous cause, for 
which our nation is contending; 

‘o weld our nation as one in loyalty, and 
faithful devotion; 

nd to turn all mankind to Thy cross and to 
fill all our hearts with love for Thee, 


Petia 


WE HUMBLY BESEECH THEE TO HEAR 
US, GOOD LORD. 


To behold and succor all who are in danger, 
necessity and tribulation; 


To protect all who travel by land, water or 


air; 

To comfort and heal the wounded; 

To soften and shorten the pains of the dying; 

To set free the captives; 

To protect and provide for all fatherless and 
widows; iP yee 

To overthrow man’s inhumanity to man; 

To bless and strengthen all who are minis- 
tering to their fellowmen; ~— 

And to have merey upon all men, 


WE HUMBLY BESEECH THEE TO HHAR 
US, GOOD LORD. 


To forgive our enemies; 

To incline their hearts and ours that we may 
walk together in meekness and peace; 

To restore speedily to all nations just and 
lasting peace; 

And graciously to hear our prayers, 


WE BESEECH THEE TO HHAR US, GOOD 


LORD. 


Let us carry before the throne of mercy our 
brethren in the armed forces; 


THAT HE WHOSE LOVE NEVER FAIL- 


ETH, MAY GRANT THEM HIS BLESS- 
ING. 


Let us pray our Lord, the Prince of Peace, 


to establish His reign in every heart; 


THAT HIS KINGDOM MAY COME AND 
HIS WILL BE DONE. 


Bless ye the Lord, the Blessed One; 


BLESSED BE THE LORD, THE BLESSED 
ONE, FOR EVER AND EVER. 


AMEN. 


“T know nothing that is higher or more fair 
than the worship of my Lord; there all man’s 
arts combine in the service of adoration; there 
is his countenance transfigured; his very 
form and voice made new; there he giveth 
God the glory; yea, the whole liturgy of the 
Church surpasseth all the poetry of the world.” 


—Wilhelm Lohe. 


OUR NAME 


Christians have used the words SURSUM 
CORDA, Latin for “Lift Up Your Hearts,” for 
generations in their worship. And their re- 
sponse has always been, “We lift them up 
unto the Lord.” It has been regarded as the 
ultimate in worship; in which a beseeching 
and adoring people have given their Lord 
their most precious possession—their hearts. 
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Many people do not get much out of a church worship service because 
they do not put much into it. Here, as in other areas of life, we reap what 
we sow. Below are ten suggestions which can make your church worship 
experiences much more profitable. 

1. Be physically and mentally alert by going to bed on Saturday night 
with the conscious purpose of going to church on Sunday. Make church- 
going a planned event in your life. 

2. Be reverent, as you enter the church, and incline your heart toward 
God. Express in silent prayer your deepest needs. Ask God to cleanse your 
life of all unkind thought, impure motives, and evil desires. 

3. Be thoughtful in prayer not only for yourself, but for others also. 
Prav for the spiritual welfare of those near and dear to you, other worshipers 
and for those who lead the service. 

4. Be ready for the Service by using the bulletin as a helpful tool of 
worship. Mark the Service Book at the pages indicated for the day, study 
the sermon subject, consult the announcements, making a mental note of 
those of particular interest to you, and read the helpful material printed 
on the front and back pages. ~ 

5. Be receptive to the influence of the organ prelude. Like the other 
music for the service, it is selected to express the theme of the day and to 
lift the soul of the worshiper closer to God. 

6. Be a participant from the very beginning of the Service. Join heartily 
in singing the processional hymn, take part in the responses, follow the read- 
ing of the Scriptures, and enter into the aspirations of the prayer. 

7. Be friendly and constructive-minded throughout the entire Service. 
A fault-finding attitude destroys the spirit of worship. 

8. Be open-minded during the sermon, toward a better understanding 
of God’s will for your life and for society. This is the preacher’s business— 
to interpret God’s will, as it is revealed in His Word, for men to follow. 

9. Be neighborly toward others. Help visitors to take part in the Ser- 
vice. As you leave the church, give a friendly greeting to those around you. 

10. Be determined to return each Lord’s Day. Make a regular church 
attendance a life habit realizing that our lives and characters are moulded by 
the habits we form. Above all else—‘‘Enter to worship, depart to serve!” 


—from the Bulletin of Epiphany Church, Milwaukee 


Pachelbel, Jakob Praetorius, Tunder and Schildt.i: 


a PD pee nrg = easel 


Organist’s Review 


MASTERPIECES OF ORGAN MUSIC 


Norman Hennefield continues his editing of the 
“Masterpieces” Series which has now grown to 
a catalog numbering 45 folios for organ of 
truly Masterpiece proportions; mostly little 
known but well deserving their new popularity. 
Here are the three latest in the series: 


Folio No. 44 Three compositions of Christian 
Erbach, an all but forgotten German of the 16th 
and 17th centuries. [It will be interesting to our 
readers to know that it was Erbach who succeed- 
ed Hassler as town organist of Augsburg. ‘The 
note on ‘‘Versetten"”’ included in this folio is fur- 
ther interesting, throwing light as it does on the 
liturgical and art from which developed out of the 
organists' custom of responding to parts of the 
liturgies in the manner that some choirs do. 

Folio No. 46 Two Voluntaries by Charles John 
Stanley, 18th Century organist of London, blind 
from the age of two. Stanley was an able per- 
former and certainly these pieces show him a 
composer worthy of attention and remembrance. 


Folio No. 45 Preludes by Flor, Kolb, Kreiger, 
Page Thirty Two 


These Preludes make up quite a collection of vari- 
ety and wealth, The men represented here aref! 
musical kin in that their compositions seem tcf, 
talk the same way pretty much and all in the; 
German Classical idiom. Their use in Church is 
recommended highly, but they will also occasior 
any organist much joy in their study. 


All Folios in this series are $1.50. 
EDWARD B. MARKS CO. 
Hendrik Andriessen’s “Sonata da Chiesa,’ \ 


Theme with Variations is presented under thei) 
careful editing of Robert Leech Bedell. The ane 


theme is elaborately treated in five variations and 
then in a longer Finale. The work is not easy go 
ing but should make happy listening. 


H. W. GRAY CO. 


The Great Fantasia and Fugue in G Mino 
heads the Gray list this issue; it is one of Bach’s§) 
best and the Fugue at least is one of his bess 
known. The composition is welcome in this for/#) 
mat and the church once again acknowledges it 
debt to a great publisher and to its greatest com 
poser. 


(con. page 34) 


he Choirmastet’s 
hurch Year 


ish Wednesday : k 4 
undquist, Thought Which Is Vainly Searching; 


Seotac, L 

hristiansen, Lamb of God; A, 10c, II 

cent, | 

fendelssohn- Miles, Lord Keep Us Steadfast; D, 
15C, “LL 

\rensky, Lord Hath Heard Me; D, 10c, I 

.ent, Il 


assler, From Depths of Woe I Cry; Con, 15c¢, IIL 
reiter-Hassler, O Man Thy Grievous Sin Be- 
| moan; Con, 10c, I 

ent, III 

‘ussian-Tkach, Guide Me O Thou Great Jehovah; 
Ke. jibe, IL é 
‘schesnokoff, Bless the Lord O My Soul; JF, 15c, 
TIT 

-ent, IV _ 

farinkovich, Lord’s Prayer; HM, 1c, IT 

faul, O God Who Hast Prepared; D, 10c, I 

-ent, V é 
‘ickensher, Lord Who Throughout These Forty 
Days; CCB, 15c, II 

3ohemian - Gumpeltzhaimer, Jesus Cross the 
Death; Con, 12c, I 

Lent, VI (Palm Sunday) aes 

tillette, Hosanna to His Name; Kk, 1ldc, I 
oldsworthy, On Palm Sunday; Gy 18¢,. 1 

hitney, More Than a King; JF, 16c, I 


Holy Thursday 

rahms-Christiansen, In Night Forlorn; A, 10c, I 
uss-Dickinson, Jesus Christ Our Strong Salva- 
ition; G, 16c, II 

ood Friday ; 
Salinnikoff-Overby, Lamb of God; A, 12c (SSA)IT 
‘hristiansen, O Darkest Woe; A, 10c, IT 

taster Day e 

vuvaas, Three Easter Chorales; K, lic I 
‘rench-Henninger, O Sons and Daughters; HM, 
1 20c, II 

terman-Deis, Four Easter Chorales; S, 20c, I 
-ussian-Kingsley, Five Easter Chants; CF, 12c, I 
‘riedell, Christ the Lord: is Risen; G, 18c, IT 
Aarryott, Jesus Christ Is Risen; G, 18c, II 
taster, | 

oller, The Risen Christ; G, 16c, U 
Tandel-Christiansen, I Know That My Redeemer 
i Liveth;- A, 12c, II 

faster, II 

hateren, Lord is My Shepherd; PAS, 12c, (SSA) II 
Tarris, Lord My Pasture Shall Prepare; No, 15c, I 


Dieckman, I Am the Way; Wd, 15c, 1 
Velsh-Prichard, Love Divine; S, 16c, IIL 
faster, IV : 

himan, O God of Bethel; G, 16c, IT 
Veish-Jones, Songs of Praises; 8, 1l5¢ II 


Easter, V : 
Vhitehead, May the Strength of God; BM, 20c, IIT 
schubert-Lambert, Omnipotence; BM, 15c, IIL 


\scension 

Vennerberg, Lift Up Your Heads; Aa, llc, I 
3urek- Whitehead, When Up To Heaven God Go- 
meth: G, 15c, I 

Ascension, | 

self, Hymn of Praise; BM, 15c, IT 

3cethoven, Hallelujah from ‘‘The Mount of Oliv- 
mes; BS, 15¢, IIL 


OUR COVER 
One of the finest pieces of sculpture 
from the hand of Michelangelo is this 
“The Christ” which stands in the Church 
of Saint Maria Sopra Minerve, Rome. 


Choirmaster’s 
Review 


LUNDQUIST CHORALES 
The Sam Fox Publishing Co. has had available 
for several years some fine Chorales arranged by 
Matthew Lundquist that our column has not yet 
talked about. These Chorales covering several 
subjects are the kind of thing that the Church 
grew up with. The sources are such as Grieg, 
Wennerberg, Wideen and others. One Christmas 
number is from the Swedish. These are entirely 
singable and delightfully solid. You may ask for 
these titles: 
Behold a Host, Grieg-Lundquist; 12¢ 
Built on a Rock, Lindeman-Lundquist; 10¢ 
Christmas, Swedish-Lundquist; 10c¢ 
Give Thanks and Praise, Rogers-Lundquist; 12¢ 
Gleam Over Strand and sea, Wideen-Lundquist; 
10¢ 
Let Us All With Gladsome Voice; Wennerberg- 
Lundquist; 10¢ 
Rejoice in God All Ye Nations, Godimel-Lund- 
quist; 12¢ 
Thought Which Vainly is Searching; Lundquist; 
12¢ 


LAUDAMUS DOMINE 


Under this Latin title, the Concordia Publishing 
House _ brings us five Chorales edited by Martin 
Bangert and Paul Rosel, in the great Lutheran 
tradition. These are well edited and presented so 
that every choir can sing them if they will give 
them a fair chance at rehearsal. Hach of them is 
listed at 10c. 


Come, Follow Me The Savior Spoke, Schein- 


Riegel 

From God Shall Naught Divide Me, Magdeburg- 
Jeep 

O Man Thy Grievous Sin Bemoan, Greiter- Has- 
sler 


O Sacred Head Now Wounded, Hassler- Crueger 
Praise We the Lord in Highest Heaven, Vulpius 


FROM HALL McCREARY 


Oh Ye That Love the Lord, Morgan; 16c. A 
straightforward setting of a verse from Psalm 97, 
this fine writing should be sung that way. 

Praise the Lord O My Soul, Marsh; 16c. Here is 
one of these vigorous anthems that the choir will 
like right away—and good music too. ‘ 


O Sons and Daughters, French-Henninger; 20c. 
Probably the foremost of Easter tunes from the 
traditional viewpoint is this one from the French. 
This is a ‘‘must’’ anthem for the churchly Easter 
service every once in awhile at least, and let this 
be the time. The setting herewith has some new 
angles of great interest. 


Great Hymns with Descants, Mead; We have 
seen a number of fine descants lately. Certainly 
this collection ranks with the best. Perhaps the 
best thing about it is that most of the hymns or 
at least the tunes, appear in our Lutheran Hymn 
Books, so that practically everyone of these Des- 
cants is useable in our churches with congrega- 
tional singing. We repeat what we have said 
before once more: This is one of the best ways 
to stir interest in the congregational singing. Use 
the Deseant frequently but not to a point of over 
doing it. The note inside the front cover of this 
book is necessary for the information it gives. 
Altogether, a good addition to the library! 


WALTER WISMAR AND BACH 


Shattinger of St. Louis brings us ‘I Sing Unto 
the Lord’’ the final chorus of the ‘Sing Praise’ 
Cantata of Bach, edited and arranged by Walter 
Wismar who has a reputation for the scholarly. 
It is a welcome edition of an anthem which js 
suitable for any Sunday where any kind of joy is 
being celebrated. Not the most difficult thing 
Bach wrote, this nevertheless should be rehearsed 
carefully and sufficiently. 
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The Star Review of Anthems 


ANTHEM CODE 

Publishers: A. Augsburg; Aa, Augustana; A- 
PS, Arthur P. Schmidt; BM, Boston Music Co.; 
BH, Boosey-Hawkes; BR, Broadcast Music; CCB, 
Cc. C. Birchard; CF, Carl Fischer; Con, Concordia; 
D, Oliver Ditson; EH. E. C. Schrimer; EN, Enoch 
Sons: EHM, E. H. Morrie; FL, Harold Flammer; 
FS, FitzSimons; G. H. W. Gray Co.; Gal, Galaxy; 
GH, Gamble-Hinged; H, Huntzinger; HM, Hall 
McCreary; HO, Homeyer; HU, Hunleth; Pi ee ie 
Fischer & Bro.; K, Neil Kjos; lL, Lutheran Lit- 
erary Board; MI, Mills; MP, Music Press; MR, 
McLaughlin Reilly; O, Orpheum; P, Theo, Pres- 
ser; PAS, Paul A. Schmidt; R, Reuter; ROB, 
Robbins; RW, R. D. Row; S. G. Schirmer; SU, 
Clayton F. Summy; W, White-Smith; IVa ee EE 
Wood; Wk, Witmark; Wi, Willis. 

Grading: I, Easy; II, Medium Difficult; ° 10, 


Difficult. 

Anthems for SATB unless otherwise noted. 

Andrews-Downing, Build Thee More Stately Man- 
sions; S, 16c, (SSA), II 

Bach, I Sing Uunto the Lord; Sh, 20c, II 

Bach-Cain, My Heart Ever Faithful; CAP, 18c, 
(SSA) II 

Bach-Cain, My Soul Praise Thou; CAP, 20c, IT 

Banks, Christmas Story (Cantata); G, 75c, IT 

Berger-Vene, Christmas Night; Ri, 15c, (SAA or 
SATB) II 

Buebendorf, Thou Little Tiny Child; HM, 18c, I 

Byrd, Thou Art the Lord; CAP, 16c, III 

Cherubim, Silent Night; MR, 20c, I 

Chinese-Tsu, In Wondrous Ways; FS, 18c, I 

Clokey, Childe Jesus; CCB, 65c, I 


ae Now Thank We all Our God; CAP 

Cc, 

Daley, Hymn of the Angels; MR, 20c, II 

Darst, Look From Thy Sphere; FS, 15c, I 

Davis, Shepherds Awake; GH, 12c, I 

Duchow, Carol Choir (12 Carols); BM, 60c, I 

tea O Sons and Daughters; HM, 
20, 

Fryklof-Lundquist, Star is Moving; SF, 10c, II 

Goldsworthy, Call to Prayer; S, 15c, 

Sorat ts undeatst, Rejoice in God Now; SF, 
12e; 

Gregorian, Standard Gregorian Chants; MR, 40c, I 

Gregorian-Davis, Sursum Corda Hymns and Mo- 
tets; BM, 60c, (SA) I (Latin Only) 

Greiter-Hassler, Man Thy Grievous Sin Bemoan; 
Con, 10c, I 

Grieg-Lundquist, Behold a Host; SI, 12c, I 

Hassler-Cruger, O Sacred Head Now Wounded: 
Cons 10e- I 

Hawkins, Christ Child; G, 15c, I 


CHOIRMASTERS’ REVIEW 
(con. from page 33) 


CHORAL ART PUBLICATIONS 


The people who call themselves Choral Art Pub- 
lications apparently are living up to their name 
this season with publications of choral works from 
Bach, Wm. Byrd and Johann Cruger. Noble Cain 
has arranged the Bach **My Soul Praise Thou the 
Lord of WHosts’’ which will delight hearer and 
singer alike and will probably sound most pleasant 
to the Lord Whose praise is sung! Noble Cain is 
also the arranger of the Wm. Byrd anthem ‘*Thou 


art the Lord‘’ which looks something like a Mad- 
rigal. It follows the great English music tradi- 
tion. It is Johann Cruger’s **Now Thank We All 
Our God” set to Bach’s accompaniment that Al- 
fred Scott arranges. This is of course, so obvious- 
ly the thing for our churches that we refuse to 
take more space to say it! 20c, 16c, 18c, respec- 
y. 
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CIFIC HERAN 


THE LIBRARY 


SEMINARN 


Heller, Treble Choir Responses; HM, l16c, (SSA) 1 

Hirschfield, In Humble Faith; Ri, 15c, 1 Xs 

James, Mary’s Lullaby; FS, 16c, (SSAA) II 

James, Little Jesus Came to Town; FS, 15¢e, (SSA 
II 

Klemm, Lovely Things; SF, 15c, (SSA) IL 

Klemm, Prayer for Life; SF, 15c, II 

Lindeman-Lundquist, Built on a Rock; SF, 10e, f 

Lundquist, Thought Which is Vainly Searching 
SE, 12¢, 

Magdeburg-Jeep, From God Shall Naught Divide 
Me; Con, 10c, I me 

Malotte, And Not Charity; S, 20c, II 

Marsh, Praise the Lord O My Soul; HM, léc, IL 

McliWraith, Christians all Rejoice; G, 18ce, II 

McLaughlin-Reilly, Christmas Choral Repertoire 

Vol. I (21 Selections); MR, 80c, II 

Mead, Great Hymns with Descants; HM, 40c I 

Melartin-Vene, Child Jesus; Ri, 15c¢c, (SSA om 
SATB) Il : 

Moore-Klemm, Grace Before Bread; SF, 15c, I : 

Morgan, Holy Birth (Cantata for Christmas); GH,# 
Joe. Lh ; 

Morgan, Oh Ye That Love the Lord; HM, l6e, 17 

Negro-Burleigh, I’ve Been in the Storm So Long; 
Ri, Locs Le ~ § 

Negro-Dawson, King Jesus is a Listenin’; FS, 15¢,4 
(SAA) I 

Niedermeyer, Song of Faith; BM, 15c, II - 

O’Hara-Downing, He Smiled On Me; §, 18e, (SS- 
IAS aril 

Pike, When Christ Was Born; FS, 15c, I 

Plante, Divinus Infans; MR, 1l5c, I 

Praetorius-Cain, Hail to the Lord’s Anointed # 
CAR, whe. ar 

Rishel, Christmas Folksong; FS, 15c, (SSA oni 
SATB), ‘ 

Rogers-Lundquist, Give Thanks and Praise; SF 

ple, © 

Sandoval, Christ the Redeemer; Ri, 20c, IT 

Schein-Riegel, Come Follow Me; Con, 10c, I 

Self, Hymn of Praise; BM, 15c, ITI 

Shattuck, City of God; S, 18c, II 

Shure, Thus Went the Wondrous Song; EHM, 15¢ 
If 

Stainer-Manten, God So Loved the World; CAF™ 
Lie, (SSA 

Swedish, Lundquist, Christmas; SF, 10c, TI 

Tonner, Six Christmas Hymns; MR, 25c, I 

Tours; Sing O Heavens: GH, 15c, I 

Treharne, Adieu, Noel; BM, 15c, II 

T:chaikowsky-Cookson, Legend; FS, 15c, I 

Vulpius, Praise We the Lord in Highest Heaven 
Gon, ge 4 | 

WennerYerg-Lundquist, Let Us All With Glad 
same Voice; SF, 10¢, I 

Wideen-Lundquist, Gleam Over Strand and Sea 
SF, 10¢, I 


ORGANIST’S REVIEW 
(con. from page 32) 


Three compositions for Christmas arrived too 
late for our last issue but they are good and wet 
want to list them now for future reference. You 
will be exceedingly happy to know of them. Be 4 
dell‘s **L’Adoration Mystique;’’ D’Aquin’s **Noel’' 
arranged by Roberta Bitgood; Pasquet’s **Lo Ho 
a Rose” in which the Praetorius’ Melody comes in} 
to add its glory. Bach of these is a St. Cecelia 
setting, 75c each, : 


M. WITMARK AND SONS 

Carl Parrish furnishes three Chorale Prelude: 
fom Welsh Melodies that ought to be had by al 
of us. **Tom Y Botel’”’ (Once to Every Man an 
Nation) is a good tune and in this setting comes 
out better! ‘“Wallog’” (Brightest and Best of tho 
Svns) 1s more work for the organist and needs ¢ 
little thought and plenty of finish. One of ow 
favorites of all tunes is ‘*Aberystwyth” (Jesu 
Lover of My Soul). This comes out well unde 
the hand of this organ master, so well in fac 
that we think it is one of the things that will bé 
repeated a great deal. 

Recitative and Aria composition of Irwin Fisch} 
er talks in the solo-choir tradition of the slighte} 
oratorio and we find it most interesting. Th 
lyrical passages are fine contrast to the pedal’ 
Recitative. A churchly piece for the right church 


Order Your Copy Today 


Lent Easter Cycle 


Chorales for the Church Year ° 


J. Sebastian Bach 
Edited by Otto, Leupold, Rilling 
Organ Introductions by Binhammer 
For Mixed Voices 


4oc per copy 


SURSUM CORDA, 2050 Stanford Avenue, St. Paul 5, Minn. 


‘Please Mark MAS 
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Use this Order Blank 


To SURSUM CORDA 2050 Stanford Ave., St. Paul 5, Minn. 


Sirs: Please send the items checked below for which I am enclosing $ 


or bill me for the same. 
(Indicate whether account is for church or individual) 


Address 


Subscriptions to SURSUM CORDA @ $2.50 ea. or $2 in groups of 5 or more. 
Organ Music (These Volumes not sent on approval, but are within the range of any 
organist who practices). 
Lent and Easter Organ, Holler; $1.50 
....Lent and Communion (No. 5); (No. 18); Easter (No. 19); $1.50 ea. 
Piet The Lutheran Organist, Holler; $1.50 
List other Organ wants on separate sheet and attach. 
Anthems for Choir 
copies “Lamb of God, Kalinnikof for SSAA @ toc 
copies “Three Easter Chorales,”’ Luvaas @ 16c 
copies “Lift Up Your Hearts, Sing Ye,’’ Gretchaninoff @ 16c 
copies “Eternal Ruler of the Ceaseless Round,” Whitehead @ 15c¢ 


Medium 
Anthems for Your Library (Not Returnable) State which packet you want: 


$1 eee $3 $5 
List other anthem wants on separate sheet and attach. 
Volumes for Choir: SATB 
Lent-Easter Cycle of Bach Chorales; @ 4oc 
Bach Anniversary Chorales Book 1 and 2 @ 25c¢ 
Scandinavian Chorales @ 25¢ 
Twenty Classic Anthems, Dash; @ 6oc 
Keating’s Junior Choir. Keating Second Book 60c ea. 
Peery, Singing Children of the Church @ 60c 
..t4oller Junior Book I < Book IV @ 500¢ ea. 
Young People’s Choir Book for SAB @ 60c 
Aeolian Book for SAB Book II @ 75c¢ 
Books on Worship Themes 
Gibson, The Christian Year @ $2.50 
-naettherzel To:Thee. We Sing @ $2 
Strodach, Manual of Worship (Revised and Enlarged) $4 
Stafford, Christian Symbolism $2 
Clokey, In Every Corner Sing 60c 
McCutcheon, Hymns in the Lives of Men $1.50 
Hjortsvang, Amateur Choir Director $1 
Wodell, Choir and Chorus Conducting (Revised and Enlarged) $2.25 
Address to: 


ADDRESS TO: SUPSUM CORDA 


2050 Stanford Ave., 
St. Paul 5, Minn. 


Naess KUNKLE, Worship and Liturgics 
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PALM SUNDAY PRAYER 
By Roy A. Burkhart 


here is a strange moving of the dawning 
winds in my soul this morning. 


‘must feel something of the pulse of the great 
Christian tradition which is my rich heri- 
tage. 


a is the day of greatest courage in the life 
of my Lord, for He set His face toward Je- 
rusalem even though He knew it meant Cal- 
| vary. 

_ thank thee, God, that Jesus was willing and 
determined to follow His purpose to the 
' very end. 


| rejoice that He had for a moment at least the 
thrill of acclaim from the multitude. He 
must have known that at Calvary He would 
be quite alone, as is everyone with a daring 
purpose. 


Save me, I beseech thee, from the lightness 
' and falsity of those who long ago welcomed 
thy Christ to the Holy City with hosannas, 
and before the week was out had slain Him. 


‘elp me, dear Father, not only to experience 
the entry of Jesus into my heart but to have 
_ His spirit dwell there forever. Amen! 


’ IN THIS ISSUE 


eadings for the Last Week 


HOLY WEEK 
Marion L. Ulmer 


It is Holy Week. The Holy Week—most 
hectic, most precious of all the year. Almost 
we forget the deep meaning of the days in 
this crowding preparation for Easter Day it- 
self. 


Preparation ...for EHaster? Yes, in crowded 
stores eager, frantic shoppers snatch at coun- 
ters piled with all the riches that a land of 
wealth provides. . Beauty of fabric and 
color, beauty of texture and sweet perfumes. 

. to deck the body to please the senses . 
to wear on Easter Day. 


The Holy Week—and somewhere men and 
women are hungry, when He whom we com- 
memorate said “Inasmuch.” 


The Holy Week—and somewhere orphaned 
children cry themselves to sleep and dream 
of war-wrecked homes. 


At last a quiet street—a church . .:. an open 
door. Within, the cross still veiled in purple, 
the altar stripped of its beauty. Today the 
Christ is still dead; but tomorrow he lives in 
all the fragrance of the lilies and the blaze of 
lights. 


(Con. Page 40) 


p Light of the World, Dieterich; Publisher: Paul A. Schmitt 


Introit for Cantate Sunday, arr. Lewars; Publisher: Neil Kjos Co. (See Page 41) 


Hymn of Praise, Self; Publisher: 


Boston Music Co. 
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Will He rise, Prince of Peace, in a world 
that knows the blasting horror of war? 


Will He rise, I wonder, in His church... 
His divided church which even on the an- 
niversary of his last earthly supper cannot 
agree upon the way to eat the commemorative 
meal... His sleeping church which burdens 
itself with petty affairs when He is calling 
to it to lead the questing world to new adven- 
tures of the spirit? 


Yes, He will arise. He lives anew in every 
soul that cries out against injustice, oppres- 
sion, ignorance, ugliness, and greed. He lives 
in every mind that dreams of new discoveries; 
in every heart that longs for brotherhood; in 
every soul that aspires to greater heights. 
His immortality appears in all goodness, all 
beauty, all brotherhood. 


Great God of the Easter Hope, let the risen 
Christ find my heart a fit dwelling for his 
spirit, that the beauty of the Easter dawn 
may shine in my life. Amen. 


FROM “AN EASTER MESSAGE” 
I. M. Otto 


“Surely, then, Jesus’ resurrection meant, 
and should mean to us, something entirely new 
and different. That part of the world which 
has never had any hope in Jesus as a risen 
Saviour, looks at life as a succession of events 
of greater or lesser importance crowded with- 
in the brief space of time between birth and 


The Social Psychology of the Hymn 


Merle W. Boyer and Eunice F. Boyer 


The purpose of this article is twofold, first, 
to show that the hymn as an element in con- 
gregational worship has certain psychological 
advantages for the transmission of religious 
values possessed by no other type of church 
music. In the second place, we purpose to 
show how these advantages can be lost by 
dependence upon hymns that tend to encour- 
age unhealthy psychological attitudes. 


For the minister the meaning of the words 
of the hymn is usually of greatest importance. 
Hymns are selected in so far as they are rel- 
evant to the message of the day. In this case 
the hymn is regarded as an aid for teaching, 
that is, for the transmission of moral or theo. 
logical truths. In most cases the hymn proves 
to be a rather poor instrument for attaining 
this end. The emotional content of the hymn 
associated with its musical setting interferes 
with its intellectual content. It is difficult to 
sing a melody and to concentrate attention on 
the words of the hymn at the same time. For 
the professional musician the hymn is primar- 
ily an instrument for the transmission of aes- 
thetic values associated with the experience 
of worship. Here again the hymn is an imper- 
fect instrument. The musician has a more _ad- 
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death. But for us Christians, death has ceased | 
to be of importance. It has been robbed of its 
cruel power and no longer serves as the enc 
of human existence. Because Jesus’ resurrec : 
tion power is assured to Christians, they now 
conduct their lives in this world as a kind of 
foretaste of beginning to eternal existence 
with God and His holy angels. The viewpoint’ 
of life in this world, its purpose and meaning 
and the things that ought to be done these 
have become for Christians radically different 
from that of the unbeliever who has no hope, 
and therefore of all men in the world is thes 
most miserable. Jesus’ resurrection makes all) 
things new. 


“Tl am wondering, brethren, if this new and’ 
different way of looking at life should not) 
affect our daily lives in a more practical way 
than it does. Certainly Jesus’ death should 
mean to us that we should die daily to sin, 
and His resurrection should mean to us that! 
we should rise daily to newness of life and to 
righteous living. But to realize this end, 
should we not die to many of our old habits: 
of thinking about things and ways of doing 
things? Would we not realize more of the 


joys of our Savior’s resurrection if we would 
sometimes stop and ask ourselves: Am 1} 
deeply concerned about the condition of my; 
soul and my spiritual life, and the souls of my#® 
brethren? In what further ways can Go 
inake use cf me to build up His kingdom? A 
I willing that He should use even me?” 


equate instrument in the preludes, postludes: 
and the special choir numbers or in the wor 
of the choir in the liturgy. 


The question, then, is this: What values are 
best transmitted by means of hymns? We sub: 
mit that the hymn is an instrument best suit 
ed to the transmission of the group values oi 
community, continuity and participation. The 
hymn gives a sense of community. The mem 
bers of the worshiping group knows the hymn: 
It belongs to them and to their group as 4 
common possession. An unfamiliar hymn is 
disliked, not because of the words or the mui 
sic, but because the fact that an unfamilian 
hymn places the individual outside the wor 
shiping community during the singing of thai 
hymn. For example, members of United Luth: 
eran churches who come from church back) 
grounds that do not use the Common Service 
Hymnal may resent the unfamiliar words use@ 
in Adestes Fideles, Beautiful Saviour, and Ap 
Mighty Fortress as found in the Common Serg 
vice Book translations. The same psycholo 
cal block giving rise to a negativistic attitudd 
occurs when an unfamiliar hymn tune is su 
stituted for a familiar one. The resentment i 
irrational and appears to be tied to the viol 
tion of the sense of community. For the ma 


xd and set apart from the group. 


' In the second place, the hymn transmits 
values of continuity. Because it is familiar, it 
jinks one congregation to another. A common 
4 ymnody is a strong force for Christian unity, 
vor it minimizes the differences between the 
‘various groups and provides a common ele- 
Ment in worship no matter how strange oth- 
br elements of the service may be. Also, 
‘trong emotional values are built up around 
Hymns remembered from former years. Only 
. long process of education can attach these 
vralues to a “new” or unfamiliar hymn. This 
may be illustrated best in Christmas carols, 
‘which carry a whole complex of emotional ov- 
2rtones, beyond the apparent significance of 
xither music or words, for each individual and 
‘or the group. 


Finally, the group value of participation is 
found through use of the hymn in congrega- 
‘ional singing. Group rapport is heightened 
When people sing together. The congregation 
secomes more than the sum of the individual 
voices. “By engaging with others in acts of 
eligious meaning, the believer experiences a 
strengthening of his faith and a weakening of 
any certainty he has about his relations with 
God.” * The use of the hymn for increased 
apport and heightened emotional tension is 
een in revivalist singing. Choirmasters are 
too prone to neglect this factor. They forget 
that aesthetic values must be sacrificed for 
the values of group fellowship. These group 
values may be attained by the use of almost 
any familiar hymn. Familiarity of the hymn 
rather than any musical, literary or theologi- 
eal excellence is the key to the stimulation of 
theses values. 


There is, however, a difference in the psy- 
chological attitudes expressed in various 
hymns. Kimball Young found in a study of 
3000 Protestant hymns that one third showed 


an infantile return to a father or mother fix- 
ation, and one fourth emphasized future re- 
ward as a kind of psychological compensation 
for present ills. ¢ Over one half had an ap- 
peal to childhood attitudes and involved psych- 
ological regression on the part of the singers. 


Psychology teaches us that regression is one 
of the least healthful adjustments to problems. 
Thus in many cases familiar and well loved 
hymns actually encourage an unhealthful psy- 
chological adjustment. What a Friend We 
Have in Jesus and | Need Thee Every Hour 
may be considered as examples. 


A more desirable adjustment is that of 
identification, in which attention is centered 
on the object of worship rather than on the 
wish-fulfilment desires of the individual. Many 
of the great Lutheran hymns foster this atti- 
tude. The Lutheran church has not sufficient- 
ly appreciated or utilized this aspect of its 
heritage. We venture to say that if a survey 
were made of the hymns most often sung on 
Sunday mornings in Lutheran congregations, 
and especially in our Sunday Schools, we 
would find many which encouraged this ten- 
dency toward regression. 


Lutherans have the responsibility of making 
the Reformation hymnody which is psycholo- 
gically and aesthetically desirable the hymn- 
ody that is also psychologically effective in 
stimulating group values. There is only one 
way of doing this, that is, by using Reforma- 
tion hymns until they become familiar. In 
most cases the point of departure here is the 
church school rather than the congregation, 
for the values of group fellowship that arise 
from the hymn must be retained at all cost. 


* H. Gurnee, Elements of Social Psychology 
Se York: Farrar and Rinehart Co., Inc., 1936) 
p. 452. 

+ Kimball Young, ‘‘The Psychology of Hymns,’ 


Journal of Abnormal and Social Psychology, ex 
(1926), 391-406. 


Cantate Sunday Is the Fourth After Easter 


Clarence B. Lund 


The action of the 
United Lutheran 
Church of America, a 
few years ago, to make 
Cantate Sunday “A 
Church Music Appreci- 
ation Sunday’ is one 
that has received too 


little publicity. We pur- 
pose to set forth here 
just a few of the con- 
siderations that we 
hope our churches will 
employ in their use of 
that Sunday (May 4) 
this year. 


Song is among the natural expressions of the 
Christian. 


The Lord when he planted man in the gar- 
den of Eden gave him a great deal to sing 
about. 


“Represent to yourselves” says Leon Gau- 
tier, “the first man at the moment when he 
issues from the hand of God, when his vision 
rests for the first time upon his new empire. 
Imagine, if it be possible, the exceeding vivid- 
ness of his impressions when the magnifi- 
cence of the world is reflected in the mirror 
of his soul. Intoxicated, almost mad with ad- 
miration, gratitude and love, he raises his eyes 
to heaven, not satisfied with the spectacle of 
the earth; then discovering God in the heay- 
ens, and attributing to him all the honor of 
this magnificence and of the harmonies of cre- 
ation, he opens his mouth, the first stammer- 
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ings of speech escape his lips—he speaks; 
ah, no, he sings, and the first song of the lord 
of creation will be a hymn to God his Crea- 
tor.” 

The promise of Redemption followed im- 
mediately the fall of man into sin and men 
were singing of that promise throughout Old 
Testament history. Simeon’s song at the be- 
ginning of the New Testament is the link that 
tied the promise to the fulfillment: ‘Lord now 
Lettest Thou Thy servant depart in peace ac- 
cording to Thy Word; for mine eyes have 
seen Thy salvation which Thou has prepared 
before the face of all people. A light to light- 
en the Gentiles, and the glory of Thy people 
Israel. 

The Cross and its mighty message to the 
world has been sung more than any other sub- 
ject in history. If the wonder of Creation was 
great, that of the cross is greater. The poets 
and song writers have been hard put to tell 
the story. James Allen, 1757 gave us: 


“Sweet the moments, rich in blessing, 
Which before the Cross we spend; 
Life and health and peace possessing, 
From the sinner’s dying Friend. 


“Were we rest in wonder viewing 
All our sins on Jesus laid; 

Here we see Redemption flowing 
- From the sacrifice He made.” 


And Isaac Watts, 1707 has given us this: 


“Were the whole realm of nature mine 
That were a tribute far too small. 
Love so amazing, so divine, 

Demands my soul, my life, my all. 


The Order Is Too Big 


All of the world of art, literature, sculpture 
and music has tried to do some kind of justice 
to this scene where Christ, the Son of God on 
the Cross works atonement for man in his 
sin. This world has done well but the theme 
is above us even at our best. 

Creation and Redemption are not the end 
however. When Jesus leaves the world, He 
sends His Spirit. And that Spirit is today with 
us as “He ealls, gathers, enlightens and sanc- 
tifies the whole Christian Church on earth.” 
The Spirit is the fulfillment of Jesus’ promise 
“Lo I am with you always, even unto the end 
of the world.” 

The Christian definitely has reasons for 
singing! 


The Church Year 


The Church fathers in divine wisdom did a 
marvelous piece of work in the arranging of 
the church year, directing certain lessons be 
read for various Sundays, each telling a part 
of the Life of Christ and at once also, a part of 
God’s great plan for our salvation. ‘These 
Sundays move as guides along the way of life 
with their special message of inspiration, in- 
struction and redemption. 


Easter, iV 

The fourth Sunday after Easter is designat- 
ed as Cantate (O Sing Unto the Lord) Sunday. 
It looks pretty much to us as though every 
Sunday is that kind of Sunday for each is fes- 
tively full of the joys of God for His Creation 
and His Redeemed. But on this particular 
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Sunday it is well that special emphasis be 
en the music of the church in its ministry 
singing the Word. Like the other arts, M 
has difficulty in being worthy of her mes 
of Christ. Unlike the other arts, she is us 
more than they are, being present in seve: 
forms at each service. Like the Ministry of 
the Word, she depends for her message upon 
personalities, some good and others poor, some 
learned, others ignorant; but we hope, all con- 
secrated to the same Ministry. , 


If she has been faithful to her mission in 
the Church, music should be praised as much 
as the “famous men we praise’ when we fol-} 
low the exhortation of Scripture to do so. Iff 
she has been a poor servant, then musié 
should be allowed to find her place on thaty 
Sunday at least, to show what she can do andy 
perhaps to inspire the congregation to make 
use of her charms and instruments of voice 
and organ. 4 

Anyone of the great Sundays of the year 
would be reason enough to check up on ouri 
music and to place her rightfully beside the 
Ministry of the Word, but the Fathers mus 
have thought the Easter Season and specifical 
ly the fourth Sunday of Easter, ideal for this 
emphasis. 


Music Emphasis 

The sermon for this Sunday could very well 
be on any of the pericopes though the under+t 
lying note of sadness in the Gospel may check 
the enthusiasm of some. A little thought om 
that or any other subject will produce the 
conclusion that there is a sweet song in it 
“and the sweetest tunes tell the saddes 
thoughts.” If it is desired that the sermo 
deal entirely with Church Music there is am 
abundance of: texts that could be used. Anf 
thems and Hymns too, can be chosen with 
special reference to the general thought, as 
of course, they should be for every Sunday: 
We suggest special consideration for Lewars 
Introit for the Day available for choirs, an 
also Gretchaninoff; “Lift Up Your Hearts 
Sing Ye” which appeared in SURSUM COR3 
DA Vol. IX No. 1. 

If a church ever shows appreciation for its 
musicians it would be most appropriate toa 
show it on this Sunday in particular. The 
‘Word of God has few exponents in the Church 
as faithful and loyal as the poorest choir 
singers! The large band of volunteer singers) 
in our churches we serve, is a formidable 
army. A special note of appreciation on Can4i 
tate Sunday is in order. 


Wolelebbbeleltbbbbldebbtbbtabbtebbldebbldtabebdbbete teeth tebblte bled dk badbble bbb be bbebtettelbele ade! 


ar 


‘ | 
OUR COVER | 


Through the courtesy of George Jos- |} 
eph Muller of Pittsburg we are furnished | 
a picture of a cross used in Grace 
Church. F. R. Webber in “The Small 
Church“ describes it simply as “A cru- 
cifix of the symbolic type: Our Lord 
clad in the vestments of His Prophetic, 
Priestly and Kingly Offices, reigning 
over the cross.” 


| 


PACIFIC LUTHERAN 
THEOLOGICAL SEMINARY, 
THE LIBRARY, 


aid 


A COMPILATION OF PRAYERS 
chapter One 
). The Golden Glory of the Day 


’ O, God, Who has folded back the mantle of 
he night to clothe us in the golden glory of 
he day; chase from our hearts all gloomy 
thoughts, and make us glad with the bright- 
ness of hope, that we may effectively aspire 
{0 unwon virtues, through Jesus Christ our’ 
Lord. Amen. 


>» Self Dedication 


, Almighty God, Who hast made all things 
‘or man, and man for Thy glory, sanctify our 
jody and soul, our thoughts and our inten- 
sions, our words and actions, that whatso- 
=ver we shall think, or speak or do, may by us 
ve designed to the glorification of Thy name 
_.. and let no pride or self-seeking, no im- 
joure motive or unworthy purpose, no little 
ends, and low imagination stain our spirit, and 
unhallow any of our words and actions. But 
let our body be a servant to our spirit, and 
both body and spirit servants of Jesus Christ. 
Amen. 


God Be In My Head 


God be in my head, 

And in my understanding; 
God be in my eyes 

' And in my looking; 

God be in my mouth 

' And in my speaking; 

od be in my heart 

And in my thinking; 

God be at my end, 

And at my departing. 


O God Who Hast Prepared 


O God, Who hast prepared for them that 
oyvc thee such good things as pass man’s 
understanding, pour into our hearts such love 
toward thee that we, loving thee above all 
things, may obtain thy promises, which ex- 
ceed all that we can desire. Amen. 


‘ 


5. A Good Friday Prayer 


Father Everlasting, Who hast set us in the 
fellowship of thy Son, Jesus Christ, be near 
to us in this hour of solemn meditation. May 
our hearts be open to every holy affection 
and ready to receive and cherish every sacred 
memory and sacred impression. Give us to 
know the power of that death which this day 
commemorates. Let a portion of the spirit 
which led our Savior to the Cross descend 
upon us and fill our hearts with the love of 
thee and man. Here and now may every self- 
ish passion and desire be quieted, and may 
that peace which passeth all understanding 
keep our hearts and minds in Jesus Christ. 
Amen. 


rhe Book of Gamincnon with God 


6. For Acceptable Worship 
O Almighty God, from Whom every good 


prayer cometh, and Who pourest out.on all ~ 
who desire it the spirit of grace and supplica- 


tion, deliver us, when we draw night to Thee, 
from coldness of heart and wanderings of 
mind; that with steadfast thoughts and kindled 
affections we may worship Thee in spirit and 
in truth; through Jesus Christ our Lord. 
Amen. 


7. Four Things 


Four things which are not in thy treasury, 
I lay before thee, Lord with this petition; 
My nothingness, my wants, 
My sins and my contrition. 


8. For Understanding 
O Heavenly Father, the Author and Foun- 


tain of all truth, the bottomless Sea of all un- 


derstanding, send, we beseech Thee, Thy Holy 
Spirit into our hearts, and lighten our under- 
standings with the beams of Thy heavenly 


grace.. We ask this, O merciful Father, for . 


Thy dear Son, our Savior, Jesus Christ’s 
sake. Amen. 


9. Emmaus 


O Pilgrim Presence on a twilight road, we 
walk where hearts are heavy and ways are 
dark. Join our journey, show thyself to us 
in another form. Our deepest need is for some 
one to draw near and go with us; some one 
who knows the way when sunset paths fade 
into the night. Draw near and abide with us, 


O Friend, not only in the hour of worship, but — 


when each one is alone. Draw near the place 
of labor where tasks are hard, and in the aw- 
ful stillness which death makes when it passes 
by, leaving us forlorn. ; 


O Strange Wayfarer, if our eyes are holden 
and we do not know thee, make our hearts 
burn within us along the way. Open unto us 
thy truth, break to us the Bread of Life. Set 
our dark sorrows in a prophetic light; kindle 
our fading lamps of hope and courage; re- 
deem us from sadness and loneliness. O Mas- 
ter, our lives are but a muddled memory of 
what they ought to be; heal what is broken; 
add what is lacking. Keep tryst with our 
hearts, and at eventide let there be light. 
Amen. 


Index of Authors and Sources 


An Ancient Collect 
Thomas a’Kempis 
Sarum Primer 
Attributed to Gelasius 
Unknown 

William : Bright 
Robert Southey 
Nicholas Ridley 
Joseph Fort Newton 


(MAD NP WHHL 


Page Forty Three 


The Music 
In This Issue 


Light of the World, Dieterich; Published by 
Paul A. Schmitt, 12c. 

An instant favorite of ours is this striking 
anthem on a theme for which there is a great 
need. The robust beginning, crescendo section 
following, the middle softer section following 
that—all move to give a sharp contrasting 
effect climaxed by the high strong ending. 
Choirs should seek to emphasize these con- 
trasts and work especially on the diminuendo 
and crescendo sections. The tempo is mark- 
ed Allegro non troppo and we suggest an ad- 
herence to that speed, changing only for the 
ritard sections marked. Be sure to sing world 
without burring the “rrr’. Can be used any 
Sunday and try to use it ‘a cappella”. 


‘Introit for the Fourth Sunday after Easter, 
arr. Lewars; Neil Kjos Publisher, 10c. 

This Introit is a “must” on our schedule this 
year for Cantate Sunday, already mentioned in 
these pages. The chanting is easily done if 
one remembers to sing the words as one says 
them. The accompaniment should be as sub- 
dued as possible while giving the choir the 
support it needs. The chant should of course 
be sung in unison in Gregorian manner. 


Hymn of Praise, Self; Boston Music Co., 
Publishers, 15c. 

Dramatic is the word that must be used to 
describe the anthem before us. From its be- 
ginning to the chant at the end, it speaks and 
tugs at us as if to “compel the people” to give 
ear. The forceful writing marks Mr. Self as a 
champion among one of the especially-loved 
types of church music among us. For this to 
come from a contemporary is even more satis- 
fying. Sing the music with almost ferocious 
enthusiasm, work on the diction most care- 
fully, and have the contrasting sections well 
in hand. The doubling of voices presents no 
great problem if the choir is large enough. 
The music is so well written that it is easily 
learned. Use on any Sunday Post-Haster or 
Trinity! 


Seating the Choir 


H. R. Kunkle 


Now that the war is over there will again 
be a flurry of church building, little and big. 
But especially little ones. We want to have 
our say now as to where to seat your choir. 
You may not agree, but give us a hearing 
just the same. 

In the June, 1941 issue of “Sursum Corda” 
Dr. Ulrich Leupold wrote the fine feature ar- 
ticle in which he discussed the relative mer- 
its of chancel or gallery choirs. Hunt it up 
and read it again. The writer confesses that 
he has no respect whatever for choirs in the 
chancel of any but the very largest churches 
—churches of cathedral proportions, or 
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ST ACEE 
NOTES 


churches that are cathedrals. And of courses 
there are no Lutheran cathedrals in the newy 
world. We believe that a choir belongs only 
in the rear, or at least in a shallow, side 
transept, but never in front. } 


First, let us see why some people think a 
eboir should be in front? (a) It looks pretty. 
(b) You can see them. (c) It makes it so 
nice to have them march up the aisle singing) 
a “processional’ hymn. Can you add some 
reasons? All right, let’s tear these reasons 
apart. In the first place we are not in the 
least concerned about how pretty the choirif 
looks, or how handsome Harry is, or what ai 
cute wave Susie has. That’s a powerful reas- 
on for not having the choir up front. Few 
pastors can compete with a stunning blone 
during a service! As to processions, the 
sooner we cut out these amateur processions 
in and out every Sunday the more dignifie 
our worship will be. Reserve the processions 
for festivals, and then do them correctly. 
See “Sursum Corda”, volumes I and II on 
“Processions in the Lutheran Church” by Dr. 
A. C. Piepkorn. : 

Our epidemic of chancel choirs in little 
chapels is simply an unthinking imitation © 
American Episcopal churches. There is nm 
more point in slavishly imitating their mis 
takes in architecture than in imitating their 
mistakes in theology. Even they ought to) 
know better. 

The idea of calling it an “antiphonal” seat 
ing of the choir is amusing. For rarely, 14 
ever, do they sing antiphonally—that is, side 
against side such as in a Psalm. “Antiphonal’’ 
is not a word denoting how people sit—it re 
fers to how choirs sing. So don’t worry wit 
the word antiphonal. 


In huge churches there is a practical reas 4 
on for a chancel choir (yes, seated antiphon 
ally). There the pastor may indeed be a hal 
a city block away from the rear gallery. Inj 
old-world cathedrals the clergy said the can: 
onical hours daily, seated in the choir. It wasf} 
practical. But there are not two dozen Luth 
eran churches in America that are largef) 
enough to justify this. To build a little chapeiq 
with the choir in front (cathedral style) is 
like using Gothic cathedral construction for iti 
also—transepts, side chapels, narthex, buttres 
ses, cloister, crypt. We should build according 
to our size. 

We sincerely believe the place for smalliy) 
church (and that is what most of ours are) 
choirs is in the rear. They can there be 
heard; that is what we want. But they are 
not on exhibition for an hour and a quarter! 


(please turn to page 73) 
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MIXED VOICES 


(Unaccompanied unless otherwise indicated.) 


No. Price 
5045 The Shining Hours (S.4.7.2.).  . . Charles Wakefield Cadman 15 
5046 Stodola Pumpa (§.4.7.2.) . . . . . George F. Strickling .\5 


5047 Canzonet (Humming Chorus). . . . « . « John W. Work A5 
5048 Autumn’ Art(8.4,7.B.)(Sop. Solo) . . .#F. Melius Christiansen 15 
5049 In Sorrow NowICry to Thee(S.4.7.8.) . . . Arnold DeBruck  .10 


5050 God Be In My Head(8.4.7.2.). . . . . «Alfred H. Johnson 10 
504 Ah, Jesus (SATB). se Mek wt ot > SA OSTOR Rua Tonnson Ae 
5052 My Country (Ace.) (S.A.7.B.) . . . . .) «) « Palmer Clark 418 


5053 Song of Mary(Soy. Solo) (8S.A.7.B.) . . Fischer-Kranzs-F.M.0. .A0 
5054 The Sun Arises Now (§.4.7.B.) ... . . Merton P. Strommen  A2 
5055 Psalm XX (8.4: 20 Bo) os .« . Don Malin .20 
5056 Saints and Angels Join in Concert (A. rake Arr. by Griffith J.Jones 1d 
5057 Salvation Full and Free (Sop. Solo) (S.A.7.B.) Arr. by Griffith J. Jones 5 


5058 Once He Came In Blessing (S.A.7.2.). . . Arr. Roberta Bitgood 15 
5059 This New Christmas Carol(§.4.7.2.) . . . . . +. Don Malin 16 
5060 Light of the World(S4.7.2.) . 9. . . . Donald D. Kettring 15 
5061 As Joseph Was A-Walking (S.4.72.) . . . . . Arthur Bergh A0 
5062 A Prayer for Men In War(8.4.7.2.).  . . .Adfred H. Johnson 15 


5063 Little David, Play on Your Harp (8..4.7.2.) (Chorus 
for Mixed Voices or Junior High Boys).. .Arr.by Don Malin 15 


B0G4s Peacelelt is ko ASAT.) i oe ie ee Griffith J. Jones  A5 
5065 Give Ear To My Pleading (S.A.7.2.) . . . . . Bach-Morgan AO 
5066 Grant Us Thy Holy Peace(S.A.7.B.) . . . Palestrina- Morgan 0 
5067 Guardian of the Free (Accompanied)(S.A.7.B.). . Forrest L. Buchtel A5 
5068 The Little Cares (§.4.7.B.) . . . . F Melius Christiansen 6 
5069 The Sailors’ Chorus (§.4.7.2.) . . . . . . Parry-Jones AS 
5070 Angelus (§.4.7.2.)  . . .Massenet-Krone-Cailliet .20 
5071 Prayer for America (8. A. 7. B. wes adlib.). . . . Carl Senob 12 
5072 Arise, O God, and Shine(S.4.7.B.)(Acc.adlib.). . 0.0. Christiansen 15 
5073 The Day of Reaareeetiin (S.A.B.) (Ace.). . . » Don Malin ‘16 
5074 Give To Our God Immortal Praise! (§. 4.2. ‘dew. ) .. Don Malin 15 
5075 In Faith I Calmly Rest (§.4.72.)(Acc.). . . . James R.Giliette 15 
5076 Praise Thou the Lord (§.4.7.B.) (4ce.) . . .Mendelssohn-Jones 15 
5077 Alleluia, Sing to Jesus(S.A.7.B.) . . . . «Griffith J. Jones .12 
5078 The Gladsome News (8.4.7.8. (Sop. Solo). . . .A.Méller Holst 12° 
5079 Danish Dance Song (S.A.7.2.)(Acce.ad lib.) . . . A. Moller Holst .15 
5080 Introit (4ec.). . . . « «© . . . . Arr. by Ralph Lewars .10 
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SELECTED CHORAL SERIES 


5000. 
5001. 
5002. 


5003. 
5004. 


5005. 


5006. 


5007. 


5008. 
5009. 
5010. 
5011. 
5012. 
5015. 


5017. 
5018. 
5019. 
5020. 


5021. 
5026. 
5027. 
5028. 
5029. 
5030. 

5031. 


~~ 5500. 
5501. 


6000. 
6001. 
6002. 
6003. 


‘6004. 
6005. 
6006. 
6007. 


* 2000. 
2001. 
2002. 
2003. 
2004. 
2005. 
2006. 


2007. 
2008. 
2009. 


2010. 


2500. 
2501. 
2502. 
2503. 


3000. 
3001. 
3002. 
3003. 
3004. 


KJOS SELECT CHORAL SERIES 
Mixed Voices 


Oldions ROSte 5... une jethenete David Nyvall, Jr. 15 
Praise Ye and Sing .......... Paul Christiansen .15 
Break Forth, O Beauteous, Heavenly Light..... 

Be Me Rios Ts iare sna) es Rees ee J..S. Bach. .10 
Brayerear. ccs «nie Sasek oe eee ee Harold Cooke .12 
Maguiticaticnsc stare set hasecanray Paul Christiansen .12 
eae Nes Words alein nin toe pee Paul Christiansen .10 

y Prayer (Accompanied)...... LeRoy Wetzel .16 
inate Through ‘the Stilly. Night..........: 

Saher Oe emer og arene eer fe Sylvan D. Ward .16 
PAG OUSED Ot ees and tela enna hye wou s Hassler .10 
As A Flower Of The Field....Paul Christiansen .12 
Accept My Heart This Day.......... Howorth .15 
Sings 1ouGod scan. tess aautie Paul Christiansen .15 
Ave=Maris: Stellar: richie spice madewet Hassler .15 
Restoration =:cc .edsta ore he Benjamin Edwards .15 
Love Immortal ....Charles Wakefield Cadman .15 
SonquAtan suse nena F..M. Christiansen .12 
A New Year's Carol (accomp.)........ Gillette .10 
Christmas Bells (accomp.)..........- Gillette .10 
Priends) ner cass ate Samuel Richard Gaines .16 
The Star Spangled Banner ........... arr. Carr .10 
Way Over Jordan............ Alex Zimmerman .15 
Come, Ye Faithful, Raise the Strain. ..Gillette © .15 
| Stood by the River of Jordan......... Smith .15 
All Glory, Laud and Honor........... Gillette .12 
Flagiiofa the: Free? <2 tie ree: henge: Buchtel .15 

Male Voices 
Three Jolly Welshmen ............ Don Malin .15 
Onethen Seamer cal ee Si rae eee aS Buck .15 

Treble Voices 
Looking Glass River ............... Don Malin .12 
Windy) Nightsatc. 2.2) ca tet < hg dae Don Malin .15 
laillabys Dreams ess tts ov in peas Ringgold .12 
The Glory of Life.......... F. M. Christiansen .10 
I'll Go Home Some Day....F..M. Christiansen .15 
U7 Hee asad sear ia oUt aed Sag rte eral erat Cook .10 
A Shepherd Kept Sheep Sea ie Don Malin .12 
Beautiful Dreamer ........... 0.0.20 ee Foster .12 
ALLEGHENY CHORAL SERIES 

Morten J. Luvaas 

Mixed Voices 
O Maiden, So Peerlessly Fair ................ 5 
Boating Song (Bohemian Melody) ........... 15 
Out of the Night (Finnish Folk Song)........ 5 
Hopsaa, (S:S:A, Ts. BiP slits saa teunaah, ahaa AS 
Come Blessed Rest (S.S.A.A.T.7.B.B.) ........ liye 
The Playroom on Parade .......5...... 00 eee 5 
O Come, O Come Emmanuel ............... .20 
neNarali:Domininecce trator ate cba en sera: AW? 
The Echo Dance (Swedish Folk_Song)...:..... 5 
Hymn of Praise (French Chorale)............ aS 
Christ Has Arisen (with children's unison choir) .15 

Male Voices 
March of the Grenadiers ................055 15 
Flopsaacie oieay eae Uren mimes ney ecm iue amie a6 
Like the Mighty Eagle ...............00000. 10 
Songiofi Woy sete ls ciel loaa te Naan eet cele 10 

Treble Voices 
The Shepherds’ Christmas Song .............. eh 
AxSpring ‘Nights ianc. aah ee Oe aS 
Out of the Night (Finnish Folk Song)........ 12 
A Mexican Serenade .............0.. 000000 2 
Laie) ott Wn sear ite ard ae Arians Suk Cor a2 


ay 

RUSSIAN MUSIC E 
Peter D. Tkach % 

Mixed Voices 4 

6500. Cherubim Song ........--.0+-2- ee Muzicheski -. 
6501. To: Thee: Wel-Sing) #3..2 44.05 00 ace eto Tkach . 
6502. After the Storm {050 22.0452 5. Gretchaninoff  , 
6503. Faith’. Victorious. 23. oka) ie oe Gretchaninoff — 
6504. We Magnify Thee....... Eee Bre Gretchaninoff . 
6505. Hear Thou Our Prayer, O Lord......... Tkach — 
6506. The Lord's Prayer .............. Gretchaninoff . 

6507. Only Begotten Word .........-...-.++- Tkach - 


STANDARD CHORAL REPERTOIRE | 


Mixed Voices 


7000. Now is the Month of Maying.......... Morley 
7001. When Allen-A-Dale Went A-hunting. . . Pearsall 
7002. Adoramus Te, Christe ................ Mozart | 
7003. Cast Thy Burden Upon the Lord..Mendlessohn — 
7004 Jesu; SlainstorUsiia cP ooh eae oe Hassler 
7005. Ave, Verum Corpus (SAB or SAT)....des Pres 
7006. Cherubim Song No. 7............. Bortniansky 
7007. Jubilate Deo (S.S.A.A.7.T.B.B.) ...... Gabrieli 
7008. Echo Song (Double Chorus).......... di Lasso 
7009S Sends Out Thy: Light 5274 ates sae Gounod 
7O10:HHospodi ‘Pomiluin. -\... 9,5 a) foes Lvovsky 

| 7OI11. Jesu dulcis memoria ................. Vittoria 
7012. Bless the Lord, O My Soul....lppolitoff-lvanoff ~ 
7013. The Nightingale ................ Tschaikowsky | 
70142 She 's-So° Dear sa) saeic tee hae ee Praetorius 
7015. The Cherubic Hymn ............ Gretchaninoff 
7016. Cherubim Song, No. 6..........- Tschaikowsky 
7017. Emitte Spiritum tuum (S.S.A.A.1.T.B.B.) .Schuetky 
JONG O. Bone csesu os ) lice abe cant ater Palestrina 

r 7019. As Torrents In Summer .........0....... Elgar 
7020: O'-Eord iMost Holy sxc... 7st Franck 
7021. In These Delightful Pleasant Groves... . Purcell 
7022. The Silver Swan......... eh oa ste cage Gibbons 
7023, Adieu, Sweet Amarillis ............... Wilbye 
7024. My Love Dwelt In A Northern Land...... Elgar 
7025. Now Let Every Tongue Adore Thee....... Bach 
7026: Cherubimi songs seuia< on- 11-rante cerieene Glinka 
R027 viAscendit: (Deusiy nr ere i nee oer eine Philips 

OBERLIN CHORAL SERIES 
Olaf C. Christiansen 
Mixed Voices 

|. Hail Glad Day ............ Olaf C, Christiansen 


2. Adoramus te 
3. To Thee, O Lord, Do | Lift Up My Soul......... 

Se Se ERY V. S. Kalinnikoff-Arr. O. C. C. 
4. Thou Knowest, Lord, the Secrets of Our Hearts. . 


SR vat tala Sae Mikes Guat ae Henry Purcell 
5. O Be Joyful, All Ye Lands........ Gretchaninoff 
Ss Monotonesecc.. opacity Normand Lockwood 
9. The Lord is a Mighty God......... Mendelssohn 
11. A Lullaby for Christmas... .. Normand Lockwood 
13. There Shall A Star From Jacob..,.. Mendelssohn 
14. Tenebrae Factae Sunt...|Ingegneri-Ed. by O.C.C. 
15. Benedictus ........... E. Paladilhe-Arr. O. C. C. 
17. Beside Thy Cradle Here | Stand............... 

usa Mae arent rate Bach-Ed. by O. C. C. 
18. Psalms 117, 63, 134......0... Normand Lockwood 
20.°Rejoice and Sing i150 cese oe. een en J. S. Bach 
2A Agnus: Det coke tint cena S Thomas Morley 
22. The Farewell of the Shepherds......... H. Berlioz 
23. God the Lord is Gracious. Mendelssohn-Ed. O.C.C. 
24. Benedictus es, Domine...... Olaf C. Christiansen 
25. O Nata Lux de Lumine............ Thomas Tallis 
26. In manus tuas Domine............. Thomas Tallis 
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General Enthems 


Whitehead, A. 
Whitehead, A. 
Protheroe, D. 
Chenoweth, W. 
Doun, E. : 
Howard, J. T. 
Bach, J. S. 
Whitehead, A. 


Davis, W. B. 


- Whitehead, A. 


Whitehead, A. 


Barnes, E. S. 
Marryott, R. E. 
Ellis, J. G. 
Duncan, C. 
Duncan, C. 
Marryott, R. E. 
Tozer, F. 

Ford, J. S. 
Bach, J. S. 


Clough-Leighter, H. 
Von Ahn Carse, A. 
Marschal-Loepke, G. 


Osborne, M. C. 
Barnes, E. S. 
Fuleihan, A. 


Gretchaninoff, A, 
Self, W. 
Johnson, H. 
Bonvin, L. 


Braslavsky, S. 
Federlein, G. 


Weatherseed, J. J. 


Gretchaninoff, A. 
Niedermeyer, L. 
Weatherseed, J. 
Franck, César 

de Jong, Jr., G. 


Rosenmiiller-Klein 


In Thee is Gladness (A Hymn to Jesus) 

Come, Sweet Evening Guest (S. or T. Solo) 

The Holy Place 

Hail to the King Victorious 

Come Unto Me 

Lead Kindly Light (S. or T. Solo) 

The Lord My Guide 

O Light, Beyond Our Utmost Light (Morning 
Prayer) 

Welcome, Happy Morning 


Evening Hymn 


May the Strength of God (Motet for Choir or 
Organ) 

The Wilderness (Sop. Solo) 

Still, Still With Thee (a cappella) 

Leave it with Him 

O Perfect Love 

Pater Noster (The Lord’s Prayer) 

Blessed Saviour (S.A.T.T.B.B.) (a cappella) 


Sing, O Heavens (A. or Bar. solo) 
Who is This, So Weak and Helpless 


Break forth, O beauteous, heav’nly Light 
(Chorale) 


To the Name of our Salvation 

Sing, O Heavens 

Christ’s Incarnation (T.B. soli) 

I saw three ships a-sailing (a cappella, ad lib.) 

The Grieving Men (T.B. soli) 

The Earth, O Lord, Is Blessed by Thee 
(S.S.A.T.B.) (a cappella) 

Magnificat (8 parts, a cappella) 

Hymn of Praise (a cappella) 

Face to Face (S.A.B.) 


How Lovely Are Thy Tabernacles (Sop. Solo) 


Silent Devotion 
Psalm 150 (Praise Him in His Sanctuary) 
(Suitable for Easter) 


Thou, O God, Art Praised In Zion 

O God, Hear My Prayer (a cappella) 
Song of Faith 

God Be Merciful unto Us 

O Lamb of God 

Blessed be the Lord 

Grant us Peace (S.S.A.T.B.) (a cappella) 
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General Anthems 


Bowles, Geo. Break Thou the Bread of Life (a cappella) 

Bowles, Geo. Master, Speak, Thy Servant Heareth (a cappella) 

Protheroe, D. A Morning Prayer (a cappella, ad lib.) 

Tschaikowsky, P.I. Lord, God of Hosts (a cappella) 

Protheroe, D. Out of the Depths (S. or T. Solo) 

Bode, Arnold G.H. New Every Morning (S. or T. Solo) 

Bode, Arnold G. H. How Sweet the Name (S. Solo) 

Brackett, L. F. Thy Life was Given for Me 

Foss, R. A. I Lay my Sins on Jesus (A. Solo) 

Huerter, C. How Sweet the Name of Jesus Sounds 

Totschesky, I. Heavenly King (a cappella) 

Tenyakoff, A. We Praise Thee (a cappella) 

Protheroe, D. By the Waters of Babylon 

Foss, R. A. Jesus Lover of My Soul 

Huerter, C. An Evensong of Prayer 

Brackett, L. F. Saviour, Blessed Saviour (a cappella) 

Maynard, A. C. The Good Shepherd (Bar. Solo) 

Harris, C. Give Thanks and Sing 

Pretheroe, D. Fierce Raged the Tempest (a cappella, ad lib.) 

Gretchaninoff, A.T. Come and Let Us Worship (S. I & II, A. 1 & II, 
T. 1 & II, B. 1 & Il) (a cappella) 

Huerter, C. Rejoice, the Lord is King (S. & B. Solo) 

Sokoloff, N. J. Nunc Dimittis (Ténor Solo) (a cappella) 

Simper, C. Break forth intc joy 

Letton, W. The Vessel Past the Foam (Memorial) 

Sleeper, H. D. I Love the Lord (C. & T. or S. Soli) 

Ford, J. S. O Lord, My God, Do Thou Thy Holy Will 

Bartlett, C. H. God is Our Refuge 

Whitehead, A. Golden Grain, Harvest Bringing (Unison 

and Four-part S. A. T. B.) 

Whitehead, A. Angels Holy 

Chenoweth, W. Hear Our Prayer (S. or T. Solo) 

Protheroe, D. Laudamus. (Bryn Calfaria) 

Whitehead, A. Soldiers of Christ, Arise! (Choral March) 
Also for Missions and National Services 

Whitehead, A. Lights’ abode, celestial Salem (a cappella) 

Treharne, B. Crucifixion (Plantation Spiritual) (S.S. A. T. B. B.) 
(a cappella) 

Treharne, B. O Blest Redeemer (14th-Century Hymn) (S.S. A. A. 
T. T. B. B.) (@ cappella) 

Protheroe, D. We Praise Thee, O Creator God (S: or T. Solo) 


Now Let Every Tongue Adore Thee (From Cantata 
“Sleepers, Wake !’’) 


i 


gn I ee a a 


fa 


Le Ke De 


4 2= 


$ 


be w 


beg 


aa 


on= 


he Goston Music Co., Boston, Dass. 
. Gehirmer, Tne., Dew Cork 


| Henry F. Seibert 


I recently spoke to 
an organist of unusual 
talent who had taken 
a new position. He 
spoke of the apprecia- 
tion of his work shown 
by his Minister. He al- 
so stated that his Min- 
ister was cordial and 
courteous. This ele- 
ment in the life of an 
organist has been pre- 
sented before in these 
columns. I have been 
a pupil and a teacher. 
It has been my privi- 
=ge to learn much about the tasks and prob- 
ems of organists. I should like to enter this 
equest for courtesy, appreciation, Christian 
ipproach in all problems and fair dealing. I 
iappen to know that some organists are some- 
mes overburdened with their tasks. Most of 
hem perform their duties most willingly. 
hey enjoy their work. I know Tf do. But I 
o know of instances where this labor is taken 
or granted and where the conpensation is 
ow. Many churches have what I call a $5 
omplex. The word “froward” and the phrase 
servant worthy of his hire,’ are familiar to 
ll who read the Bible. 


It has been my privilege to play several 
ervices for a Latvian Lutheran congrega- 
ion. The services were held in our church. 
here are to be two more in February. The 
oung, new Minister was an assistant in the 
Yathedral at Riga, Latvia. The elements of 
he liturgy are similar to ours but the ar- 
angement is different. The Minister chants 
yart of the service. I like that when one nas 
Minister who can sing at least satisfactorily. 
he chorales are similar to the German 
horale and are sung rather slowly. One of 
he members remarked to me recently that 
hey believed congregations sang more hearti- 
y and freely if the chorales were played 
ather slowly. I think it was Alexander Schrei- 
1er who was quoted in “Fischer Edition News” 
Dr. Howard McKinney, Editor) as saying, 
‘The spirit of religious music is opposed to 
ny hustling feeling, a truth upon which we 
\mericans can ponder a bit.” 


I have also played services for the Ice- 
andic groups and the Finnish groups. Their 
endition of the chorales is also on the slow 
ide. 


When I was at Lakeside on Lake Erie this 
ummer, some organists displayed indifference 
vyhen we practiced the liturgy. They gave me 
he impression that they did not regard the 
iturgy of sufficient importance to practice it. 
it Holy Trinity Church, New York, we do 
ractice the liturgy, and I believe this atten- 
ion is conducive to a rendition that is above 


a ee ee ee 


the average. Our liturgy and hymns form 
the major part of our musical renditions. 
Whether it is a single “Amen”, the “Gloria in 
Excelsis,’ or a difficult chant, the rendition 
should be artistic and reverent. 


Organist’s 
Church Year 


Henry F. Seibert, Editor 


Pentecost 


Bach, ‘*‘Come Holy Ghost Lord God’’ in 12 Chorale 
Preludes, Glynn; G. Schirmer; D 


Festival of the Holy Trinity 


Gaul (A.R.), Contemplation from ‘‘The Holy City’’ 
(Play from the Choral Edition); G. Schirmer; E 


Trinity, | 
Bach, Jesu Joy and Treasure, arr. Becket Wil- 
liams; Oxford; MD 


Trinity, Il 
Karg-Elert, Now Let Us Lord God, Chorale Im- 
provisations Op. 65 Vol. 3; E. B. Marks; D 


Trinity, Il 


Guilmant, Postlude on ‘‘Adoro Te’’ in Voix Celes- 
te Vol. I (can be used on Reed Organ); Me- 
Laughlin Reilly; E 


Trinity, IV 
Ravanello, Prayer; same source as Trinity, III; E 
(can be played on Reed Organ) 


Trinity, V 

Krebs, We All Believe in One True God in ‘‘Mas- 
terpieces of Organ Music’’ Folio No. 43; Litur- 
gical Music Press; MD 


Trinity, VI \ 
Weaver, Bell Benedictus; Galaxy; E 


Trinity, VII é 
Krebs, Come Enter Into Thy Dwelling; same 
source as Trinity, V; MD 


Trinity, VIII 


Bach, Rejoice Now Christian Souls; same source 
as Pentecost; D 


Trinity, IX 
Krebs, Rejoice Good Christian Folk; same source 
as Trinity V; 


Trinity, X 

Mendelssohn, Prelude No. 2 in G in ‘3 Preludes 
and Fugues, 6 Sonatas,‘’ Vol. 227 S. P. Warren 
Edition; G. Schirmer; D 

Trinity, Xl 

Burnap, Variations on Pleyel’s Hymn; Gordon; D 


Trinity, XII 

Mendelssohn, Andante Tranquillo, Sonata No. 3; 
same source as Trinity X; E 

Trinity, XIII 

Bach, Our Father Who Art in Heaven; same 
source as Pentecost; MD 

Trinity, XIV 


Frysinger, Eventide (Introducing ‘‘Abide With 
Me’’); J. Fischer; E 
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Training the 
A Cappella Choir 


Elmer Hanke 


This series will appear in brief installments; 
the number required to cover the subject is 
not determined in advance. It is being written 
as the author works through yet another sea- 
son of regular and frequent rehearsals in the 
production of a college concert choir. The 
climax is the annual tour. 


Contemporary usage of ‘a cappella” nar- 
rows it to but one aspect of historical meaning 
and that not entirely accurate, viz.: without 
instrumental accompaniment. Its practical sig- 
nificance has become that of voices alone, 
singing only. 


Il. An Issue 


_ Pure choir singing is a cappella. Amateur 
and/or small instrumental ensembles often 
enlist the assistance of piano or complement 
of organ. String quartet alone, in this sense, 
is a cappella! and in Christmas carols their 
performance is “in churchly style.” 


“Choir” ignores ensemble of voices and in- 
struments. Perhaps we may coin “Choirgan”’ 
and “Chorchestra”! 


Hymnal music is for vocal mixed quartet. 
The organ assists congregational singing. 
However necessary, its doubling parts makes 
at best meagre artistic contribution by buoying 
voices on the correct pitch level which other- 
wise probably would flat miserably. , 


A cappella singing in the United States has 
made great strides. Clouding the atmosphere 
there lingers a grey impression that its ad- 
herents consider .a cappella superior to the 
combination. The very employment, however, 
of “accompanied” anthem, cantata, oratorio, 
ete., minimizes the true role of instruments. 
The composer has conceived voices and instru- 
ments as parts of a whole. Hither is likely to 
be incomplete or inadequate without the other. 


A cappella and “choirgan” make distinctive 
contributions to church music literature. For 
refinement in polyphony, clarity in diction, 
for preservation of the vocal timbre, etc., a 
cappella is superior. For the grand effect, im- 
pressive climax power which voices alone 
cannot attain in oratorio, for the synthetic to- 
nal blend of voices and instruments in the 
effect of new timbre, etc., chorchestra is su- 
perior. In fact, a comprehensive musical pro- 
gram includes both. It is preferable not to 
present choirgan music a cappella simply by 
omitting the instrumental parts; by the same 
token, a cappella anthems lose something 
when doubled instrumentally. If necessary, 
play the ‘for rehearsal only” at the piano for 
organ trends to “neutralize” vocal timbre, es- 
pecially male. 
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The Choir Clinic | 
Conducted by Elmer Hanke, B, Mus., A. B., Aa M 
Head of Music Department Carthage Col 


Carthage, Ill. (Address questions to Prof Hank 
include full name; only initials will be printecs 


1. Q. What is the tactful way of ending ; 
childish feud that shouldn’t have take 
place in the choir membership but dic 
—S. S. 


A. “Clinic exposes us to this question iff 
volving psychology, does it? Well, vf. 
shall have a try. Renewal of effort 
present the work in even more inte} 
esting and perhaps rather new ligs 
might distract attention. Then too, gi 
the matter time—grudges have a we 
of wearing off—of dissolving themse§ 
ves. 


2. Q. Must the choirmaster always choos! 
the anthems with the Pastor? WF 
shouldn’t the singers have a voice 
this?—F. D. L. 

A. If singers are interested, suggestio 
could and should be entertained—pe 
haps via a committee rotating in mer# 
bership. The choirmaster selects t! 
anthems according to the church cale# 
dar and keeping in mind the serme} 
themes of the pastor. The pastor me 
never see a copy of an anthem! 


3. Q. Our organ is very poor, yet our orga 
ist insists on playing a fifteen minu* 
recital before each service. Should sh 
be told?—G,. H. 

A. Ordinarily such enthusiasm should W 
commended! She may not fully realid 
the condition of the instrument am 
how it sounds away from the conso) 
and may appreciate being informe@ 
The most skillful organist cannot 
held responsible for a poor organ. | 


4. Q. What are the duties of a choir mothen 
{Cin [el | 


A. Choir mothers are helpful in keepim 
vestments in condition as to repair a t 
pressing. They sort and file music, fd 
choir libraries seem to possess a pel 
chant for disorderly condition that di 
fies the director when he wants to lai 
his hands on the copies of an anthe 

(please turn to page 70)) 


deart to Heart 
/Robert N. Pearson 
heed How many of you 
have ever felt like say- 
ing ‘“What’s the Use?” 

The other day in 
talking with a _= col- 
league on kindred mat- 
ters pertaining to our 
work he asked if I had 
trouble in maintaining 
discipline. I had _ to 
confess that there are 
times when it seems 
everything goes wrong. 
At such times I wonder 
if we are not apt to 
put the blame in the 
wrong place. It may be 
nat our children in the choir are no more of 
/ problem that day than on the day we were 
lated with seeming success. Often we as 
lirectors come to our church feeling tired, 
d “out-of-sorts,’ and you can be sure that 
Ais rehearsal is going to resolve itself into 
ast that type of rehearsal. Maybe you are 
hhysically exhausted or just a plain case of 
aving indulged too much the night before on 
ich foods. Whatever it is, the children seem 
2 sense it long before you even begin to en- 
rge upon it. I have always maintained that 
' good Minister of Music must have as rigid 
ules for rest and food as any athlete in train- 
Mg, you cannot overindulge in anything that 
s contrary to the rules of nature. 


YOU ARE AN EXAMPLE — consequently 
our leadership reflects your personality which 
eans your habits, temperament, attitudes, 
md “peculiarities” and as your work con- 
inues with them, and they grow on, adding 
fears to their personality, your contribution 
s bound to be reflected in their social, in- 
ellectual and spiritual habits. In other words 
‘ou have created the atmosphere which ulti- 
aately becomes the influence in the life of 
ne child. 


One of the weakest links in the chain of 
uccess as we find it amongst organists and 
irectors—and perhaps in the majority of 
ther professions—is that we haven’t recogniz- 
d our weakness, or let us say our strongest 
ink. If you are unable to play like Albert 
ichweitzer or Pietro Yon, but can direct like 
Dr. F. Melius Christiansen—utilize the abili- 
y that you have and develop IT. Don’t be 
atisfied by attending a few committee meet- 
ngs of some local Guild or a State convention, 
jut affiliate yourself with someone in whom 
‘ou have confidence and tell him your prob- 
em and try to be his friend and as time goes 
nm, arrange. your vacations by spending a few 
yveeks during the summer at a _ recognized 
chool for just that talent which the Lord has 
iven you. When you come back each time, 
ou may not feel you know much more than 
ou did before, but it does create in the eyes 
f your children and adult choir members the 
dmiration that you are aggressive and want 


te learn the newest and best methods of lead- 
ership and conducting. 


Our attitude toward our children cannot be 
a compromise. To me there is only one kind 
of successful director and that is a consecrat- 
ed Christian leader. Under God there can be 
no other norm. This experience must. be a 
positive one, and with it comes all the fine 
points of refinement, sincerity and the love of 
Christ. To train our children in the service of 
the church we must be able to teach them how 
to discern the spirit in which we are inter- 
preting our music. 


Above all let us not become discouraged or 


disillusioned. Despair and defeat go hand in 
hand with self-pity. Let us be thankful for 
the little incidents that come into our life to 
make them happier. A thankful spirit can 
overcome great obstacles. The great prophets 
of the Bible knew disappointments, let us like 
David say (Ps. 42:8) “The Lord will command 
his loving kindness in the daytime, and in the 
night his song shall be with me, and my pray- 
er unto the God of my life.” 


Music Master 
Personality 


XII William Self 


William Self, organ- 
<< ist, choirmaster, and 
: composer was born in 
Lenoir, North Carolina 
in 1906; his early train- 
ing secured at Peabody 


more. He continued 
his studies at the New 
England Conservatory 
of Music. Self gradu- 
ated from this school 
in 1980. Several sum- 
mers were spent in 
Paris where he studied 
privately with Joseph 
Bonnet, the eminent 
French organist and 
teacher. 

Since 1933, William Self has held the po- 
sitions of Organist and Choirmaster of All 
Saints Episcopal Church in Worcester, Massa- 
chusetts. Here he directs a choir of forty men 
and boys. He has also officiated in the Worces- 
ter Art Museum as Organist since March of 
1944. 


His “Hymn of Praise” is an excellent exam- 
ple of modern church music writing and ap- 
pears in this issue of SURSUM CORDA. It 
is evidence of this composer’s ability to write 


as well as to play the finer music of the 
church. SURSUM CORDA takes pride in pre- 
senting William Self, one of the best of his 
kind in this country. 
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Conservatory’ in Balti- 


Choirmasters’ 
Review 


NEIL KJOS CO. 


Lindeman-Luvaas, Three Easter Chorales; léc. 
A last minute reminder to use this for Easter! 


Bach-O C. Christiansen, O Come Holy Spirit; 
12c. Brilliant Chorale for Pentecost and General 
Use, this anthem should be well rehearsed and 
will be found most rewarding. 


Gillette, Glad in the House of the Lord; 12c. 
Here is a happy anthem for Junior and Senior 
voices together; may be easily performed. 


AUGSBURG CHORAL LIBRARY 


Great additions have been made to the Augsburg 
Choral Library in the past few weeks. We shall 
comment on some of these anthems another time, 
but space permits only listing them at this time. 
They will bear close attention for each is a gem 
of the rarest type and the church is most fortu- 
nate to have these additional anthems. 


Myrvik, Jesus the Very Thought of Thee 

Sibelius-Malmin, Te Deum (TTBB) 

Sateren, See Thy God 

Myrvik, Children of the Heavenly Father 

Schreck-Overby, He is the Way 

Myrvik, Sing to the Lord 

Landahi, Praise Ye the Lord 

Sateren, Fairer Art. Thou 

Landahl, | Love the Lord 

Sateren, Into the Woods My Master Went 

Malmin, Praise to the Christ Child 

Christiansen-Overby, Deck Thyself (SSAA) 

Sateren, The Word Believing 

Danish-Hegge, Long Ago on Christmas Night 

Roberts, Seek Ye the Lord 

Norwegian-Hegge, Jesus Dearest Jesus (SSA) 

Ingegneri-Overby, All the Earth Fell in Gloom 
(SSAA) 

Glinka-Overby, Cherubim Song (SSAA) 

Davidica-Overby, Christ the Lord is Risen (SSA) 

Christiansen-Overby, Beautiful Savior (SSAA) 

Praetorius-Overby, Lo How a Rose 

Malmin, Sigh 


CLAYTON F. SUMMY CO. 


Breton-Bedell, O Sacred Head Surrounded; 15c. 
Something different for the traditional Good Fri- 
day Hymn! You will like this strange melody ar- 
ranged in good taste as this is. 

Rasley, O Master Let Me walk; 16c. Devotional 
handling of a fine text, easily within the grasp 
of all. 


H. W. GRAY CO. 


Eley, The Healing Leaves; 18c. Chant-like set- 
ting of a theme that is different and a text too 
neglected. An original use of unspent resources is 
here! 


Nagle, Benedictus Es Domine; 16c. Churchly and 
rich! 

Hummel-Dickinson, Hosanna; 18c. Festive an- 
them, much in unison; for Dedications, Anniver- 
saries, Memorials, etc. PExciting and inspiring. 


CONCORDIA 


Forty Four Classic Chorales compiled by Wal- 
ter Wismar; 40c. Bach, Cruger, Hassler, Calvi- 
sius are among the thirteen names of great Chor- 
ale writers represented here. These chorales are 
notably for the beginning of the Church Year, 
Advent to Epiphany though many are acceptable 
for other Sundays as well. The printing is good 
and the cover is distinguished by its art and good 
looks. As for the music, there is no better. 


PAUL A. SCHMITT 

Light of the World, Dieterich; 12c. An instant 
favorite of ours, this a cappella anthem has quick 
contrasts, and a dynamic beginning and ending! 
Get it and work on it now. 

My Soul Doth Rest in Thee, Sateren; 16c. We 
like the rich chords in this anthem and the com- 
poser’s kindly feeling for the text. 
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HALL McCREARY 


Two anthems arranged from earlier compositic: 
that you will want to see are: { 


Franck-Heller, Panis Angelicus; 16c. The quil 
choral accompaniment of the first section is *] 
original contribution here. 


Tschaikowsky-Christy, Legend; 18c. A high keg) 
quiet introduction and some descant comprise ‘! 
innovations which are all in good taste, 


THEODORE PRESSER 


Keating, Go Thou Before Us; 1l6c, uses “Lest 
On O King Eternal’’ for a successful conclusia} 
for a well written anthem for average choir. 


Keating, O For a Thousand Tongues to Sin; 
16c, uses the well known hymn tune in conclusio 
The anthem is the aggressive sounding type az) 
will likely be popular. 


CARL FISCHER, INC. 


Sufficient to mention the titles of these wep 
known additions to the library of Carl Fischer) 


Nicolai, How Brightly Shines the Morning St. 

Rubenstein, Light Divine 
Brahms, How Lovely Is Thy Dwelling Plac: 

Stainer, | Am Alpha and Omega 

Shelley, Hark Hark My Soul 

Gaul, Great and Marvelous from **Holy City” 
Gounod, Send Out Thy Light 

Noble, Fierce Was the Wild Billow } 
Franck, O Lord Most Holy (Panis Angelicus) 


OLIVER DITSON 


Swinnen, O Be Joyful in the Lord; l6c. W<® 
written and happily wedded music for a gre 
text. 


Miles, There’s a Wideness in God’s Mercy; 1°) 
What a relief from the sickly sweet hymn tus 
used in so many churches! 


Marks, New Every Morning is the Love; 1f 
Satisfying and devotional music for a theme up 
hackneyed. : 


Marryott, Immortal Love; 16c. Interesting, mo 
ing! 


Martin, A New Commandment; l6c. This ax} 
them is distinguished by its brisk handling of pa; 
of the St. Paul’s love chapter in I Corinthiam 
Thoroughly likeable . and helpful. 


Broadhead, Greater Love Hath No Man; it}, 
Like the others from Ditson’s this time, entire} 
abundant in devotional content and musically mos 
adequate, 


CHOIR CLINIC 
(con. from page 68) 


in a hurry. Mothers can assist wi’ 
projects and with sociable events d 
signed to stimulate interest in juni 
and children’s choirs. 


5. Q. Is a Cantata at the morning servic 
especially “early’ morning service 4 
Easter as desirable from a _ musi 
point of view as it may be from a wc 
shippers point of view?—H. J. K. 


A. All praise to the church musical fore: 
who will present a cantata for ear 
Easter service! Most desirable mu: 
cally. Music in the clear morning at 
is as inspiring as are carols under th 
stars. 


he Choirmastetr’s 
hurch Year 


LENTECOST 

Nar, Come Holy Spirit; CF, 12c, II 

Wllis, If Ye Love Me; CF, 12c, II 

ESTIVAL OF THE HOLY TRINITY 
}chaikowsky, Hymn to the Trinity; G, 15c, IL 
jivaas, Hymn of Praise; K, 15c, II 

Hore, Holy, Holy, Holy; CF, 16c, IL 


RINITY, | 
i;chesnokoff, ‘Bless the Lord; JF, 15c, III 
fgar, As Torrents in Summer; D, 10c, I 


INITY, II 
sbrew-Sateren, Lord of Hosts We Praise; MSS, 


cy 1 

ch, I Sing Unto the Lord; SH, 20c, II 
RINITY, Il . 

beterich, Light of the World; PAS, 12c, I 
iuch-Christiansen, O Come Holy Spirit; K, 12c, IT 


RINITY, IV 
iteren, Fairer Art Thou; A, 12c, II 
eatherseed, Lighten Our Darkness; EM, 10c, I 


RINITY, V 
yrvik, Jesus the Very Thought of Thee; A,,15c ,IT 
evenson, I Sought the Lord; D, 12c, I 


RINITY, VI 
urcell, Sing Unto the Lord; EK, 12c, IL 
caf, Great Lord of All; HM, 15c, II 


IRINITY, VII 
elf, Hymn of Praise; BM, 15c, II 


rnschein, God Be Merciful Unto Us;-HM, 1é6c, II 


napman, God Be In My Head; CCB, 12c, I 


RINITY, 1X 

jortniansky Angel Voices Ever Singing; WD, 10c, 
IL 

illette, Glad in the House; K, 12c, I 


IRINITY, X 

fandahl, I Love the Lord; A, 1ldc, II 
sutch-Whitehead, Our Jesus Hath a Garden; G, 
Hide, I 


RINITY, XI 

fickinson, Now Our Hymn Ascendeth; G, 15c, I 
oster, O For a Closer Walk; P, 10c, I 

RINITY, XII 

ee veninott Lift Up Your Hearts Sing Ye; CAP, 
116c, III 

ussian-Jones, God of My Life; K, 15c, II 


RINITY, XIII 

ach-Luvaas, Jesus Thou My Heart’s Delight; 
ic, 12c, I 

andahl, Praise Ye the Lord; A, 15c, III 
RINITY, XIV 

jielson, Fair Beyond Telling; LPH, 10c, I 

onvin, How Lovely Are Thy Tabernacles; BM, 
moc, IT 


Boks Received 


YMNS OF FAITH, (Yiddish and English) WHin- 
spruch 

REEK-BYZANTINE LITURGICAL HYMNAL, 
Anastassiou; $3.50 

NE GOD, Fitch; Pub. Lothrop; $2.50 
OLLECTED PAPERS, Underhill; “Pub. Long- 
mans; $2.50 

ASTERN CATHOLIC WORSHIP, Attwood; Pub. 
Devin-Adair; $2.50 

EW HYMNS OF PRAISE, Tiplady; Feather- 
stone Press; 2/6 

HE SINGING VOICE, Brown, MacMillan; $2.50 
MUSICAL HERITAGE OF THE CHURCH, Hoel- 
ty-Nickel; Valparaiso; $1 

HE SAINTS THAT MOVED THE WORLD, 
Fulop-Miller; Crowell; $3.75 

HE ARTS AND RELIGION, Bailey; MacMillian; 


$2.50 

ONGS AND POEMS, Overby; Augsburg;75c 
UTHER AND CONGREGATIONAL SONG, Luth- 
er D. Reed; Hymn Society of America; 15c¢ 


Organist’s Review 


ST. OLAF ORGAN SERIES 

In handsome dark green, now appears for the 
second time Christiansen’s organ book which has 
been sold out for so long. The book contains 21 
fine compositions all churchly in character, quite 
melodic and some contrapuntal. The volume sells 
at $2, Augsburg Pub. 


BACH: 18 CHORAL PRELUDES 

Edited by Edwin Arthur Kraft; Presser; $1.50. 
These Preludes are by now the essential library 
of the organist world; if you do not have these, 
this volume is recommended. 


MATTHEWS: CHORAL PRELUDES ON 
FAMILIAR HYMN TUNES 

Interesting writing by H. Alexander Matthews 
published by Oliver Ditson $1, these twelve pre- 
ludes are on really familiar but not overworked 
themes. The average organist can handle them 
and the congregation will be delighted. 


WEINBERGER: SIX RELIGIOUS PRELUDES 

Pub. H. W. Gray, $1.50. Great variety is here 
and some modern phrases, but always effective 
and just bordering on the spectacular. Still in 
good taste. The originality is to be commended 
as well as the fine writing. 


PEETERS: SYMPHONIC FANTASY 

Pub. H. W. Gray, $1. The sub-line says that 
this is Based on an Easter Plainsong. One feels 
that it is a far-cry however from plainsong to 
the showy handling of the theme; but that does 
not detract from this fine festive piece for Easter 
Morning or for the Easter Musical Vespers, ete. 
The work is most rich and full and a good organ 
with some size is essential. 


CAMPBELL: PARAPHRASE ON “JESUS 
CHRIST HAS RISEN” 

Pub. H. W. Gray, 75c. The simple treatment of 
the familiar hymn will be welcomed by all in- 
cluding those who use it by contrast, next to a 
more flashy number. The writing is clean and 
the effect entirely satisfactory. 

VERACINI: LARGO 

Charles Black is the arranger of this 17th-18th 
century Italian composition; Pub. H. W. Gray, 
75e. There is a melody and some accompaniment 
reminiscent of Bach and Handel; Certainly in 
good tradition! This is something to grow on. 
BACH: FLOCKS MAY SAFELY GRAZE 

Novello Co. gives us this arrangement by H. A. 
Chambers; $1. The piece is a standard popular 
composition at every organ. If you don’t have it 
already, here is your chance. 

THATCHER: ORGAN FANTASY 

On the Hymn Tue ‘‘Shepherd Show Me How to 
Go.’’ Thatcher has built a series of contrasting 
variations worth working on; J. Fischer; $1 
MASTERPIECES OF ORGAN MUSIC 
Pub. Liturgical Musie Press, Norman Hennefield, 
Editor. $1.50 each Folio. 

Folio No. 47 Johann Krieger; Toccata in C and 
In Thee O Lord. Krieger’s music is thought by 
some to be in a class with Bach or at least 
Handel. The compositions in this folio will partly 
show why. This is exceptionally good organ music. 

Folio No. 48: Louis Marchand, 7 compositions. 
Marchand was a French contemporary of Bach. 
His music is not quite as worthy as some in this 
series. But it is still greater than much that is 
being presented elsewhere and we would do well 
to set a standard as high. 

BEDELL: DIVERTISSMENT 

Pub. Leeds: 60c. ‘‘In free style’‘ this writing 
from the prolific pen of one of our contemporary 
greats is exciting. The recitalist will want to use 
it and there are occasions where it would be the 
effective church music too. The unresolved chord 
at the end is still an innovation in church musie 
and in the recital hall. Does it leave too conspic- 
uous a question in the air? 

PRESSER PUBLICATIONS 

Kern: Easter Triumph; 40c 

Stabile: Prayer; 40c 

Diggle: Song of the Good Shepherd; 40c 

Young-Schreiner: Fragment; 50e 

The second of this list is the more difficult, but 
none would over-tax the organist that practices. 
All have tuneful qualities and would make pleasant 
and satisfying additions to the repertoire. 
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The Star Review of Anthems 


ANTHEM CODE 


Publishers: A. Augsburg; Aa, Augustana; A- 
PS, Arthur P. Schmidt; BM, Boston Music Co.; 
BH, Boosey-Hawkes; BR, Broadcast Music; CCB, 
CnC: Birchard; CF, Carl ‘Fischer; Con, Concordia; 
D, Oliver Ditson; E. E. C. Schrimer; EN, Enoch 
Sons; EHM, E. H. Morrie; FL, Harold Flammer; 
FS, FitzSimons; G. H. W. Gray Co.; Gal, Galaxy; 
GH, Gamble- Hinged; H, Huntzinger; HM, Hall 
McCreary; HO, Homeyer; 1STOf Hunleth; JF, J. 
Fischer & Bro.; K, Neil Kjos; L, Lutheran Lit- 
erary Board; MI, ‘Mills; MP, Music Press; MR, 
McLaughlin Reilly; CO} Orpheum; P, Theo. Pres- 
ser; PAS, Paul A. Schmidt; R, Reuter; ROB, 
Robbins; Rw, R. D. Row; S. G. Schirmer; SU, 
Clayton F. Summy; W, White-Smith; Wd, B. F. 
Wood; Wk, Witmark; Wi, Willis. 

Grading: I, Easy; II, Medium Difficult; III, 
Difficult. 


Anderson, When I View the Mother; HM, 1lé6c, 
(SSA), 


Bach, O Son of God; P 1l5c, I 

Bach, O Teach Us So To Count Our Days; G, 15ce, 
II 

Bach, I Sing Unto the Lord; SH 20c, I 

Bach-Luvaas, Jesus Thou My Heart‘s Delight; 
ke, tor 

Bach, O Come, Holy Spirit; K 12c, II 

Berggren-Magnuson, O Welcome ‘Again; BL 20c, II 

Bingham, Jubilate Deo in B flat; BM 20c, II 

Bixby, Lord, We Come Before Thee Now; P 15c, 
(SA) I 

Bortniansky, Angel Voices Ever Siniging; WD 10c, 
II 

Breton-Bedell, O Sacred Head; SU 1l5c, I 

Broadhead, Greater Love Hath No Man; D l6c, I 

Bryant, Daily Guidance; BM 15c, I 


Calvisius, Celebrated Christmas Song; S 12c, II 

Christiansen, Beautiful Savior; A 12c (SSAA) II 

Christiansen, Deck Thyself, My Soul; A 15e (SS- 
AA) II 

Cruger, Now Thank We All Our God; HM 17c, 
(SSAA) II 


Danish-Hegge, Long Ago, On Christmas Night; A 
10c, (SSA) I 

Davidica-Overby, Christ, the Lord, Is Risen; A 

15ec (SSA 

Davis, Heavenly Father; GH 12c, I 

Dawson, Easter Canticle; HM 200, (SSA) II 

Dieterich, Light of the World; PAS 12ec, II 

Dinning, Savior Like a Shepherd Lead Us; CF 
15c, 

Duncan, Up Thy Hill of Sorrows; BM 12c, I 

Duncan, A Paean of Praise; BM 15c, II 


Hley, Healing Leaves; G 16c, II 


Fichthorn, Behold, the Angel of the Lord; D 20c, IT 
Franck, Panis Angelicus; HM 1lé6c, IT 

Franck, O Lord Host Holy; CF 15c, II 

Franck, O Lamb of God; BM 12c, IT 
French-Johnson, Lily Lay; JF 1l6c, III 


Gaul, Great and Marvelous Are Thy Works; CF 
15¢, IIT 

Gillette, Alleluia! Christ is Risen; K 15c, I 

Gillette, Glad in The House of God; K 12c, I 

Glinka, Cherubim Song; A 12c, (SSAA) III 

Gordon, Hark, the Voice of Love and Mercy; APS 
12c, I 

Gounod, Send Out Thy Light; CF 10c, I 

Graf, Father, Forgive Them; HM li6c, (SSAA) III 

Gruber-Handel, Silent Night, Hallowed Night; S 
nGer 

Gruber-Damrosch, Christmas Night; S 15c, I 


Handel. How Beautiful are the Feet; G 16c, (U) I 

Handel-Fray, Hear Us O Lord; BO 20e, T 

Hanschke, Three Chorales; JF 16c, I 

Hebrew-Sateren, The Lord of Hosts We Praise; 
MSS 8c, I 

Hummel, Hosanna; G, 18c, IT 


Ingegneri, All the Earth Fell in Gloom; A 12c, (S- 
SAA) III 


Jewitt, Teach Me To Pray; WK lic, (SAB) I 
Jones, Go Thou Before Us; P 1ié6c, I 
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‘Oldberg, Praise the Lord; K 20c, III 


Keating, At Eventide; P léc, I 

Keating, O For a Thousand Tongues to Sing; ¥ 
l6c, I 

Keating, Travail and Triumph; P 60c, I 

Keating, Second Junior Choir Book; P 60c, I 


Landahl, I Love the Lord; A 15ce, II 

Landahl, Praise Ye the Lord; A 15c, II 

Lang, O’ershadow by Thy Love; BM 1i12c, I 
Lindeman-Luvaas, Three Easter Chorales; K 1l6c, 
Lovelace, Easter Paean; G@ l6c, II 


Malmin, Praise to the Christ-Child; A 12e, I 

Malmin, A Sigh; A 12c, III 

Margetson, Come Ye Disconsolate; BM 15c, III 

Marks, New Every Morning is the Love; D lée, 

Marryott, Immortal Love; D léc, II ‘ 

Martin, A New Commandment; D l6c, II 

Maunder, Praise the Lord, O Jerusalem; GH 15e, I 

Mcllwraith, Christ Our Passover; G 15c, II 

Means, O Come and Mourn; JF l6c, It 

Means, We Will Carol Joyfully; G 16e, I 

Miles, There’s a Wideness in God’s Mercy; D l6c 
II 


Miles, Love’s Redeeming Work is Done; APS 15cj 
II 


Montani, Lovely Babe; CF 15c, I 
Moore, Holy, Holy, Holy; CF léc, I 
Myrvik, Thee, We Adore; MSS 15c, II 
Myrvik, Jesus, the Very Thought of Pee A 15e, I 


Nagle, Benedictus, Es Domine; G l1é6c, 

Noble, Fierce Was the Wild Billow; cr 15c) SaEy 

bor ag ee I Survey the Wondrous Cross: JF 

c, 

Norwegian-Hegge, Jesus, Dearest Jesus; A 10 
(SSA) I 

Norwegian-Myrvik, Norwegian Christmas Caroi 
MSS 15c, II 


O’Hara, Forward To Christ; WK 18c, (TBB) 1! 


Oppel, EEE in Remembrance of the Dead; JE 
15c, 


Palestrina-Sateren, We Adore Thee; MSS &ce, I 

Parker Jerusalem; CF 15c, I 

Praetorius, Lo How a Rose E’er Blooming; S 10e¢ 
E 


Praetorius-Overby, Lo How a Rose E’er Bloom® 
ings A 16¢,- a5 


Eye Master, Let Me Walk With Thee; SUF 

16c, 

Rasley, Alleluia, Carol; P 16c, I 

Relat Dice: Soul Must Bear the Cross; © 
6e, 

Roberts, Seek Ye the Lord; A 12c¢, I 

Rockefeller, Easter Carol; G 15c, (SA) I 

Roma, God Shall Wipe Away All Tears; WK 16o% 
SSA) II 

Rowley, Jesus Christ is Risen Today; G 16¢, Tit! 

Rudolphi, God So Loved the World; PAS 12c, I 

Russian-Jones, God of My Life; K ‘1L5¢, I 


Sateren, Caritas Dei; MSS 10c, I 

Sateren, Fairer Art Thou; A 12c, II 

Sateren, Into the Woods My Master Went; A 12¢, 

Sateren, My Soul Doth Rest in Thee; PAS 16e, IT’ 
Sateren, See Thy God; A 15c, III 

Sateren, Word Believing: A 20c, Tir 

Schop-Myrvik, Dearest Jesus, Draw Thou Nea 
Me; MSS 12c, II 

Schreck, He is the Way; A 12c, II 

Shelley, Hark! Hark, My Soul; CF 16c, IT 

Sibelius-Malmin, Te Deum; A 10c, (TTBB) I 

Silesian-Fry, Beautiful Savior; P 16c, (TTBB) 

Spross, I Heard the Voice of Jesus Say; P 1i6c, I 

Stainer, Iam Alpha and Omega; CF 12c, IT | 

Swedish-Sateren, If I Gained the World; MSS 8c, | 

Swedish-Sateren, Song in My Heart; MSS 15¢, of 

Swinnen, O Be Joyful in the Lord; D 16e, II 


Tschaikovsky, I Believe in One God; K 20c, II 
Tschaikovsky, Legend; HM 18c, II 

Tombelle, Savior of My Heart; SU 1pe (SA) II 
Treharne, Joy and Praise; BM 20c, III 


Weatherseed. Lighten Our Darkness; BM 10c, 

Wilson, Great Peace Have They Which Love rhs 
Law; BM lé6c, II 

Wismar, 44 Classic Chorales; CON 40c, I-III 

Worth, 'God’s Presence; P 12c¢, (SA) I 


NG THE CHOIR 
(con. from page 44) 


oir in the rear. And the responsive 
7ou can really use the word “antiphon- 
ture of our liturgy between pastor and 
whether he says or sings his versicles, 
brought out by the choir in the rear. 
member, the choir is not a semi-clerical 
it is after all a part of the congrega- 


r some reason it is absolutely impossi- 
have the choir on the rear gallery (not 
7, please), or on a raised portion in the 
1e next best is like St. Andrew Luther- 
St. Louis is arranged—a shallow tran- 
t is not conspicuous. But it is still sec- 
ti 


of our small-church chancels are too 
too cramped. Clearing out the choir 
Ving the altar, pulpit and lectern (and 
7 font) hold undisputed sway, as they 
since they are the conveyors of the 
‘of Grace, will improve our chancels 
zly and add beauty and dignity. 


| temptation is largely removed when 
irs’ place is normally somewhere be- 
» east end of the church. Many church- 
1 chancel choirs might discover un- 
lof beauty in their chancels if the 
lls were removed and the whole choir 
red either to the west loft or to slight- 
id pews at the rear of the church.” 
yrote Piepkorn in “Sursum Corda,” 
, Reformation 1939 issue. 


7e add the voice of the late Canon Per- 
er, authority of the Church of Eng- 
riting in “The Parson’s Handbook”, 

“In small chancels it is certainly 
to have a surpliced choir, so that on- 
_ for the clergy and a few seats for 
are needed. Whatever choir there is 
accommodated in a gallery with the 
ivhich will increase reverence, econo- 
ace, and improve the quality of the 
' For those who are Anglophiles, 
e words to consider. 


choirs, facing at an angle, are no 
Mnent; possibly worse. 


__ Gentlemen: Please enter my 


b| Please Print 
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This idea of choirs in the rear is not revo- 
lutionary. With very, very few exceptions 
the Roman churches have their choirs in the 
rear. How much effectiveness of their liturgy 
would be lost with a choir in front to detract 
from the holy mysteries? 


In Russian churches, 95% have their choirs 
in the rear, and in the few which have them 
in front, they are hidden behind the ikonastas- 
is (ikon screen). How much Russian church- 
es, too, would lose if they had a visible choir 
in front to detract. Visit these Russian 
churches, for example: Holy Trinity Cathed- 
ral, Leavit St. near Division in Chicago, or 
St. Michael on Russell Boulevard in St. Louis 
and hear for yourself. 


As to Episcopal churches—the ones that 
started all this trouble, for it certainly isn’t 
“Lutheran’—go to the Ascension Church on 
LaSalle Street in Chicago, and see an exam- 
ple of a choir in the rear on a raised level 
(not even a gallery) in a church that is highly 
liturgical. 


And then what about Lutheran churches 
that have their choirs in the rear? Visit 
these for samples: Trinity Detroit (Gratiot 
and Rivard) which is built ideally, Holy Cross 
near South Jefferson St., St. Louis, St. Paul 
Church in Fort Wayne, Indiana, Mt. Olive on 
Shaw Boulevard in St. Louis, Holy Trinity 
Slovak on Chicago Avenue at Noble in Chi- 
cago, Trinity Danish at Francisco and Cortez 
in Chicago, and the Lutheran chapel at Kodai- 
kanal, India. 


Certainly we do not want to offend any of 
our readers, but we cannot refrain from con- 
cluding with the statement that our craving 
for “antiphonal” chancel choirs in small 
churches is based upon our uninformed Amer- 
ican craving for prettiness and display, with- 
out having a reason or philosophy upon which 
to base it. And it is an infection from the hu- 
manistic-preacher-centered Protestant church- ; 
es around us. Let’s think it through and when 
we start building let the Means of Grace have 
full sway in our ears and our eyes in the front 
of our churches. For that matter, a little re- 
modeling would not be out of place in many, 
many of our present churches. 
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Sirs: Please send the items checked below for which I am enclosing $0... : 


or bill me for the same. 
(Indicate whether account is for church or individual) 


Address 


Subscriptions to SURSUM CORDA @ $2.50 ea. or $2 in groups of 5 or more. 


Organ Music (These Volumes not sent on approval, but are within the range of any © 
organist who practices). 
St. Olaf Organ Series (21 compositions) $2. 
Snes The Lutheran Organist, Holler; $1.50 
List other Organ wants on separate sheet and attach. 


Anthems for Choir 


Peer copies “Three Easter Chorales,” Lindeman-Luvaas @ 16c. 

seek copies “Light of the World,” Dieterich; 12¢ ea. 

bli Aes copies “Introit”? No. 1, arr. Lewars; toc. 

meek copies ““Hymn of Praise,” Self; 15c. 

eaten copies “Lift Up Your Hearts,” Gretchaninoff; 16c. 
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a Twenty Classic Anthems, Dash; @ 60c 

alae Keating’s Junior Choir. Keating Second Book 60c ea. 

ea Peery, Singing Children of the Church @ 60c 

Se Holler‘Junior Book’... Book -IL.......... Book IV... @ soc ea. 


Young People’s Choir Book for SAB @ 60c 
Aeolian Book for SAB Book II @ 75c 


Books on Worship Themes 


Gibson, The Christian Year @ $2.50 
ea, Herzel, To Thee We Sing @ $2 


Strodach, Manual of Worship (Revised and Enlarged) $4 

Stafford, Christian Symbolism $2 

Clokey, In Every Corner Sing 60c 

McCutcheon, Hymns in the Lives of Men $1.50 

Hjortsvang, Amateur Choir Director $1 
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Robert N. Pearson 


What about summer? 
« Do you eagerly wait 
for the robins to sing 
reminding you that 
soon the strain of win- 
ter rehearsals will be 
over—or do you 
sit down and plan for 
the suummer dull in 
your church? In mak- 
ing a recent survey of 
the churches in the 
Minnesota area I find 
that very few, in fact 
I can count them on 
my one hand, have any 
organized musical ac- 
ity for choirs during the summer. In this 
survey I noticed that quite a number of 
churches had certain contracts or “understand- 
gs’ with the musical director which termi- 
ated at the end of the school year, in other 
words many directors are engaged for a 
limited period between the dates Sept. 1 and 
June 1, some of them would vary in date. 


It is true that in many localities the ‘“sum- 
mer choir’ of many churches is considered the 
sutstanding one during the year. This is part- 
ly due to the fact that singers who come home 
for the summer are elsewhere during the win- 
ter months, some attending college and also 
working in the larger cities. 

I do believe that we have lost an opportuni- 
ty in not developing the Junior Choir fer the 
summer worship. For the past ten yxars I 
have used our youth choir which is called 
‘The Luther League Choir” and while at times 
[ have been disappointed in their attendance 
it has served as a stimulant, and also kept the 
interest of the young people during these 
months. One thing too, our League President 
tells me that the interest is high for the fall 


The Choir In Summer 


start of the League work. Our rehearsal is 
not long but weekly. If I am unable to be 
there I provide a good substitute. In this 
choir I admit all young folks who are con- 
firmed and make special invitation through 
our Sunday bulletins for non-members of our 
church who are regular attendants of our Sun- 
day worship that they are eligible and wel- 
come. : 

In order that the spirit of devotion might 
take the dominant part, I always recommend 
that at least fifteen minutes be set aside for 
the reading of Sunday text and explain why we 
make this selection of the anthem. I have 
found many times that it is much better for 
us to use a good hymn out of our own hymn 
book than to use a cheap anthem. The mark- 
et is so flooded now with cheap Junior Choir 
music—filled with duets and ultra rhythmic 
patterns that they almost put to shame our 
miany radio crooners. Why are so many of 
our directors hesitant in using some of our 
hymns? I still believe that in order to have 
eur Lutheran heritage and musical background 
perpetuated we must train them how to sing 
our hymns. At a recent camp I conducted a 
group of several hundred Lutheran youth in 
“singspirations.” I could go on for thirty min- 
utes singing choruses and they all participat- 
ed, but very seldom could they carry through 
with more than one stanza of any hymn. 
Where does the fault lie? And yet we pride 
ourselves as a singing church. Let us live up 
to our reputation! 

If your Summer Choir is not as large as you 
had expected do not be discouraged but carry 
through and you will find that the following 
year more will come. Much of this support 
will have to come from your pastor and offi- 
cers of different youth groups and from ex- 
perience I know this will prove true, but it 
takes time and work. 

Work and pray, pray and WORK then you 
will have results for the Lord. 
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He Shail Teach You! 


Clemens A. Zeidler 


“Unfailing Comfort, heavenly Guide, 
Still o’er Thy Holy Church preside; 
Still let mankind Thy blessings prove, 
Spirit of mercy, truth, and love.” 


—London Foundling Hospital Collection, 
1744. 


Other than Jesus Christ Himself, the Great 
Miracle of the ages is His Church. Humaniy 
speaking there is no reason why the Church 
should have succeeded in winning souls to 
faith in Jesus Christ, allegiance to His King- 
dom, and service under His Cross. By all hu- 
man standards and estimates the Church 
should have failed a long time ago. On the 
basis of the best of human judgments it should 
never have started. Expert opinion decreed its 
failure. 


But for the promise of Jesus to send to the 
aid of the disciples the Holy Ghost and the ful- 
fillment of that promise on the Day of Pente- 
cost, the Church would most certainly have 
failed utterly and ignominiously. Said Jesus: 
“But the Comforter, which is the Holy Ghost, 
whom the Father will send in My Name, He 
shall teach you all things, and bring all things 
to your remembrance, whatsoever I have said 
unto you.” 


To begin with, the disciples had the task of 
preaching a Lost Cause in a sense, the Cruci- 
fied, Defeated Christ. “The preaching of the 
eross is to them that perish foolishness.’’ It 
was the purest folly to millions then, as it is 
to millions today, to assert on behalf of a man 
who got himself on the wrong side of the law 
and the best wisdom and the loudest voices 
that his words were at all relevant to the 
problems of life and the world. It was laugh- 
able to maintain that a man who was put to 
death for offenses against the state, and as it 
appeared, against his own people, and who 
was put to death in such shameful fashion had 
“all power in heaven and earth,’ or that his 
words were the words of God, or that obedi- 
ence to his teachings would bring happiness. 
Look where it got him! 


For another thing, the outsider who was try- 
ing to judge the Christian movement impartial- 
ly discovered that those who largely came into 
the fold of the Christians were not men and 
women of education, position, or station in 
life. Paul said to the Christmen of Corinth by 
way of small comfort (I suppose): “Ye see 
your calling, brethren, how that not many wise 
men after the flesh, not many mighty, not 
many noble, are called.” The weakest elements 
of humanity made up the rank-and-file of the 
movement. Naturally to many outsiders Chris- 
tianity could not be significant, intelligent, or 
valuable. Success for the movement, judged 
the wise men of the world, was not even re- 
motely possible. 
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Look at the preachers and leaders of the 
movement, the apostles. Broadly speaking theyry 
were uneducated men, with little knowledge 
in the ways of the world. They were not men 
who had frequented the institutions of learr- 
ing. The Christian Church was not founded 
in a university. They were men who camew 
from the humbler walks of life. Would they 
dare pit their brains against men of trained! 
minds? 


And which of the disciples could lay clai 
to the title of ‘orator?’ They were men who! 
were not practiced in the arts of winning™@® 
friends and influencing people. There was no 
finesse, polish, or craft in their words. Their 
speech was blunt, bold, forthright. 


Moreover there was no wealth among them.# 
The man or family of means that came into: 
Christianity was a rarity, and certainly the 
apostles were not men of substantial accumu- 
lations of the goods of this life. Hence with 
such poverty there appeared no means by 
which Christianity could thrive, or advance it! 
self, conduct drives, urge campaigns tor the 
winning of adherents. 


The disciples lacked even another essential 
of what makes for a successful movement. 
They had no earthly power. They were nov 
men of position and party with ‘‘connections” 
in the “right places.’ Everybody in the right 
places was against them. Civic, financial, and 
religious authorities not only questioned the 
movement, but actively drove it underground. 


But there was the Holy Ghost. 


It was He that bestowed upon the disciples: 
the enlightening gifts of divine wisdom. They 
possessed a higher knowledge, an understand- 
ing that came from God, a knowledge in th 
things of the spirit not possessed by the most 
learned of the time. He gave them truth. Ang 
with Pentecostal power the apostles preached! 
with fervor in the tongues of angels that con- 
victed and enthralled the masses. And He 
gave them the wealth of God for their support. 
the wealth of the new believers, of thousand 
of consecrated lives won to the Gospel. H 


gave them the only “right” connection, th 
fellowship of God. “The Lord worked with 
them.” 


The answer to the success of the Church in 
carrying on its mission of winning souls lie 
in what happened on the First Pentecost fift 
days after Jesus arose from the dead. ae 
we not sing in joyful prayer for this genera- 
tion and age: : 


“Come, Holy Ghost, our souls inspire 
And lighten with celestial fire; 
Thou the anointing Spirit art 
Who dost Thy seven-fold gifts impart.” 


rthur W. Farlander 


A large part of our work as guides in things 
spiritual lies in the realm of leadership in 
-reative worship. Hence we must know not 
nly how to conduct worship, but also where 
‘o find materials so that worship may be 
enriched and varied, not in mere novelty as 
bleasing congregations that have itching ears 
‘or something new under the sun, but rather 
chat we may lead them to such means of grace 
is will help them grow to the full stature of 
manhood in Christ. 


In this worship the hymn plays a most 
‘mportant part. Sermons and instructions may 
se forgotten, but truth conveyed in poetry 
and music continues from generation to gener- 
ation. In this vast field of hymnody, the choral 
as a distinct place. To rediscover this type of 
congregational worship is the purpose of this 


At the present time there is much new inter- 
est in church music in America. This inter- 
2st takes two forms. One is the experiment 
ation in many new, strange and often gro- 
cesque performances which leave one in a 
daze. These really are not worship at all but 
merely an interesting hour of semi-religious 
entertainment. The other is the search for 
solid material, for high poetry and _ strong, 
rue tunes. This quest is fostered by the radio 
which brings to the homes of our people the 
est of the world’s music and also by the study 
and performance of music in our public 
schools. Our young people are receiving a new 
understanding and appreciation of what great 
music really is. 


| The choral is the distinct contribution of the 
German Protestant Church, having its origin 
in the decades known as the Reformation. 


Lang in Music in Western Civilization has 
this to say concerning the music of this period 
“Tt was in music alone that German culture 
showed steady advancement, a logical and 
Srowing development comparable only to the 
fine art of ancient Greece.” This poetry and 
music had a profound influence on the minds 
of the people, and so rapid was its growth that 
ten years after Martin Luther first wrote 
Ein’ Feste Burg, people in England were sing- 
ing it to the translation of Miles Coverdale. 
His translation was included in Goostly 
Psalmes and Spiritualle Songes, published 
about 1540, a volume which included 41 hymns, 
the majority being paraphrases of the com 
mandments, creed, etc., and 12 based upon 
German sources, among them this great 
Lutheran hymn beginning, “Our God is a de- 
fence and towre.” 

The choral came to America in the early 
days of immigration and found its home in the 
Middle States in the Swedish and German 
settlements. It is a matter of record that the 


he Place of the Choral 
n American Hymnody 


first organ in this country was in the Swedish 
church of Gloria Dei in Philadelphia, 1700. The 
immigrants coming from continental Europe 
brought with them their love of music which 
despite all the hardships of the New World 
they never gave up. The earliest musical act- 
ivities were begun in the town of Ephrata, 
Pennsylvania, 1731 under the auspices of a 
certain Conrad Beisel, a German Baptist 
musician. This man edited and printed one 
of the first hymnals in America. 1741 marks 
the establishment of Bethlehem, the great 
Moravian settlement which until this day 
has kept its fine musical tradition in the Beth 
lehem Bach choir. While elsewhere in the 
colonies music received but scant attention, 
and when it did receive attention, mostly in 
the negative, it was at these settlements that 
four- and six-part music was written for use in 
the church. It was sung to the accompaniment 
of many instruments. Under the inspiration and 
leadership of John Frederick Peter, the Morav- 
ians produced a considerable library of cham- 
ber music and choral pieces as well as comp- 
ositions for the organ. The Lutheran settle- 
inent of Germantown, Pennsylvania, began 
their traditional singing about the same time. 


Why has not this music become more popu- 
larly known in America? There are several 
reasons. First, the communities were 
separated. There was very little opportunity 
for intercourse between the various settle- 
ments, New England, the Middle States and 
the South. Second, these people spoke a for- 
eign tongue. Many amongst them never took 
the trouble to learn the common speech of 
their adopted country. Third, again the type 
of religious life developed in the American 
colonies was for the most part of the non- 
liturgical tradition, and hence there was no 
place for the stately choral which was remi- 
niscent of litugical practices. The _ settlers 
wanted simple services and created music of 
a different type. They made lilting popular 
music. John Hubbard, a professor at Dart- 
mouth College, wrote in 1807, “From the mid- 
night revel, from the staggering bacchanal, 
from the profane altar of Comus, they have 
stolen the prostituted Air, and with sacril- 
egious hands have offered it in the Temple 
of Jehovah. Such profanation must wound ey- 
ery feeling heart. Devotion ever assumes a 
dignity. It cannot delight in the tinkling bust- 
le of unmeaning sounds. The air of a catch 
a glee, a dance, a march, a common ballad is 
very improper for the worship of the most 
high.” (John Howard, Our American Music.) 

It is true that John Wesley brought to A- 
merica some German chorals but these were 
for the most part not true translations, being 
merely paraphrases. 

Again, in the middle of the nineteenth cent- 
ury, attempts were made to re-introduce the 
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choral into English church life in the trans- 
lations of Miss Catherine Winkworth and Miss 
Borthwick and others. However again these 
were paraphrases rather than translations. 
Hence the original tunes to these great hymns 
could not be used and others had to be sub- 
stituted. In this process the original meter of 
poetry was destroyed. All these circumstances 
militated against the use and appreciation of 
the choral amongst English-speaking people. 
However, the choral is one of the streams of 
our musical tradition in America contributing 
to the composite character of our American 
culture. Hence, there has been a very definite 
interest in the re-study and re-discovery of 
the choral. The words of the chorals have 
been examined and studied, and new trans- 
lations have been made to bring these mighty 
odes to American congregations. The careful 
researches of Dr. Charles Sanford Terry in 
his monumental works on the Bach choral, 
the splendid interpretation and playing of 
Bach’s music by Dr. Albert Schweitzer and E. 
Power Biggs at the Baroque organ at the Ger- 
manic Museum in Cambridge, Mass., have 
called attention to this music. It may not be 
amiss to make a rather brief survey of the 
growth of appreciation of the choral and its 
evaluation by editors of hymnals. 

The Presbyterian Hymnal of 1895 and 1911 
with a total of 734 hymns used 16 sources, 
one of these being Bach. The new hymnal of 
1933 with its 513 hymns uses 29 choral sources 
16 being Bach tunes, almost double the 
number. 

The Hymns of the United Church 1919, with 
568 tunes uses but 5 sources. 

The Methodist Episcopal Hymnal of 1905, 
717 hymns, draws upon 6 choral sources, 
whereas the 1935 Methodist hymnal triples 
that number to 18. 

The New Church Hymnal, a commercial 
book published by the Appleton Company, has 
included 25 sources. 

The Hymnal of the Episcopal Church, 1916, 
was content with 36 sources, whereas the 1940 
Hymnal included 58. 


To Music Buyers: A Necessary Word 


The policy of “professional” discounts to re- 
tail customers has practically become extinct. 
For years now both music publishers and re- 
tail dealers have combated increased costs in 
publication and distribution. The way had to 
be found to solve this difficult financial prob- 
lem if the publishers and dealers were to 
operate effectively. A general price increase 
would be avoided if concrete steps were taken 
to remedy the situation. 

Many of the country’s energetic and far- 
sighted publishers and dealers advocated that 
the simplest and most direct manner of reach- 
ing results was to eliminate discounts in re- 
tail sales. Extensive services are now pro- 
vided to professional musicians and music 
teachers. No longer could a retail discount to 
these customers be justified on account of 
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The Splendid Oxford American Hymnal, edi | 
ted by Dr. Carl F. Pfatteicher of Harvard, con-; 
taining 387 hymns, uses 193 choral tunes from 
118 sources. Of these, 42 are Bach tunes ane 
11 Crueger tunes. The date of this book is 
1930. 

The most interesting discovery is in the 
Hymns of the Spirit, the hymnal for the Uni- 
versalist and Unitarian Churches in America, . 
published in 1937, which draws upon 27 chorai 
sources, 22 tunes being Bach, and 6 by Crue-. 
ger. 

There is no need to mention the Lutheran 
hymnals as one would expect a considerable 
portion of the contents of these books to be 
given to distinctively Lutheran hymnody, | 
though even here there is a noticeable dis- 
crepancy and, strange to say, a lack of real 
choral material, the hymnal of the Missouri 
Synod being the only exception. 

There is a feeling that choral tunes are 
strange musical compositions and that Ameri- 
can congregations will not sing them. The 
idea has gotten abroad that this is the music 
of the elite whereas, in reality, it was the 
people’s part in the service which made the 
Reformation possible. Literally, the Reforma- 
tion sang itself to victory by the use of these 
great hymns, and all the gains that have been 
made in the Reformation have been crystalliz- 
ed and safeguarded in its hymnody, the great 
chorals. To believe that American congrega- 
tions will not sing them is a mere misconcep- 
tion on the part of organists who have no 
feeling for the music and cannot lead a con- 
gregation in the singing of these great hymns. 
It may help if we remind ourselves that we 
are singing choral material when, for instance, 
we sing, “Now thank we all our God,” or, “All 
glory, laud and honor,” or, again, ‘““We plough § 
the fields and scatter,” or even the little tune, J 
Hursley, “Sun of my soul,” which is a garbled 
version of a really great tune. Or who has not 
sung, “At even ere the sun was set,’ Angelus, § 
or the splendid Thanksgiving hymn, “For the 

(Con. page 109) 


their duties. The problem lay with the custom- 
er who believed he should purchase his music 
at a discount solely on the basis of being a 
teacher or a musician. 

This has been a great problem of the music 
industry and through patient effort a solution 
has been reached. 

As of January 1, 1947, no discounts will be: 
granted any retail customer whether teacher, 
choirmaster, or choir. All but a few publishers!) 
have issued this edict and it becomes neces- 
sary for all distributors (including SURSUM 
CORDA) to cooperate by bringing to an end 
its policy of discounts. SURSUM CORDA 
will try to increase its service features as a 
compensation for this temporary inconveni- 
ence. We beg our constituency to understand 
this change. 


iShapter Two 


0. Prayer for Youth 


- Strong Son of God, hear our prayer for the 
youth of our Church: Give them the vision 
af the pure in heart that the warfare of the 
spirit may be waged with unstained steel. 
igrant them the grace of humility, neither to 
purn the treasured history of the past nor 
to sneer at the pageantry of present day pro- 
gress. Guard them with the whole armor of 
God—the girdle of triumphant truth, the 
*reastplate of worthy righteousness, the san- 
dals of perfect peace, the shield of saving 
faith, the helmet of holy salvation, the sword 
of the divine spirit, the protection of persist- 
ent prayer and the weapon of constant watch- 
fulness, that they may be able to stand and 
withstand in the evil day. May the chivalry 
of knighthood, the loyalty of discipleship, the 
jcourtesy of noble character and the bravery 
‘of fearless witness be the portion of our youth 
in extending the frontiers of the Kingdom of 
iGod. And may Thy benediction abide in their 
hearts always. Amen. 


11...Thanks Be to Thee 


(Thanks be to Thee, my Lord Jesus Christ, 
For all the benefits Thou hast given me. 
For all the pains and insults Thou hast borne 
for me. 

O most merciful Redeemer, Friend and Broth- 
er, 

May I know Thee more clearly, 
May I love Thee more dearly, 
May I follow Thee more nearly. Amen. 


12. O God, Thou Art My God 


! 

O God, Thou are my God, 

Early will I seek Thee; 

My soul thirsteth for Thee, 

My flesh longeth for Thee 

In a dry thirsty land where no water is; 
To see Thy power and Thy glory, 

So as I have seen Thee in the sanctuary. 


13 Introit 


Here where memories gather, 

Father make us Thine; 

By Thy Holy Spirit Give us light divine. 
Guide our wayward footsteps 

In the Savior’s way; 

Teach us how to love Him better day by day. 


14. For Ascension Day 


O King of Glory, Lord of Hosts, Who didst 
this day ascend in triumph far above all 
heavens: We beseech Thee, leave us not com- 
fortless, but send to us the Spirit of Truth, 
promised of the Father; Who livest and 
reignest with the Father and the Holy Ghost, 
ever one God, world without end. Amen. 


15 Pentecost 


Heavenly Father, may the sacred fire always 
burn brightly on the altar of my heart. Amen. 


16. In Christ 


O Christ, I surrender myself to Thee; for 
Thou art the Master of life, the Bringer of joy, 
the Victor of peace. Let me possess the 
strength and power Thou givest to all Who 
give themselves to Thee. Let me walk in Thy 
way upon earth, courageous in every trial, 
faithful in every duty, generous in every de- 
mand, and serene in our Father’s Love. Amen. 


17. My Inheritance 


Lead me O God, from the dark wilderness 
of my sins into the bright country of Thy love, 
that I may flourish in that life more abundant 
which Thy Son Jesus, my Risen King, claimed 
as my inheritance forever. Amen. 


18. Who By Thy Grace 


Almighty God, Who by Thy grace and provi- 
dence hast brought my great and crying sins 
to light, I most humbly beseech Thee to con- 
tinue Thy grace and mercy to me, that my con- 
science being now awakened, I may call my 
ways to remembrance, and confess, and be- 
wail and abhor all the sins of my life past. 
And, O merciful God, give me true repentance 
for them, even that repentance which Thou 
hast promised mercy and pardon, that even | 
the consequences of my wrong-doing may 
bring a blessing to me, and that in all J may 
find mercy at Thy hands, through the merits 
and mediation of our Lord Jesus Christ. Amen. 


19. The Choir 


O God, in Whose temple at Jerusalem were 
appointed singers and those skilled in instru- 
ments of music to set forth Thy praises: Be 
present, we beseech Thee, with us Thy sery- 
ants and grant that in this our service, we 
may worship Thee in spirit and in truth, and 
at last be found meet to glorify Thy Name 
in Thy Temple which is on high; through 
Jesus Christ our Lord. Amen. 


Index of Authors and Sources 
10. John F. Fedders 

11. Unknown, 12th Century 

12. David in Psalm 63:1, 2 

13. Thomas Tiplady 

14. Gregorian Liber Responsalis 
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17. G. A. Cleveland Shirgley 
18. Bishop Thos. Wilson 

19. Book of Common Prayer, Scotland 
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The Music 
In This Issue 


Whoso Dwelleth Under the Defence, Iviarget- 
son; Published by the Boston Music Co.; 20c. 


A rather formidable setting of parts of 
Psalm 91, this anthem for choir and three solo- 
ists richly adorns the church’s music and the 
Word of God it preaches. Careful rehearsing 
of all sections and the proper occasion will 
make of it a truly wonderful experience. Let 
it be done in good taste with a feeling for the 
message and let all soloists sing without af- 
fectation (as always). There are times within 
its scope also when the music should proceed 
as does the smooth flowing strings of a good 
erchestra. The organ can assist this flowing, 
but it will be mostly a choral perfection that 
will accomplish this. 


Lo a Great Multitude, Dale; Published by Ar- 
thur P. Schmidt Co. 15e. 


Three verses from Revelation VII are here- 
with set for enjoyment and devotion. The 
choir does not have to be large nor experienc- 
ed though size and training are certainly a 
help to say the least. The music here is remi- 
niscent of “The Messiah” because of the ‘‘Bles- 
sing and Glory” Chorus and choirs that would 
hesitate to sing the Messiah Chorus may be 
satisfied with this easier but still brilliant set- 
ting. It is-entirely original and effective in 
its own right. Try it with a good organist and 
see if it doesn’t do something for the lift of 
things! This is the first appearance of an 
Arthur P. Schmidt publication in our nages... 
we salute the Schmidt people and rejoice in 
our presentation of this anthem, which is only 
a small part of their rich catalog of old and 


new church music. 


Teschner, O Lord How Shall | Meet Thee; 
Published by Concordia Publishing House. 


Teschner’s Chorale is the seventh in the 
“Laudamus Dominum” Series of Concordia 
which series is edited by Martin Bangert and 
Paul Rosel. The Chorale speaks for itself... 
an example of what the great heritage of the 
church has handed down to the present day 
worshipper. When the believer walks into the 
presence of God in Heaven, it may well be to 
this melody and even this text. There is none 
finer. Publishers and editors are to be con- 
gratulated for making this available to the 
church music public. We will be presenting 
more from this same series and we suggest 
with all of the urgency that we dare, that 
these anthems be among your ‘“musts” this 
year. The whole collection is like this! 
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NOTES 


One of the questions on a recent Opera . 
Forum Quiz (a Saturday afternoon perform- - 
ance of Madame Butterfly”), was sent in by a 
young singer who was discouraged because ¢ 
many in his audience always gave the com. - 
ment “Your singing was beautiful but we en- - 
joyed the simple things in English best.” His} 
query was, “Should a singer aim to please his } 
audience or to educate it?” 

John McCormack was sighted at once by - 
one of the authorities to whom the question | 
was addressed. It was the custom of the great ° 
Irish Ballad singer (who also sang German { 
lieder very well) to make his audience sit - 
through three groups of lieder first and then 
to give them what they had come for, the: 
bouncing and lyrical Irish Ballads. They stay- - 
ed to hear ballads but they came to like lieder 
too. 

The question is old in the choir loft, shall 
the congregation be pleased or shall it be edu- - 
cated? Of course it is true that if the audi- 
ence won’t listen at all, it will neither hear 
the “high-brow” music nor like it and so it is. 
argued, you might as well have used what they 
wanted; at least you had them in church 
which is still admittedly, you know, the pur- 
pose behind it all. 

As we have-.said before, there must be bal- 
ance in the church’s music. It must be liked . 
partly at least or it cannot survive to do what 
was intended. On the other hand the church 
must always be a step or two ahead of the 
listener and worshiper or there can be no pro- - 
gressive education and appreciation either of 
music or anything else. 

The Church was and still is “the cradle of 
true art.” One wonders how many things were : 
heard and seen there for the first time and 
what revolutions they must have caused in 
the hearts of sincere worshiping people in. 
their day. One speculates on the criticisms 
that were levelled at many of the “mad intru- 
sions’ of other ages (like those of Palestrina 
Bach and Franck). 

But perhaps there were in the pew in those 
days, giants comparable to those in jeaders a 
who were “able to take it.” 

Art which is foreign to the worshiper and| 
which has had no build-up” or education lead-) 
ing to it, could cause a falling away of the| 
common man from the church, as doubtless it} 
once did. On the other hand, music and art} 
which is too “common” and too hackneyed 
could turn the worship of the church into a 
second rate circus. 

Shall we please the people or educate them?) 
SURSUM CORDA believes in a balance. It is \® 
possible to do both. Whether we are wise? 
enough to do that is another question. 


— Pa EN Sele: ew eM ey 
e 


EDWARD MARGETSON — 
‘CHORAL COMPOSITIONS 
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| —>2365 Whoso Dwelleth Under the Defence S.A.T.B. (S.A.B. soli) ~20 — 


2376 Jesus Lives! Alleluia! (Easter) SA EB: Rarer I. 
2377 Fair Daffodils, We Weep __ S.A.T.B. 15 
2427 Come, Ye Disconsolate S.A.T.B. 15 
2447 A Song for the Chieftain’s Son S.A.T.B. .20 
2451 Through the Day Thy Love S.A.T.B. 7 ae 
2476 Morning Hymn of. Praise S.A.T.B. ; -20 
2550 Hosanna, Blessed Is He That Comes S.S.A.A.T.T.B.B. 12 
2551 Soft Shines the Starlight S.A.T.B. 16 


2554 Strong Son of God, Immortal Love S.A.T.B. 16 


THE BOSTON MUSIC CO., BOSTON, MASS. 


Edward Margetson 


£0 My HUsler 


Whoso dwelleth under the defence 


Anthem for Mixed’ Voices (Soprano, Alto and Baritone Solos) 
with Organ Accompaniment 


Book of Common Prayer 
Psalm 91. vs.1-5, 10-12 


Andante con moto 
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©bhe Coston (Dusic C{ompanp 
— Ortabo Church Music 


General Elnthems 


Whitehead, A. In Thee is Gladness (A Hymn to Jesus) 

Whitehead, A. Come, Sweet Evening Guest (S. or T. Solo) 

Protheroe, D. The Holy Place 

Chenoweth, W. Hail to the King Victorious 

Doun, E. Come Unto Me 

Howard, J. T. Lead Kindly Light (S. or T. Solo) ~ 

Bach, J: S. The Lord My Guide 

Whitehead, A. O Light, Beyond Our Utmost Light (Morning 
Prayer) 

Davis, W. B. Welcome, Happy Morning 

‘Whitehead, A. Evening Hymn 

Whitehead, A. May the Strength of God (Motet for Choir or 
Organ) 

Barnes, E. S. The Wilderness (Sop. Solo) 

Marryott, R. E. Still, Still With Thee (a cappella) 

Ellis, J. G. Leave it with Him 

Duncan, C. O Perfect Love 

Duncan, C. Pater Noster (The Lord’s Prayer) 

Marryott, R. E. Blessed Saviour (S.A.T.T.B.B.) (a cappella) 

Tozer, F. Sing, O Heavens (A. or Bar. solo) 

Ford, J. S. Who is This, So Weak and Helpless 


Bach, J. S. Break forth, O  beauteous, heav’nly Light 
(Chorale) 


Clough-Leighter, H. To the Name of our Salvation 

Von Ahn Carse, A. ‘Sing, O Heavens 

Marschal-Loepke, G. Christ’s Incarnation (T.B. soli) 

Osborne, M. C. I saw three ships a-sailing (a cappella, ad lib.) 

Barnes, E. S. The Grieving Men (T.B. soli) 

Fuleihan, A. The Earth, O Lord, Is Blessed by Thee 
(S.S.A.T.B.) (a cappella) 

Gretchaninoff, A. Magnificat (8 parts, a cappella) 

Self, W. Hymn of Praise (a cappella) 

Johnson, H. Face to Face (S.A.B.) 


Bonvin, L. How Lovely Are Thy Tabernacles (Sop. Solo) 

Braslavsky, S. Silent Devotion 

Federlein, G. Psalm 150 (Praise Him in His Sanctuary) 
(Suttable for Easter) 

Weatherseed, J. J. Thou, O God, Art Praised In Zion 

Roberts-Harding God’s Highway 

Gretchaninoff, A. O God, Hear My Prayer (a cappella) 

Niedermeyer, L. - Song of Faith 

Weatherseed, J. God Be Merciful unto Us 

Franck, César O Lamb of God 
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Bou _ tte 
“MIXED VOICES: 


ALFRED WOOLER _ 
EDWARD SHIPPEN BARNES 
J. LAMONT GALBRAITH 
ALFRED WOOLER 

ERNEST A. DICKS 

ANNA PRISCILLA RISHER 
J. LAMONT GALBRAITH 
W.R.VORIS 

EDWARD SHIPPEN BARNES 
WILLIAM BERWALD 
CUTHBERT HARRIS 
EDWARD SHIPPEN BARNES 
EDWARD HARDY 

ERNEST A.DICKS 
CUTHBERT HARRIS 
J.E.ROBERTS 

ALFRED WOOLER 
WILLIAM BAINES 
CUTHBERT HARRIS 
CUTHBERT HARRIS 
CUTHBERT HARRIS 

PAUL. AMBROSE 

WALTER HOWE 
T.FREDERICK H.CANDLYN 
HERBERT DALE 

MABEL DANIELS 
EDWARD SHIPPEN BARNES 
EDWARD SHIPPEN BARNES 
CUTHBERT HARRIS 
CUTHBERT HARRIS 

T. TERTIUS NOBLE 

T. FREDERICK H. CANDLYN 
CUTHBERT HARRIS 
CHESTER NORDMAN 
W.R.VORIS 

T. TERTIUS NOBLE 

T. TERTIUS NOBLE 

T. TERTIUS NOBLE 
T.TERTIUS NOBLE 

T TERTIUS NOBLE 
T.TERTIUS NOBLE 

W.R. VORIS 
PURDAY-SPENCE 

WALTER HOWE 

WALTER HOWE 

T. TERTIUS NOBLE 
EDWARD G. MEAD 
HAROLD VINCENT MILLIGAN 
W. R.VORIS 


(SACRED) 
The aE) Light (Easter) 
Brightly Shine, ye Heavens aster) 
The Sands of Time-are sinking 
Lift up your heads,O ye. gates 
Blessed art Thou (Benedictus es, Domine) 
Art thou weary 
Rejoice in the Lord,0O ye Righteous 
He Leads us On 
0 Come ye to Bethlehem (Christmas) 
There’s.a Song in the air! (Christmas) 
List! the cherubic Hest 
The Builders 
Benedictus es, Domine in C 
Let the World Rejoice (Easter) 
At The Cross(A Meditation for Good Friday ) 
Thou hast loved us, love us still 
I Heard the Voice of Jesus Say. 
Blessed is the Nation 
God is Working His Purpose: out (Missions) 


Magnify His Name 


Sing we Merrily unto God 

More Love to Thee 

Magnificat 

Rejoice, the Lord is King 

Lo,a great Multitude 

The Christ- Child (Christmas) 

Blessed art Thou (Benedictus es, Domine) 
OG God of Freedom(A Call to Patriots) 
While All Things Were in Quiet Silence 
O Praise God in His Holiness 

Eternal Mysteries 

Benedictus es, Domine 

Christ is Risen from the Dead 

O Lord,OQurLord,How Excellent. 

Ye Sons and Daughters(Easter) 

Te Deum Laudamus in B minor 
Benedicite, Omnia Opera Domini 
Benedictiis in D 

Jubilate Deo 

Communion Service in B minor 
Magnificat and Nune Dimittis in B nfinor 
Fairest Lord Jesus 

Unto The Hills 

Benedictus es, Domine inC 

Carols for Christmas-tide 

Benedictus es, Domine (No.2, in G minor) 
Responses after Prayer 


Sanctus (On Themes from ‘‘Parsifal’”’) 


viele ee of st (Christmas) 
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O Lord, How Shall I Meet Thee . 


[Valet will ich dir geben| 


Prepare to meet thy God. Amos 4:12 


- 


Melody and Harmonize 


Text: Paul Gerhardt Melchior Teschner 
1606—1676 1584—1635 


Lord, how shall I meet Thee, How wel-come Thee a _ right? 
Zi - on strews be-fore Thee Green boughs and fair-est palms; 
debt, that fear- ful bur - den, Let not your souls dis - tress; 


O Lord, how shall I meet Thee, How wel-come Thee a 


2. Thy Zi - on strews be-fore Thee Green boughs and fair- est 
3. Sin's debt, that fear-ful bur - den, Let ‘not your souls dis - tress; 


rs es ee ee ee ELE RIESE EAE AGIA EPPA NEE NL 
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peo- ple long to greet Thee, My Hope, my heart’s De - light! 

I, too, will a- dore Thee With joy-ous songs and psalms, 

guilt the Lord will par - don And cov-er by His grace. 
an 


Thy peo- ple long to greet Thee, My Hope, my heart's De - light! | 
And I, too, will a- dore Thee With joy-ous songs and psalms} 
Your guilt the Lord will par - don And a er by His grace. 


is’) 


Oh, kin - dle, Lord,most ho - ly, Thy lamp with-in my _ breast 


My heart shallbloom for - ev - er For Thee withprais-es new 


. . aes 
He comes, for men pro - cur-ing The peace of sin for- givn, 


Ee aes SSE (See DR ee Sa (a | a a ED SC Se A OS Ss 

OS Le LE" PS A Pe EES nace Re f Sel Tae Ree SST ee Pr ae eS 

ASS" [Sa a i el TE ITY Re a Pe) Te RST SS a PS 
(f, Ff, 


Oh, kin - dle, Lord,most ho - ly, Thy lamp with-in my _ breast 
My heart shall bloomfor - ev - er For Thee withprais-es new 


. . +) 
He comes, for men pro - cur-ing The peace of sin for- givn, 


Bigg l « wee ; 


ee 


Y 


or edo ine ‘spirit low - ly All that may please Thee best. 
And from Thy name shall nev - er With-hold the hon - or due. 


For all Gods sons se - cur - ing Their her-i- tage in heavn. 


mein AO. Atl) Spit. it low - ly All that may please Thee best. 
And from Thy name shall nev - er With-hold the hon - or due. 


For all Gods sons se - cur - ing Their her- i-tage in heavn. 


[The first soprano part may also be sung by a childrens choir. | 
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LD1 Come, Follow Me, the Savior Spake Schein-Riegel ....___ $ LF 
LD2 From God Shall Naught Divide Me Harm.: Johann Jeep... 
LD3  O Sacred Head, Now Wounded _ Hassler-Crueger __----- 3 
LD4 O Man, Thy Grievous Sin Bemoan Harm.: H.L. Hassler —.... ’ 
LDS _— Praise We the Lord in Highest Heav’n — Vulpins- 
iggy Alas, Wi God user oo a ee 
oe Aid he a ee } Harm.: F. Riegel 
LD7. — © Lord? How Shall I Meet-Thee~__.. - Harm.: M. Teschner _.. 
LD8 Praise God the Lord, Ye Sons of Men _. Harm.: C. Freundt _..... 
ACCOMPANIED 

£19500 --In <Dula Jubilo: (Master Copy): —.. 2 = Buxtehude : 
LD501 In Dulci Jubilo (Choir Number) — Buxtehude ; 
LD502 In Dulci Jubilo (Instrumental Number) — Buxtehude 2... ie | 
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ncerning Holy Communion 


1) W. Rilling 


‘renewed interest in the Lord’s Supper has 
‘1 manifested of late in many sections of 
Statisticians, for exam- 
{have been looking with a troubled eye at 
fining figures which reveal a serious neg- 
' of the sacrament by members of the 
‘rch. By now every one knows that some 


: Lutheran Church. 


reh failed to commune in 1944, a really 
ming ratio of one out of every three. 
‘wed interest in the sacrament has been 
ifested by the scholars, particularly by the 
ent day Westminster divines. 
ks as Coffin’s 
Pie er? S 


Such recent 
“The Public Worship of 
“The Christian Sacra- 
ts,’ and a noteworthy discussion in J. S. 
ule’s “Christian Doctrine” are evidences of 
renewed interest. 

it the same time there has been a trend in 
y churches to hold more frequent com- 
Few churches still adhere to 
jold “quarterly” communion. In many con- 
rations eight communions a year is the 
vent practice, with monthly communion ob- 
ed at some altars. 


ur present concern is not with the theologi- 
‘or statistical aspects of the matter, but 
1 the formal ordering of the communion 
ice itself, a consideration of no little im- 
In view of the current revision of 
/'Common Service Book the matter is wor- 
of more than passing notice. 


ost pastors are reluctant to tinker with 
‘sacred and time-honored ordinances of the 
y Communion servce. No Lutheran pastor 
id be guilty of following the lead of the 
ht young clergymen of another denomi- 
on who said that he sometimes administer- 
the wafer first and sometimes the wine, 
as not to get into a rut.” 
Benediction the order 
srently and faithfully followed 


sion services. 


From Preface 
communion i 


uch uniform practice is, however, not the 
with what precedes the Communion. Here 
utmost variety prevails, and the question 
the clergy is exercising the 
-ogative of “Christian liberty” or following 
srson’s doorpost motto “Whim.” 
is not far to seek. A complete and unabrig- 
service, using the full Preparatory Service, 

unshortened Common 
er for Holy Communion would result in a 
rice lasting more than two hours. 
amlined day such a lengthy service would 
aust the endurance of all but the hardiest 
t, and the dwindling congregation would 
mble that famous Haydn 
ch muscian after 


es whether 


Service and the 


muscian blows out his 
lle and silently flits away to other parts! 
he most common expedient for shortening 
Communion service is the substitution ofa 
for the sermon, 
ig that a meditation has the advantage of 
no discernible thought 


the difference 


structure. Others step up the tempo of the 
service, engaging in what has been called “the 
breathless blasphemy of speed.” They omit 
nothing—but the meaning. Still others, wita- 
out rhyme. or reason, truncate the litu.gy by 
omitting the Introit, Kyrie, Gloria in Excelsis 
and Collect, not to speak of the Epistle, leap- 
ing from the Preparatory Service to the Gospel 
for the Day. 

Since abbreviation of the liturgy on Com- 
munion Sundays would seem to be the rule 
rather than the exception, this fact should be 
recognized and appropriate guidance given so 
that some uniformity of practice may be fol- 
lowed in the Church. 

Several years ago in the Augustana Synod, 
the Commission on Liturgy submitted for trial 
such a revised and shortened Communion ord- 
er. Since this service meets the modern need 
for a shorter liturgical form, it may be in- 
teresting to give it here in outline. The Serv- 
ice opens with a hymn, during which the Min- 
ister kneels at the Altar in prayer. Following 
the hymn is: 

The Kyrie 

The Gloria in Excelsis 

The Collect for the Day 

The Epistle 

The Gospel 

The Apostles’ or Nicene Creed 


At this point the offering is taken, during 
which the rubric directs that an anthem may 
be sung. Then, the Minister standing at the 
Altar, there follows: 

The Communion Sermon 

The Confession of Sins and Absolution 

The Hymn ‘“O Lamb of God, Most Holy” or 

any hymn verse 

The Preface 

The Sanctus 

The Words of Institution 

The Lord’s Prayer 

The Agnus Dei 

The Administration of the Sacrament 

The Thanksgiving 

The Benediction 

Encouraged by the study of the above serv- 
ice, and urged by his deacons, the present writ- 
er undertook the preparation of a shortened 
service. There was one point on which the 
council was unanimous in its opinion—there 
should be a sermon. Whatever else might be 
omitted, there should be an exposition of the 
Word. 

If there was to be no change in the Com- 
munion service, abbreviation could be made 
only in the Common service or the Prepara- 
tory service. By omitting the hymn before the 
sermon and by having only one anthem, and 
that during the offering, a saving of some ten 
minutes was affected. Major rearrangement 
was in the Preparatory service. Instead of the 
long Exhortation followed by the words of 
Confession, the opening versicles of the Con- 


(Please turn to page 111) 
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Choirmastet’s 
Church Year 


Trinity, XV f 

Mendelssohn-Luyaas, Psalm 91; CCB, 20c, II 

Tschaikowsky, O Thou From Whom All Blessings; 
D, 10c, I 


Trinity, XVI 
Himmel, Prayer; A, 10c, I 
Mendelssohn, O Rest in the Lord; A, 12c, I 


Trinity, XVII 

Balakierev, Send Forth Thy Light; HM, 12c, II 

Tallis, Blessed Are Those Who Walk in the Way; 
S, 18c, III 


Trinity, XVIII 

Margetson, Whoso Dwelleth Under the Defence; 
BM, 20c, III 

McKittrick, We Love the Place O God; G, 18e, II 


Trinity, XIX 

Bourgeois-Goudimel-Dickinson, I Greet Thee My 
Redeemer; G, 18c, I 

Weatherseed, God Be Merciful Unto Us; BM, 15c, 
Il 


Trinity, XX 

Myrvik, Jesus the Very Thought of Thee; A, 15c, II 

Norden, The Way the Truth and The Life; APS, 
ESe,, TE 


Reformation Sunday 

Des Pres, Thou Refuge of the Destitute; S, 16c, IT 
II 

Praetorius, Hail to the Lord’s Anointed; CAP, 
15c, I 

Marzo, God Is Our Refuge; APS, 15c, II 

Evans, Keep Thy Church; WD, 15c, II 

Mendelssohn, Lord is a Mighty God; K, 12c, I 


Trinity, XXII 

Margetson, Strong Son of God Immortal Love; 
BM, 1é6c, II 

Sateren, Word Believing; A, 20c, II 


Trinity, XXIII 

Dale, Lo a Great Multitude; APS, 15c, II 

Hosmer, If Thou But Suffer God to Guide; APS, 
Sree UE 


Trinity, XXIV 
Whitehead, Deck Thyself My Soul; APS, 12c, I 
Self, Hymn of Praise; BM, 15c, II 


Trinity, Last 

Gaul, Great and Marvelous; CF, 15c, III 

Tkach, Guide Me O Thou Great Jehovah; K, 15c, 
Il 


Thanksgiving Day 

Neidlinger, Lord With Glowing Heart I’d Praise; 
Gr L6G" 5 

Mendelssohn, God the Lord is Gracious; K, 15e, I 


DIPLO LLL DILDO DID DDO OO DODD DDD DOOD OOD D ODI 
OUR COVER 


From the prints of Dr. L. V. Downing, we 
take this symbol of the Holy Spirit for our 
celebration again of Pentecost. This picture 
adorned our cover once before (Pentecost 
1940: Vol. I, No. 2) and like several other 
earlier issues had smaller circulation than it 
should have. Dr. Downing was in this case 
not only the photographer. He also carved the 
dove from good oak, to adorn the top of a 
Baptismal font. Carving and wood-working are 
like photography, merely a side-line hobby 
with the Doctor. The font is a part of the 
furnishings of Woodale Church of Minneap- 
olis. 
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Mail Bag 


Editor Sursum Corda 


Dear Sir; 


In the Winter 1947 number of Sursum Com 
a reading of the article ‘Playing the Hymz 
moves me to comment on the suggestion thy 
the “detached style” of playing hymns is | 
times advisable. Although only an amatey 
musician with twenty years of experience asl 
church organist, I have never felt the neces 
ty of playing with the “detached touch.” } 


congregation will sing for me, and in Zoi | 
time usually. If they do not, I try to find cf 
where the trouble lies. 


No matter how well I know a tune, I alwaiy 
practice it carefully before the service to ch 
termine the exact pace at which I want if 
sung. The tune is played over once at th 
pace before the congregation sings, and usu 
ly with the same registration on the organ . 
is used during the singing. Extreme care 
taken to set a pace which is easy for the ca 
segregation to maintain, no hurrying, no dra 
ging. A definite pause for breath always § 
the same place (usually the end of each st: 
in the hymnal) but an immediate return 
the original pace; no holding over repeat 
notes, and the timing of release of the ke 
watched with special care; no sudden chang 
in registration, no improvised interlude at fF 
end of a verse, simply a definite pause befe : 
starting the next verse. The choir hij 
definite orders to pay attention 
the organ, and stay with it. If they do- 
they hear about it at rehearsal. Organ taf 
should not overpower the congregation, a Ga: | 
ful balance should be maintained betwe 
voices and organ, and it is well to play t 
next to the last verse on manuals alone, § 
let the congregation better hear themselw 
sing. Slipshod playing, reharmonizing, inti? 
ludes of indefinite length, freak stop co 
nations, phrasing the music to emphasize 
commas, periods, etc., in the words, all ted 
to discourage the congregation. A hymn 
primarily a musical composition, not a poe#! 
If the congregation gets to know the organ} 
and can depend on what he is going to 
they will soon learn to sing with the orgé 
I heard a lady organist in a small Verm 
church who had such a perfect feeling for paé 
she could lead her congregation with tt 
salicional alone. 


Edward Auten, Jr., 


Princeville, I. 


tusic Master | 
ersonality 


Robert Leec\nh Bedell, Ph.D. 


fr. Robert Leech Bedell, will receive the 
ree of Doctor of Music from Southwestern 
wege, Winifield, Kansas; the President 
‘irl P. Culver announced yesterday, at the 
t College Commencement on May 20th, 
f. Robert Leech Bedell, Ph.D., was chosen 
}the Trustees of the College for “his out- 
Nding achievements in the field of artistic 
} cultural endeavour in the world of music” 
* announcement read. 


i native of New Jersey where he was born 
11909, Robert Leech Bedell is today one of 
® leading lights in America’s organ world. 
2a composer of organ, piano, and choir mus- 
Dr. Bedell has gained national recognition 
|his outstanding compositions. He edits 
an music for many notable music compan- 
lincluding E. B. Marks Corporation, Harold 
immer Inc., H. W. Gray Company, Amsco 
sic Publishing Company, and Edition Musi- 
jall of New York City. For Edition Musicus 
ell edits “Twentieth Century Masterpieces 
Organ.” 


r. Bedell has also gained recognition for 
‘numerous organ recitals. In 1939 and 1940 
acted as recitalist at the New York World’s 
r. He has also given recitals at various 
irches in New York City and for the Brook- 
Institute of Arts and Sciences. Originating 
n the Brooklyn Central Museum, radio re- 
is are given by Bedell every Sunday over 
‘lon WNYC. Demonstrations for many well- 
wh organ companies are also on the list 
Bedell’s musical activities. He has given 
ionstrations for the Aeolian-Skinner, Kil- 
, and Austin Organ Companies. At present 
holds the position of Organist and Choir- 
ster of The Reformed Protestant Dutch 
irch of Brooklyn. Bedell is an active mem- 
of the American Guild of Organists and 
er notable music organizations. 


1 addition to being a popular “recitalist,’’ 
yert Leech Bedell is a composer whose 
yinal organ works are outstanding. These 
1positions include “In Paradisum,” “Pastor- 
” “T/Adoration Mystique,’ “Grand Choer 
forme de march,” and ‘Scherzo in B Minor.” 


1 his arrangements, Bedell shows a rever- 
e for the early writings of the past and at 
same time, he flavors them carefully for 
contemporary ear. “Sortie on the Credo” 
unod), “Humoresque” (de Severac), “Pre- 
2 on a Chorale of Bach” (Raspighi), ‘In- 
luction and Fugue” (Mozart), and ‘“Ro- 
ice Sans Paroles” (Libert) are some of the 
uble selection for the organ that Bedell has 
inged. Most of his works for organ, string 
lestra, piano, and for voice must go un- 
tioned in this article, of course, for lack 
pace. 


Dr. Bedell is not only well-known for his 
organ compisitions but for his first rate choir 
anthems. He combines his fine writing tech- 
nique with an intelligence of the full possi- 
bilities of the human voice. His anthems are 
characteristically churchly and devotional 
without being too severe in adhering to tra- 
ditional forms and styles. SURSUM CORDA 
readers will recall with pleasure the festival 
anthem “Methinks I Hear the Heavens Re- 
sound” with its baroque style, its interesting 
fugue, and carol-like introduction. Readers 
will be interested in exploring the other an- 
thems of this music master personality. 


We of SURSUM CORDA are proud and hap- 
py to present to our readers Robert Leech Be- 
dell, a great American Concert Organist and 
Composer. Through his creative ability and 
unmistakable talent for church music, Dr. Be- 
dell is a worthy contemporary link between 
the old traditional masters of music and the 
modern and conservative school of today’s 
music. 


(Continued from page 77) 


beauty of the earth?” All these are from chor- 
al sources. 

The choral if it be strange to a congregation 
needs but a proper introduction and interpreta- 
tion on the part of the clergyman, the organ- 
ist and the choir. In a day of change and con- 
fusion, it is refreshing to turn to these elo- 
quent odes and mighty tunes which express 
the faith, witness, struggle and triumph of 
Christians in an age not too unlike our own. 


Organist’s 
Church Year 


Trinity, XV 

Henselt, Ave Maria (Bartlett); G. Schirmer; D 

St. Matthew 

Wm. Webhmeyer, O God, our Help in ages past 
(Two Hymn Preludes); Concordia Publishing 
House; MD 

Trinity, XVII 

Cesar Franck, Adagio (Fantasia in C); Selected 
Organ Solos: Roland Diggle; Amsco Music Pub. 
Cos! 


Trinity, XVIII 

Dubois, Grand Choeur; same book as above; MD 

Trinity, XIX - 

Mendelssohn, Andante (Violin Concerto); same 
book as above; E 

Trinity, XX 

Garth Edmundson, Prelude on a Chorale of Pur- 
cell, ‘“‘O do not ask’’ Seven Classic Preludes on 
old Chorales; J, Fischer & Bro.; MD 

Reformation 

Garth Edmundson, ‘‘Hin Feste Burg;”’ same source 
as above 

Trinity, XXII 

Guilmant, Pastorale from Sonata I; G. Schirmer; 
MD ‘ 

Trinity, XXIII 

Johann Krieger, Toccata in D; Folio No. 40 Litur- 
gical Music Press; MD 

Trinity, XXIV 

Jakob Praetorious, Prelude; Folio No. 45 same as 
above; HE 

Trinity, Last 

J. S. Bach, ‘‘Come, Saviour of the Heathen’? (Sum- 
ner Salter); G. Schirmer 
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Organ Lesson 


Henry F. Seibert 


A recent request 
from a pupil for a for- 
mula to teach begin- 
ners of the organ and 
a comment from anoth- 
er pupil that there is 
not sufficient material 
with which to teach be- 
ginners, prompts this 
article and probably a 
succeeding one. 

In the first lesson at 
the organ I explain the 
function of everything 
that is visible at the 
console. I divide the 
stops into five groups 
of tone: strings, flutes, reeds, diapasons, per- 
cussion. Stops such as voix celeste, gamba, 
cello, salicional and aeoline belong to the 
strings. Flute celeste, stopped diapason, melo- 
dia, and clarabella are representatives of the 
fiute class. Oboe, clarinet, trumpet and fagat- 
to belong to the reeds. Principal, open diapa- 
son and mixtures (although these can be hy- 
brid) belong to the diapason family. Harp and 
Chimes are percussive. 

The purpose of the mixtures is to reinforce 
the upper harmonics of the fundamental tone 
and “to give color, clarity and brightness to 
the ensemble (Audsley).” 


A celeste is an additional rank of pipes tun- 
ed sharp or flat. These pipes undulate with a 
set of pipes in tune with the rest of the organ. 
They produce a wave or celeste. The unda 
rearis belongs to this group and in my church 
organ undulates with the dulciana. The voix 
celeste works with the Salicional. In many 
organs the flute celeste undulates with the 
flauto dolce. 

The stops or tablets on the organ can be 
drawn by hand or by means of pistons placed 
under each manual. All stops and couplers 
can be drawn and cancelled on general pistons. 
Most modern organs have them. Lynwood 
Farnam used to say that one general piston on 
an organ is a salvation. 

Some people say that the organ is an in- 
expressive instrument. There is no physical 
contact with the source of tone as on the pi- 
ano, violin, horns, etc. Hitting the key lightly 
or heavily makes no impression upon the 
tone. The number of stops under expression 
(stops whose tone can be increased and de- 
creased by means of a pedal or pedals operat- 
ed by the feet) varies in organs. Some organs 
are entirely under expression and others only 
partly so. We have organ playing that is clas- 
sical or romantic. Our organs should be con- 
structed with the same characteristic in mind. 
If you have expression in your heart you will 
display it on the organ. 

The Crescendo pedal and Sforzando pedal 
register tone on the manuals. On the Crescen- 


(Please turn to page 112) 
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Training the 
A Cappella Choir 


Elmer Hanke 


The first installment of this series atte 
ed to point out that “a capella” and “‘choirg- 
or “chorchestra” (vocal-instrumental ens 
ble) are sufficiently distinctive to merit ¢ 
sideration as somewhat unique musical mec 
Each has its contribution to make and that. 
possible, a church musical program should 
clude both. } 


Il. MAGNA CHARTA 


“Now by all these presents let all men kn 
that we, vocal soloists and choristers, 
severally and together declare our indepe 
ence. No longer shall we require the ev 
present instrument, piano or organ, to bu 
us up on pitch. We are resolved to deye 
the strength and reliability to stand ald 
through an adequate technique of individ 
practice and ensemble rehearsal. True, we i 
employ instrument to speed and to facilit: 
learning, but certainly not to develop t' 
tempting and all too prevalent dependa 
whose shackles, once formed in any given s«! 
or anthem, are so very difficult to break. H 
ing reached that point zealously sought wt 
we can sing a cappella our solo part or ch 
voice, then we shall know that deed mate 
word. 

“If the composition studied is intended fo 
cappella presentation, then we shall know t 
we have mastered that basic requirement: 
ability to start in the key in which the ce 
position is written, make transitions and mo; 
lations as they occur—not a half, whole 
step-and-a-half slump lower or aé_ fever 
sharping of like degrees higher—and fina 4 
sail safely home to port in the correct key: 
written! In compositions for choirgan or et 
chestra, at this point we shall welcome un 
with the instruments secure in the certaif 
that we shall not regard them as crutch 
upon which we will heavily lean in order 
gain support for our wavering sense .of ton 
ty. This is our Magna Charta.” 


Up to the year 1700, instruments had 
music of their own worth mentioning. Vo 
music was employed and often played alc 
with the singers doubling the parts. The ei’ 
teenth century witnessed phenomenal devell 
ment of instrumental literature. Splendid a: 
was the wedding of voices and instruments 
Bach’s cantatas and passions, in Hand 
Messiah, in operas of Gluck and Mozart. 
alas, the singer forfeited some of his in 
pendence. Apparently dissipated were chat) 
teristic a cappella techniques inherited rr 
the days when the voice stood alone and 
preme—from the Golden Age of di Lasso, 
toria and Palestrina in the fifteenth and ¢g 
teenth centuries. 

Is a cappella practice of today regaining tl 
independence? 


e Choir Clinic 


ducted by Elmer Hanke, B. Mus., A. B., A. M.; 
d of Music Department Carthage College, 
Hhage, Ill. (Address questions to Prof Hanke, 
fide full name; only initials will be printed.) 


Who should pay for such incidental ex- 
penses of the choir as laundry, etc.? 
Should a gift for the choir-master be 
paid for by the choir or the church? 

—G. H. 
There should be a music budget from 
which funds could be drawn to cover 
such regular and necessary expenses. 
Lacking this, perhaps a woman’s or- 
ganization in the church would take 
charge of the matter. A gift would be 
a freewill offering presented to the 
church musician at a general church 
reception following a song. service. 
The offering at the preceding service 
might constitute the gift, which as a 
matter of fact is the custom in some 
congregations, or the choir members, 
for instance, may have solicited gifts 
from all members of the congregation. 


The one where you answered about 
vibrato and tremolo (SURSUM COR- 
DA, Early Winter 1946) was import- 
ant and | hope you will forgive my 
pointing out that your expression “aur- 
al illusion” should be explained a lit- 
tle better at some future time. | am 
sure you did not mean “illusion” in 
the sense an illusion is a deception or 
the consciousness of a thing whiqh is 
not in fact present . if you had 
used the expression “aural impres- 
sion” it would have been perhaps not 
the cause of any question. —Anon. 
(The writer prefers to remain anony- 
mous; he is a nationally known di- 
rector and composer in the cappella 
field especially, and we welcome his 
keen and critical, yet friendly letter 
of which this is an excerpt). Our 
friend is entirely correct. Subsequent 
sentences in reply to Question 4 in the 
issue referred to above are not speci- 
fically explanatory of the very first 
sentence. “The ear is not tricked into 
hearing anything which it does not 
hear” —it is the mental impression 
which is often illusory. When tones 
are trilled, that is, performed alter- 


nately, they gradually fuse to the lis- 
tener mentally as the trill increases in 
speed. The result appears to be one 
tone, an illusion. With temerity we 
add another basic illusion—it is the 
fusion of overtones into the fundamen- 
tal. 

3. Q. We have had no choir of any kind for 
our Church Services. Now some of the 
men have volunteered. In what num- 
ber of voices should they sing? Would 
it be quite proper and pleasing to have 
them chant the Introits and Graduals 
in unison? Could you suggest materi- 
al (revised)? —M. G. K. 

A. Four voices are standard and much 
music is available for that number at 
any church music publishing house. 
Unison sections could be sung from 
“The Choral Service Book” of Archer 
and Reed, pub. U. L. Pub. House. Yes, 
we believe that it is quite proper to 
sing liturgy and hymns in unison, es- 
pecially for the aid it affords congre- 
gational singing. 

Would you please inform regarding 

the relation of the music director to 

the pastor and to the congregation? 
—K. E. S. 

A. This topic has been discussed a num- 

ber of times in this column from vari- 
ous angles; we should prefer a more 
specific question so that the phase or 
phases in which you are interested 
may be considered. In general, all 
matters musical are the musician’s 
prerogative with suggestions from the 
pastor welcomed. Worship music is 
harmonious with sermon topics. The 
musician serves the congregation mu- 
sically in any way he can—as choir di- 
rector, leader of congregational sing- 
ing, teacher in his specialties—en- 
couraging participation so that the 
ministry of music may be spiritually 
effective among the people to the 
glory of God. ‘ 


BES 
2 


CONCERNING HOLY COMMUNION 
(Con. from page 107) 


fession of Sins from the Common Service was 
used. Then in place of the pastoral words “Al- 
mighty God ... we poor sinners confess unto 
thee,’ the collect “O God, unto whom all 
hearts are open,’ was used, followed by the 
words from the preparatory service, “O God, 
I confess unto Thee...” and followed by the 
absolution. 

Such an abbreviated Preparatory service 
maintains a proper balance, delivers from the 
necessity of rushing, permits a sermon instead 
of an amorphous meditation, the whole re- 
cuiring about the same time as a regular wor- 
ship service. The revised is still on trial in the 
writer’s church. He hopes that in the revised 
hymnal this matter of an over long Commun- 
ion service might be dealt with so that uni- 
fcrmity of procedure might be attained within 
the time frame-work most pastors and congre- 
gations seem to feel is right and proper. 


Page One Hundred Eleven 


Choirmaster’s 
Review 


ANTHEM CODE 

Publishers:. A. Augsburg; Aa, Augustana; A- 
PS, Arthur P. Schmidt; BM, Boston Music Co.; 
BH, Boosey-Hawkes; BR, Broadcast Music; CCB, 
C. C. Birchard; CF, Carl Fischer; Con, Concordia; 
D, Oliver Ditson; E. E. C. Schrimer; EN, Enoch 
Sons; EHM, EB. H. Morrie; Flu, Harold Flammer; 
FS, FitzSimons; G. H. W. Gray Co.; Gal, Galaxy; 
GH, Gamble-Hinged; H, Huntzinger; HM, Hall 
McCreary; HO, Homeyer; HU, Hunleth; JF, J. 
Fischer & Bro.; K, Neil Kjos; L, Lutheran Lit- 
erary Board; MI, Mills; MP, Music Press; MR, 
McLaughlin Reilly; O, Orpheum; P, Theo, Pres- 
ser; PAS, Paul A. Schmidt; R, Reuter; ROB, 
Robbins; RW, R. D. Row; S. G. Schirmer; SU, 
Clayton F. Summy; W, White-Smith; Wd, B. F. 
Wood; Wk, Witmark; Wi, Willis. 

Grading: I, Hasy; II, Medium Difficult; 
Difficult. 


CLAYTON F. SUMMY CO. 
Dieterich, In Deepest Need; 


II, 


15c. Well constuct- 


ed easy anthem of prayer like devotion; consecra- 
tion and confirmation would be fit occasions 
among others. 

Randegger, Save Me O God; i18c. N. Lindsay 


Norden has arranged this anthem of greater diffi- 
culty. It is good material and entirely worthy of 
the time necessary to prepare. Four male voices 
necessary. 
Cc. C. BIRCHARD CO. 
German-Shaw, Christmas Nightingale; lé6c. 
McCollin, Today the Prince of Peace is Born; 20c 
Both of these Christmas anthems are good ar- 
rangements from Christmas Carols and both are 
within the reach of average choirs. Something to 
remember for the fall buying of music. 
BOSTON MUSIC CO. 
_ Bingham, Jubilate Deo; 20c. A distinctive con- 
tribution to the literature of the choir and also to 
the numerous settings of this Scriptural poem. 
Good choir necessary. 


Bryant, Daily Guidance; 15c. Quiet setting of 
words also by the composer, easy to handle, by 
average choir. 

Duncan, Paean of Praise; 15c. Wesley’s ‘'O 


For a Thousand Tongues to Sing’‘ with a Doxology 
ending should be very pleasing to numerous 
choirs; not difficult. 

Margetson, Come Ye Disconsolate; 
setting for a well known poem... 
able interest for all parts. 
EDWIN H. MORRIS CO. 

Goldsworthy, Mizpah (Benediction Anthem); 15c. 
Churchly setting of the famous Mizpah text ‘“fhe 
Lord watch between me and thee’’ may be used as 
an anthem, hardly as a substitute for the Bene- 
diction pronounced by the Pastor. 


G. SCHIRMER INC. 

Tallis, Blessed Are Those; 18c. 

Des Prez, Tu Pauperium Refugium (Thou Kef- 
uge of the Destitute); 16c. 

Durante, Kyries 5c. 

These anthems from the Columbia University 
Choir Series are gems of the finest Church Music 
tradition. They are not easy but neither are they 
difficult. The choir that expects to sing them 
should know that the counterpoint and the move- 
ment of voices in general can be most interesting 
but should also remember that only frequent and 
intensive rehearsal will enable the choir to sing 
without strain and worry. This is something to 
get the teeth into. 

H. W. GRAY CO. 

Dickinson arr., | Greet Thee My Redeemer; 18c. 

Melody by Louis Bourgeois (1500-1561) and Har- 
monization by Claude Goudimel (1505-1572) togeth- 
er with the careful arranging of Clarence Dickin- 
son make this a fine anthem within the bounds of 
all;) and probably one of the best for the average 
choir so far this year. 

Callaway, O Saving Victim; 16c. 

There have been numerous settings of this Lent 
or Communion theme, many of-them very good. 
This one will not be as popular as some others be- 
cause of its strangeness and odd changes in rhy- 
thm and harmony. This sort of thing may ob- 


15c. Original 
with consider- 
Average difficulty. 
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trude itself upon the worshiper and so spoil | 
being different, the atmosphere that many are « 
customed to; which brings up the whole ques? 
of how much strangeness can be used without c¢ 
ing this. Those who would like to explore, rs 
start here for this anthem is not at all extre: 
and cannot be too much of a shock. There a} 


of course some phrases that are conventior 

enough. : i 
Nagler-Dickinson,, Song in Praise of the Lo: 
16¢, 


er 
well established among us. 
is good and not too often far from the effeet 
the eight part arrangement. This would be a f 
out door anthem for summer services as well 
indoors at Thanksgiving time and in general, 

CARL FISCHER INC. | 

Mueller, O For a Thousand Tongues; 16c 

Viueller, We Come Unto Our Father’s God; 
Mueller, Lead On, O King Eternal; l6c¢ 

Three Carl Mueller compositions of more th 
average worth and about which we can becom 
enthusiastic without too much trying. The lat: 
two use old melodies in part which doesn’t hip 
them either. Certainly, try them! : | 

Mueller, Two Part Anthem Book for Junior mj 
Womens’ Voices; 75c. 

Sixteen anthems here for 75c with variety fre 
Christmas to Easter and in between! Sources 
these melodies are mostly classical and have ti: 
and experience to back them. Those who are loc 
ing for something for Juniors should by all mez 
try these. Perhaps a few notes are a little hig 
for Junior Sopranos but in general the range @ 
carefully restricted. The anthems are all of) 
churchly character and that is saying a great dj 
when we compare this with many other Jun 
volumes, 

ORGAN LESSON 

(Con. from page 110) 

do we usually get about 75 per cent of the wv 
ume and on the Sforzando the full organ. Ti} 
is what might be called blind registration, 
the tone is registered on the manuals ag 
pedals and yet the-stops, tablets or coupid 
doe not come out. A similar form of blind res 
tration is found on residence organs, wh 
when you depress a piston, the tone regist/ 
on the manuals, but the stops or tablets do # 
move. 

In your first lessons on the organ erpid 
the names of the manuals. On 2 
organ, the lower one is the Great anu tne 
per one is the Swell. Where there is a thp 
the lower one Choir. second, Great, thi 
Swell. A fourth manual at the top is usuai 
called Solo. On many organs of foreign Ma4 
the lower one is the Great. The numbers § 
the stops and couplers, 8, 4, 16, denote 7% 
pitch. If you strike middle © on the piano ai 
on the organ on a 8’ tone you will get tP 
same pitch. If you strike the same note 
the organ with a 4’ stop you get a tone 
octave higher and with a 16’ stop, an octal 
lower. 

The purpose of the couplers is to couple tf 
manuals to each other at 8, 4 and 16 fop 
pitch, to couple the manuals to the pedals, aij 
to secure 4 and 16 foot tone, in addition to t 
unison tone, on the respective manuals. |f 

Tremolos, when used with discretion, be 
tify the tone ot the organ. 

In my next article I shall go into the 
ter of playing the organ, as it relates t 
beginner. 

I found on the counter to-day at G. Schri 
a useful book. It is 98 Short Solos for 
Hammond Organ or for reed or pipe organ. | 
Schirmer. 
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manists Review 


FAITHFUL SHEPHERD 


‘Pastorale arranged by HE. Power Biggs, is 
ting devotional music of the most pleasing 
e arrangement is handled easily and made 
Wz out the best in the music .H. W. Gray; 


ae TWO HYMN PRELUDES 
‘ne O Come Emmanuel and O God Our Help 
} Past, are here richly set in the best organ 
jn. They are typical of the things that 
ithurch music great and no organist will 
D be without them. It is further noted that 
Jompositions are dedicated to Dr. Henry F. 
of New York who is also Head of SURSUM 
mS Organ Dept. We think this a fitting 
*to a man who all of his life has promoted 
© of such church music. Undoubtedly Mr. 
ne tends to the same thing. Concordia 
e. 


tH: BENEDICTION 


melodic composition for any spot in the 
) where an organ composition is required. 
| done easily and without ostentation. Clay- 
| Summy Coz; 50c¢: 


Y 
EL: SIX FUGUES 


‘is Masterpieces of Organ Music Folio No. 
ind it is one of the largest folios in the 
| These fugues are typical of the great mas- 
{ under one cover, they go far in the appre- 
'of Handel’s music. Considering the age of 
jcompositions and their worth for many 
ans in the past, it is correctly assumed, we 
jthat they have worth today of a greater 
han most organ publications. Liturgical 
‘Press; $1.50. 


HOVEN: PRELUDES AND FUGUE IN D 


noven as an organist is comparatively an 
vn, but these two Preludes (through all the 
Keys) and the Fugue in D indicate that he 
robably very adept and even the genius at 
he was at instrumentation. There is some 
hematic material in all of this and like- 
f themes in the second Prelude to those in 
<th Symphony is striking. Liturgical Music 
$1.50. 


ALL: PALM SUNDAY AND 
=R MUSIC 


late for mention for the season just passed, 
yume of seven compositions for the seasons 
med, we gladly list now for future reference. 
est known titles are listed which include 
io arrangements for organ. A good buy at 
MecLaughlin-Reilly. 


IESSEN: PREMIER CHORAL 


paean utilizes a great deal of organ (and 
f organist) which means that it could be a 
and interesting number when well done. 
Leech Bedell is the editor and we attach 
arable importance to anything that bears 
me. Edward B. Marks Co.; $1. 


IESSEN: PASSACAGLIA 


her composition by the same composer and 
Passacaglia is quite different from the 
r Choral; but there are still many con- 
and considerable work, as in the other.,. 
‘thy and exceptional of course for recital. 


Star Review 


Adam, O Holy Night; CF, 12c, I 

Bach, Jesu, voy of Man’s Desiring; CF, l6ec, I 

Billings, Chester; CCB, 15c, I 

Billings, Emmanuel; CCB, 20c, I 

Bingham, Jubilate Deo; BM, 20c, IIL J 

Brahms, Begrahnisgesang (Funeral Song) CI, 20e, 
II 


Bryant, Daily Guidance; BM, 15c, I 

Cain, In the Night Christ Came Walking; S, 16c, 
(SSA) II 

Callaway, O Saving Victim; G, 1l6c, II 

Daltry, arr., Three Christmas Carols; CF, 20c, 
(TTBB) I 

Des Prez, Tu Pauperun Refugium (Te Refuge of 
the Destitute) S, 16c, IL 

Dickinson, I Greet Thee, My Redeemer; G, 18c, I 

Dieterich, In Deepest Need; Su, l6c, II 

Diggle, Five Responses; CF, 16c, (SSAA) II 

Duncan, A Paean of Praise; BM, 15c, II: 

Dunean, Up Thy Hill of Sorrows; BM, 12c, I 

Durante, Kyrie; 8S, 15c, III 

Elaine, Alleluia; S, 18¢e, (SSA) III 

Fewell, Did Jesus Stay With Grief and Sorrow; 
G, 16c, IL 

Franck, O Lamb of God; BM, 12c, II 

Gadsby-Mueller, He Is Risen; CF, 20c, (SA and 
SATB)~IL 

German-Shaw, Christmas Nightingale; CCB, 16c, 
(SSAA) I 

Goldsworthy, Mizpah Benediction; EHM, 15c, I 

Goss, O Savior of the World; S, l6c, (SSA) I 

Grauer, Rise, My Soul, to Watch and Pray; CF, 
156, TL 

Indian-Daltry, T’was In the Moon of Winter Time; 
Chylbe COMBE) lt 

Jones, Bread of the World; BM, 1b5c, I 

Lang, O’ershadow by Thy Love; BM, 12c, I 

Liverman, The Lord’s Prayer; CF, 15c, II 

Margetson, Come Ye Disconsolate; BM, 15c, IL 

McCollin, Today the Prince of Peace is Born; CCB, 
20c, IT 

McKittrick, We Love the Place, O God; G, 18c, III 

Mead, God is My Strong Salvation; CF, 16c, II 

Mendelssohn, To God on High; To Thee, O Lord; 
and Sleepers Wake; D, 12c, II 

Morgan, Thy Word is a Light; CF, 18c, 11 

Mueller, Lead On, O King Eternal; CF, 16c, II 

Mueller, O For a Thousand Tongues; CF, 16c III 

Mueller, Two Part Anthem Book; CF, 75c, I and II 

Mueller, We Come Unto Our Father’s God; CF, 
15e, It 

Nagler-Dickinson, Song in Praise of the Lord; G, 
Cosma I ie 

Neckes, Pascha Nostrum; MR, 15c, II 

Negro-Decker, Bow Low, Elder; CCB, 18c, II 

Negro-Johnson, I’ve been ‘buked; S, 15c, 1 : 

Negro-Johnson, Lord, I Want to be a Christian; 
S, 16c, IL 

Negro-Johnson, Oh, Lord, Have Mercy on Me; §, 
16c, IIL 

Negro-Johnson, When I Was Sinkin’ Down; §, 
l6c, I 

Neidlinger, Lord, With Glowing Heart; G, l6c, I 

Noble, Drop, Drop, Slow Tears; G, 16c, (SSA) II 

Noble, Morning Hymn; G, l6c, (SSAA) II 

Palestrina, O, Blessed Jesu; Su, 12c, I 

Peeters, Te Deum; MR, 60c, IL 

Praetorius, Hail to the Lord’s Anointed; CAP, 
ilsxer) A 

Randegger, Save Me, O God; Su, 18c, III 

Reilly, Easter Choral Repertoire; Vol. I MR, 80c, 
J-III* 

Reilly, Easter Choral Repertoire; Vol. II MR, 80c, 
J-III* 

Reilly, Easter Choral Repertoire; Vol. III MR, 60c, 
I-I1I* 

Reilly, Liturgical Motets; MR, 80c, (TTBB) I-III* 

Ross, Sacred Choruses; §S, 1.50, I-III (SSA) 

Scottish-Purvis, What Strangers Are These; CCB, 
15¢, UF 

Tallis, Blessed Are Those; S, 18c, III 

Treharne, Joy and Praise; BM, 20c, III 


Tschaikowsky, Lord, God of Hosts; BM, 12c, II 
Vincent, There Were Shepherds; CF, 15ce, I 
Ziegler, Salvation is Shining unto All; S, 18e, IIT 


* These books contain some music not suitable in 
the Lutheran _ service; they contain enough, 
however, that is suitable to make them worthy. 
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hn A. Kaercher 


How better to dem- 
onstrate the Catholicity 
and the Ecumenicity of 
Lutheranism than in 
the preaching and in 
the music of the Refor- 
mation to extol the 
glories of the Faith. 
This is a time for a 
great Te Deum Laud- 
amus for the Una San- 
cta, and for the re- 
assurance of Apostolic 
life and faith in the 
Reformation. This is a 
day for joint services, 
and we add, for joint 
oirs. In the _ selection of the preacher, 
e certainty of a forthright exposition of the 
ord should be of paramount importance, so 
to make the contribution of the Reformation 

outstanding event in history. 


Besides the preaching the music is every- 
ing. The people fill the arches with the 
rious chorale, Luther’s heaven blessed gift 
the common people. The Choirs, merged 
(oO one unit, display that excellent talent of 
‘eetly singing to the Lord of heaven. Sup- 
se we put in charge one person to weld this 
zether, a personality with infinite tact, and 
uipped with all the answers. Here’s how! We 
ually pick the downtown Church which will 
comodate all participating. It will be sports- 
inship if the organist here suggests another 
play the fifteen or twenty minute recital. 
ease, where Lutherans are concerned, no 
ofessional jealousy among musicians! If it 
nplifies the matter, one may do both the re- 
al and the accompaniment of the service. 
e recitalist provides the setting for the rest 
follow, therefore, what is played is as major 
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fere’s How for Reformation 


as how it is played. Here is a renowned 
cpportunity to let the world know what good 
things came out of Worms. Our service is a 
test to show that Luther was no Pandora, let- 
ting loose a box full of ungovernable blights 
upon mankind. You select your recital as the 
preacher his text... You might limit yourself 
to only Lutheran Conmposers, or you might 
demonstrate the Catholic character of Luther- 
anism by other selections from the voluminous 
heritage we call our own. 


To open the momentous occasion we suggest 
J. S. Bach’s fascinating Prelude and Fugue in 
E Flat, the “St. Ann’. Here you have a Luther- 
an par excellence taking an old theme and 
creating a fresh meaning out of it. Isn’t that 
just what Luther did? I am sure the hymn 
“Our God Our Help In Ages Past” will have 
tremendous acceptation after the people hear 
what Bach does with it in that Fugue. As a 
contrast, “Adagio” by Corelli will allow one to 
meditate on the solemn mysteries of the 
Faith. If you wish to exploit the name of Bach 
again as an eminent Lutheran, then the Choral 
Prelude, “If Thou But Suffer God To Guide 
Thee” will further ingrain that wonderful 
hymn into the hearts of the waiting con- 
gregation. One may desire a modern expression, 
se there is Karg-Hlert’s ‘“‘Kyrie Eleison” from 
“Cathedral Windows.” When the prelude has 
ended, the hour of the actual service has 
arrived and the worshippers are placed and 
the vested choirs, now one choir, are poised 
for the Processional hymn. 

It takes a good sense of musical balance 
to select the hymns for this service. We have 
determined to move away from the triteness 
that somehow throws together the perennial 
favorites. As a reiteration of the St. Ann theme 
we might sing this with a descant by Henry 
S. Fry. We believe a descant hymn for the 
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opening produces the necessary elan for such 
a festival. Let us take our courage along with 
us and introduce a new hymn this year. To do 
this effectively, all the pastors have their 
people sing it one or two Sundays prior, then 
it is not strange (when sung for this liturgy). 
Try this with that fortress like hymn ‘If Thou 
But Suffer God To Guide Thee” and use the 
descant by William Lester. That will be a 
thrill never to be forgotten. If you use the 
perennial favorite “Lord Keep Us Steadfast 
In Thy Word”, then only with the old tune of 
Klug. This sounds like the Reformation, solid 
and final! We don’t wonder what to do with 
Ein Feste Burg, since T. Tertius Noble wrote 
his fine organ variation for this Chorale. The 
concluding hymn leaves a sense of profound 
satisfaction about the whole service. “Through 
The Night Of Doubt And Sorrow” occurs to us 
as a fitting close. 


Usually Reformation music impresses us 
by its force and pomposity. We may want to 
achieve just that. There is something heroic 
and triumphant about it all. But other moods 
should not be neglected. This is just a tip in 
the selection of the anthems to be sung. This 
“Special Music” should not be treated as 
incidental to the whole liturgy. It should mold 
itself into the Liturgy. The director can effect 
this by as natural and reverent a treatment 
as is possible. AS was true of the Prelude and 
the hymns, so here the proper choice of 
anthem will lift your whole liturgy into the 
realm of worship rather than a concert. Here 
are a few types that may form the basis of 
your selections. 


After the Amen of the opening hymn, there 
is a pause then the organist gives the chord 
for the a-capella motet of Praetorious ‘Sing 
We All Now With One Accord”, just two 
pages. The next chance for the choir will 
follow the first lesson. Here with organ accom- 
paniment is sung the very virile chorale ‘“‘To 
Thee Alone Be Glory” by Bach. Such an 
anthem is a joy forever. After the second 
lesson may come another, this time a different 
realm of music, an eight part Russian number; 
“Thy Life Of Life’ by Tchesnokov. The 
sermon gives the choir and organist a breath- 
ing spell. It will be wiser to play an unobtru- 
sive interlude during the offering, rather than 
have the choir sing. “Erbarm Dich mein, O 
Herre Gott” by Bach will accomplish the de- 
sired effect. What is to follow may be thought 
of as the musical high point of the service. 
Therefore, the major anthem should be 
placed here. For unsurpassed splendor, sat- 
isfactory length, and impeccable style we pick 
Jan P. Sweelinck’s five part motet “Glorify 
The Lord”. This is positively superb poly- 
phony, and not-too far beyond the talents of 
a determined choir. 


In our choices we have listed the deservedly 
historic chorale, as the keystone for a Reform- 
ation service. Not to seem capricious we have 
included the grand Russian music, and re- 
verted to the churchly polyphonic style which 
was the delight of Luther himself. Needless 
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to say we should expect the Canticle, Mz 
nificat to be sung at this Vespers. If & 
whole service is Gregorian, and intoned, 4 
propriate antiphons given. 


When the last echo of the receding che 
has dropped away, the Postlude continues 
cast its spell over us in either a soft “In Tz 
Is Joy” by Bach; or something more challei 
ing. 


We have assumed that copious notes regan 
ing the clergy in Procession, who the Orge 
ists are, who the Director, and most importa 
of all, complete annotations on all the mus! 
i. e. the organ and choir music, and a wo 
about the composers, will be provided in t 
printed program. In this way our people 
be indoctrinated in the finest heritage of t 
Church. Where there is pure worship, mc 
else remains pure. 


To accomplish the above described servi 
it may be necessary to make one person } 
sponsible for the whole developement. If 
musician is available for this, a Pastor w 
a high degree of musicianship can fuse 
the elements involved. His authority and har 
ling of people may spell success for such 
thorough-going liturgy. But we are sure wh 
all stand behind him and cooperate, onr F 
formation Day Festival will be an exhilarw® 
ing experience, and display the truth that 7) 
Lutheran Church is a gifted Church musica‘ 
and offers the very highest in the realm 
heaven’s fine art. 


Is Church Music 
Declining ? 


Here is a somewhat sobering article fre 
the pen of a well Known educator, a man w 
known in high school circles as one anxiow) 
to make music participation carry throu 
after students are finished with high schoe 
It is addressed directly to the administrata 
of church music programs and deserves the 
careful and prayerful attention: 


Two years ago we discovered that more thi 
80 per cent of our Varsity Choir membe 
were singing regularly in their church choi 
Last month we learned that this had fallen | 
only 40 per cent. Naturally we wondered wii 
this sudden decline in student participatic? 
After all, our school work should carry o 
into congregational singing in church and o 
best school students should be members 
their own church choirs. 


At one recent rehearsal we distributed car 
to each student. Without anyone signing - 
name, we asked them to state whether or n 
they were regular members of their chur 
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njamin Lotz 


oes it make any real difference what kind 
hymns or songs we sing in Sunday School? 
‘parently it does not make much in some 
rsons’ minds. They seem never to realize 
it it does. They are never realy disturbed 
this question nor have they ever given it 
2n a passing moment of reflection. At least, 
at seems to be the case. Just as long as it 
a lively tune, a kind of sentimental, moving 
slody, even abounding in phrases that are 
inly repetitious, or one of the so-called old 
orites—well, there is not even a question 
‘sed! Apparently these persons never un- 
rstand that, even in Sunday School, it is 
yrship we want! 


There is an alarming prevalence to this un- 
stioning attitude. In fact, it is so prevalent 
at one needs wonder about the well-being 
-our Sunday Schools. A curious visitor, 
king even hurriedly at stacks of song books 
some of our Sunday Schools, will find 
fficient evidence to substantiate this con- 
ntion. Their red and green covers may 
Ouse his suspicions but the contents of these 
oks will shout aloud the proof. They are 
l-of songs that are not hymns conducive to 
2 worship that we want but songs that can 
| little more than generate enthusiasm. They 
base only through rhythm. If they possibly 
ich the soul, it is through the feet, not the 
art and mind. A combination of rhythm 
d enthusiasm may pass for worship though 
is not worship. Worship needs the mind to 
ow and the will to serve not just the 
Lotions. 


{t would be a sad and sorry state of affairs 
a new and better idea did not have the 
omise of wide acceptance. The constant 
dwth of this better idea will not only mean 
at inferior hymn books will disappear from 
r Sunday Schools, but it will have power 
change almost radically the character of 
r own Lutheran books, particularly those 
ed in our Sunday Schools. 


What is this better idea? 


There is a growing conviction that the 
nday School is not an end in itself but a 
ans of training Christians for a more pur- 
seful and intelligent Church membership. 
is includes then among its primary purposes 
nuine training in worship. Otherwise there 
uld not be much reason to have a Sunday 
hool. 


Such conviction will be very influential in 
> choice of forms of worship, particularly 
the choice of hymns to be sung. Many 
o share this better idea will insist that 
re is little point in using hymns in the 
nday School other than will be used at a 
urch service. On that basis, there would be 
le reason to sing Beulah Land, or, The Old 
gged Cross, or a dozen so-called old favor- 
s. No Lutheran Church with any sense of 


-Is Worship We Want 


propriety and the dignity of worship would 
ever use anything like these at a regular, 
normal service. 


There are some persons—perhaps better in- 
formed than the general run of Christian 
people—who would go a step beyond this. It 
is not just a matter of good music, or suitable 
poetry, or correct and intelligible Scriptural 
imagery, or even too much or too little rhythm. 
Hymns, they assert with considerable con- 
viction, are prayers that are sung. These 
persons are not afraid to argue the case either. 
Otherwise they are not hymns and are not 
always suitable for worship. At the best, these 
which are not hymns are what St. Paul would 
term spiritual songs which have a _ place, 
though a very limited place in any service of 
worship. 

What is the truth in this assertion? If you 
will read carefully a dozen or more hymns in 
the Common Service Book Hymnal, you will 
find that perhaps eleven of the twelve are 
prayers in poetic form. This fact makes them 
ideally suited for worship. There are a few 
exceptions, like Onward, Christian Soldiers 
but they are quite in the minority. An inter- 
ested and industrious person might list them 
but he would find generally, though sometimes 
in just a _ single stanza, the worshippers 
address God, as Father, Son, or Holy Ghost. 


If there were full agreement with this prin- 
ciple, many numbers in the Parish and School 
Hymnal would have a very restricted use. On 
this basis, it might be argued that a general 
acceptance of this idea would mean increased 
effectiveness in the periods of our Sunday 
Schools devoted to worship. It ought to mean, 
too, that those in charge of this portion of 
the Sunday School hour would become more 
and more conscious that their goal is better 
training for more intelligent worship of the 
Christian Church. That is one of the chief 
tasks of the Sunday School. 


If this principle would become an accepted 
conviction on the part of those in charge of 
worship, many of the so-called popular favor- 
ites would be rarely used. In fact, an explan- 
ation would likely preface their use, a decla- 
ration that these so-called favorites are “spirit- 
ual songs of inspiration and enthusiasm” and 
are to be viewed as such. That does not mean 
to be anything derogatory in regard to them. 
It is a plain statement of fact. 


Nevertheless many persons will view a 
thorough-going adoption of this idea with con- 
siderable misgivings. It would seem at first 
that the cold hand of death has been laid upon 
the service of worship. Many people like to 
sing Yield Not To Temptation, What A Friend 
We Have In Jesus for the sheer joy in singing. 
Yet they are likely never to realize that they 
are not hymns in the proper sense of the word 
unless some one has the courage to make it 
clear. An explanation given in the right spirit 
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will put the matter in the correct light. In 
fact, this explanation will help a lot to create 
genuine interest and understanding for the 
Sunday School service of worship. 


A captious critic, on the other hand, might 
insist that the famous old choral, Praise To 
The Lord, The Almighty, The King of Creation, 
falls under a like judgment. It is not a prayer 
in the strict sense of the word. Therefore it 
is not a hymn! That is the irony of rigorous 
consistency but it is true! In fact, it is pos- 
sible to go a step beyond this.Praise, My Soul, 
The King Of Heaven is not a hymn. It is not 
addressed to God, but to a man’s soul and to 
the holy angels! Sometimes an idea can be 
disconcerting and lead to discoveries that are 
quite unpleasant. 


That is the price to be paid for a little study 
and reflection. Yet study and reflection will 
be ultimately helpful for’ anyone who is in 
charge of the worship service in the Sunday 
School. There will no longer be a haphazard 
selection of elements which fit poorly together 
for the worship of God. Instead there will come 


Book Reviews 


The Living Liturgy. By Massey Hamilton 
Shepherd, Jr. The Oxford Univ. Press; $2.25 

Professor Shepherd has written a most read- 
able book which will be good reading for all 
our organists and choirmasters, not to mention 
our clergy. This statement is based especially 
upon the section headed “Music and Architec- 
ture’, which deals mostly with music and 
gives some excellent suggestions to church 
musicians. Part IV, on The Christian Year 
will be helpful to this group of our readers. 
The entire little book is refreshing, for the 
author keeps his feet on the ground by being 
firmly grounded in the history of Christian 
worship, yet he looks forward in a progressive 
spirit to keeping the liturgy living. It is 
neither radical nor reactionary; it is construct- 
ive. The author might be described as a liberal 
conservative, judging from the book. He is on 
the faculty of the Episcopal Theological 
School, Cambridge, Massachusetts. 


Luther and Congregational Song 

By Luther D. Reed; Hymn Society of A- 
merica; 15c. 

Already a most scholarly list of papers has 
come from the Hymn Society; this new one 
by the man to whom the Liturgical life of the 
church owes more than to any other, is a 
brilliant, pointed and authoritative essay on a 
subject which the Society has to come upon 
rather frequently. The work is full of inform- 
ation which we want at our fingertips. ..not 
the least of which is the list of Luther’s 36 
hymns with brief information on each. Dr. 
Reed ventures “the thought that in depth, 
vigor, and profound religious feeling Luther’s 
hymns stand in close kinship with Durer’s 
wood engravings, and Bach’s music.” It is 
also most important to note that ‘Luther’s 
entire theology comes to expression in his 
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“certainly, expresses Luther’s personality in a 


an intelligent realization that it is not the 
tune-though that plays a part, albeit a mina 
part-but the words that really count. It is thi 
text that is the real basis for instruction; tlh 
text that leads to a deepened and intelliger 
prayer life. Instruction in the use of hymn 
will mean an earnest plea for worshipers t 
consider the words first of all. 

With the acceptance of this principle, ther 
will be no point in our choiristers directin| 
the hymns. An exhortation to sing louder an) 
faster will seem incongrous when those wh 
sing are conscious that the hymn is a prayei 
It will seem decidedly absurd to stress tu 
and time and rhythm when people are inter 
on worshipping God. That does not mean tha 
worship shall lag and the faithful shall slee 
But the direction shall be based on a genuin: 
understanding of the act of worship and naj 
by wild gesticulations of the hands or thi 
beating of the floor with the feet. But studi 
and reflection concerning worship will resu 
in better worship and our Sunday Schoo 
will fulfill their purpose to a greater an 
more exemplary degree. 


hymns which include festival hymns, catech« 
tical hymns (Ten Commandments, Lord} 
Prayer, Baptism, Lord’s Supper, etc.) an 
hymns of comfort, faith and trust.” 

Of the great “Ein Feste Burge”: “this melod 


its vigor, boldness and joyous confidence.” 
And then finally we must quote the las® 

paragraph of Dr. Reed’s work since it is t 

key to the work of all great men: “Luther wa 

one of the world’s greatest figures because : 

was a great Christian, a humble believer i 

the truth of God’s Holy Word, a consecrate 

minister of the Gospel of Jesus Christ.” 

This paper covered pamphlet should 
among the working material of all of our mu 
icians of every description. We hope the 
shortly, every single choir member will eithe 
have read it himself or have heard it read « 
rehearsal. 

Collected Papers of Evelyn Underhill 
Edited by Lucy Menzies; Longmans, Greer) 
$2.75 
The inspirational writings of Evelyn Unde 

hill have long been studied by the religioush 
conscious world. We have from her pen 
worth while books and more pamphlets 
such themes as “Worship” and “The Sacer 
ments” and the “Devotional Life’. 

These papers written between 1922 and 198 
cover a discussion on the degrees of praye; 
the communion of souls in prayer, the essen 
ials of worship and the action of the 8 
Ghost. Another chapter is on “The Inside 
Life”; others follow and the final one is a 
“Education and the Spirit of Worship”. 

Evelyn Underhill is again consistent witil) 
her frequently expressed purpose in mysti 
ism: to give much less attention to its hi 
torical side and much more to its practice. 

Every Christian can read these papers wi 
great profit. And it is to be hoped that he wi 
read other works of this modern w 
shiper at the feet of Christ. 


‘By Florence Mary Fitch; Lothrop; $2.50 


/“The ‘Ways We Worship Him” are present- 
graphically in well chosen pictures and 


fiults will find this manual as interesting. 
Jere are five chapters: “Why We Worship 
pda’, “The Jewish Way”, “Jesus and His 
Hllowers”, “The Catholic Way” and “The 
Fotestant Way”. The pictures especially in 
je Jewish presentation are most attractive. 
“he Catholic Way” should have been called 
? course, ‘‘The Roman Catholic Way”. 


'This book would be especially acceptable on 
'e Church Library Shelf where it could be 
hed by all; but it would make also a most 
ftractive gift for child or adult. Anything 
at helps to create an understanding of an- 
‘her’s religion is worthy and this does so 
‘cely and beautifully. 


he Musical Heritage of the Church 


‘Edited by Theo. Hoelty-Nickel; Valparaiso 
University Press; $1.00 

| This is No. 10 in the Valparaiso Papers and 
omprise the essays read at the second con- 
‘rence on Lutheran Church Music held in 
146. They adhere to the same high level of 
1e previous pamphlet of that name. Contribu- 
rs and their subjects are as follows: 


“Walter BE. Buszin, ‘Doctrine of the Universal 
riesthood of Believers and Its Influence upon 
1e Liturgies and Music of the Lutheran 
urch.” 

|'M. Alfred Bichsel, “The Music of the Com- 
ion Service and Minor Offices’’. 

/Hans Rosenwald, “Changes in the Approach 
) Bach”. 

Leo Schrade, ‘Venetian Organ Music in the 
utheran Church’, “Choral Music of the 
utheran Kantorei”’, “Herder’s Conception of 
hurch Music”. 

Theo. Stelzer, “The Junior Choir and our 
{usical Heritage’. 

J. E. Sanderson, “Problems and Attitudes in 
hurch Music’. 

Prof. Theodore Hoelty-Nickel is the pro- 
loter of the conference together with the 
niversity faculty and writes the usual pointed 
oreward to these essays. These men with 
r. Hoelty-Nickel comprise surely, one of the 
vest and hardest working group of the 
hurch’s music. Our congratulations on this 
ork. It is good also to know that more are 
rtheoming. 


Oongs and Poems 
Oscar R. Overby; Augsburg; $.75. 


Among the many things that Prof. Overby 
pes at St. Olaf College is the writing of 
oetry and the translation of some other 
setry. This little collection is full of beaut- 
‘ul poetry, and much of it deeply 
-ligious. The Church musician will recognize 
several of the poems as haying been set to 
usic by Prof. Overby’s colleague at the 
ollege, F. Melius Christiansen. A Lovely gift 
00k! 


The Arts and Religion 
Edited by Albert E. Bailey; Macmillan; $2.50 


This book by four lecturers covers the re- 
lation of Sculpture, Painting, Architecture, 
Music and Drama to Religion. Illustrations 
adorn each Chapter ably set down by Prof- 
essors Kenneth John Conant, H. Augustine 
Smith, Fred Eastman and Albert Bailey. It is 
not common to find the arts housed together 
under one cover with so able a presentation of 
their peculiar contributions to the religious 
scene. 


These are the Ayer Lectures of the Colgate- 
Rochester Divinity School of Rochester, New 
York. To what better purpose could a man 


-with $25,000 have put his money? And to what 


better purpose could your $2.50 be put than 
to get and read this symposium on “The Arts 
and Religion’’? 


The Saints That Moved the World 


By Rene Fulop Miller; Thomas Y. Crowell; 
$3.70. 


It is the opinion of many a critic by this 
time, that “The Saints That Moved the World” 
has done much to revive the great saints and 
that can only mean good! There has been too 
much cheap debunking of the religious great; 
some of this is because of the enthusiasm with 
which we teach “the priesthood of believers.” 
But no intelligent Christian indulges in such 
vain and senseless pastimes as that. 


This is a sincere scholar’s attempt to tell 
briefly the stories of five Christians whose 
faith was real enough to make them great in 
word and deed. The theme of the book may 
indeed be “the heritage of sainthood’. We 
urge a devotional reading of such material as 
this among those who are able to read with 
discrimination. 


The Singing Voice 
By Ralph Morse Brown; Macmillan; $2.50 


Mr. Brown calls this book a “philosophy of 
singing”. “It concentrates almost entirely.-.-. 
and with unusual simplicity...on those subtle 
scientific basic principles of tone production 
which lie behind all great vocal accomplish- 
ment.” 


Speaking for ourselves, we like this straight- 
forward, non-argumentative presentation of a 
controversial subject and predict that all voice 
teachers who will read it and all students in- 
terested in a “voice of experience” will find 
their time well rewarded. 


Amazing but doubtless true is this: “90% 
of all beginners (in voice) stop before they 
have studied two years. Many stop almost 
immediately.” We could weep if there was 
time enough. 
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Choral Teaching at the Junior High School 
Level 


By Genevieve A. Rorke; Hall McCreary; $2. 


Designed for up and coming young teachers 
who want to succeed and as a text for teacher 
training classes, this book will be invaluable 
as an aid to the Director of Choirs of adoles- 
cents. Chapters deal meticulously with the 
General Music Class, the Boy’s Glee Club, The 
Girl’s Glee Club, The Selected Mixed Chorus, 
Perfecting and Polishing, Public Performance, 
The Music Room, Finally the Teacher. There 
is a liberal listing of books and music under 
each section for the further perusal and use 
of the teacher. An excellent book for all of us. 


Building for Worship 
By Elbert M. Conover; $.50. 


A practical manual for those whose church 
is to be a place of worship, this little treatise 
from the Interdenominational Burean of Arch- 
itecture fills its purpose adequately and beau- 
tifully. 


When You Build the House of God 


By the Commission on Architecture of the 
Augustana Synod; $.75. 


A helpful handbook of this character will 
not solve all of the problems ot building with 
which our committees are faced, but this 
commission has produced a well written and 
documented series of suggestions and guides. 
If a building committee would follow the ex- 
perience here set down, it would indeed save 
itself some conslderable trouble. Illustrations 
are effective here as in the previously listed 
pamphlet above. 


Portraits of the World’s Best Known Musicians 


Compiled and edited by Guy McCoy; Theo. 
Presser; $3.50. 


More than 5,000 portraits with biograph- 
ical sketches have been gathered over a 
period beginning in 1932 and are published 
here in a collection, the only one of its kind 
Musicians from every field are represented 
among which the church musician makes a 
strong showing. 


Who Wrote the New Prayers in the Prayer 
Book? 


By James Arthur Miller; Church Historical 
Society; $.50. 


Though we may not use the Book of 
Common Prayer, we are all aware of the 
wealth of devotional material in it. Many may 
not know that more than a hundred of the 
prayers in it, were not there prior to 1928. 
This brochure has been compiled to comment 
on these additional prayers. All Protestants 
will appreciate the fine work of comment and 
also the having of many of these prayers 
which here are reprinted. 
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Hymn Books 
Worth Knowing 


George Joseph Muller 


Most of us know th 
hymnal used in ou 
own congregation. Few 
pastors or. organist) 
know any other hy1 
nal, except _ perhap: 


shoddy style 
books” so frequentl: 
found in some churely 
es. These books ar 


wishes to study thi 
best and most origina 
hymnals on the marke’ 
here area selected few 
Some are privately issued. Others are officiai 
church publications. Most of them have vital] 
influenced the committee members who ar 
producing the proposed common Lutherai 
hymnal. 


If you wish to trace and understand the in 
fluence of the English hymnals begin wit 
HYMNS ANCIENT AND MODERN—Londor 
Wm. Clowes and Sons. This was first issue 
in 1861 with at least two revisions. Both if 
music and text it influenced the Common Ser 
ice Book. This influence was carried over inti 
the hymnals of other Lutheran Synods if 
America by way of the CSB. 


The next great hymnal of primary influence 
was the ENGLISH HYMNAL of which th 
scholarly Percy Dearmer was one of the ed! 
tors. The first edition was issued in 1906. Th 
second in 1933. Publishers were Humphre? 
Milford and Mowbray & Co., London. 


The third influential hymnal is SONGS O 
FRAISE. Words Editor, Percy Dearmer; Musil 
ic Hditors, Ralph Vaughn Williams and Marti+ 
Shaw. Printed by the Oxford University Pres; 
Music Edition $2.50. 


These three books have all influenced ever 
English language church hymnal printed i 
America. They have been used to the extem 
of millions of copies all over the globe. Noni 
ot them have been official church publications 
The last two use quite a number of Plain Son: 
tunes. All three of them print the music abovim 
the words which are set up separately in th 
form of poetry. | 


Another Hymnal of note is THE CHURCT 
HYMNARY—revised edition authorized for us 
in the Church of Scotland, Free Church 
Scotland, and the Presbyterian Churches 
Scotland, Ireland, England, Wales, Australid 
New Zealand and South Africa. Oxford Un 
versity Press 1927. Price $2.25. 


(Please turn to Page One Hundred Fifty Hight 


OMPILATION OF PRAYERS 


iipter Three 


PRAYER FOR PEACE 


} God, from Whom all holy desires, all 
)d counsels, and all just works do proceed: 
e unto Thy servants that peace, which the 
rld cannot give; that our hearts may be 
to obey Thy commandments, and also that 
Thee, we, being defended from the fear 
our enemies, may pass our time in rest 
| quietness; through the merits of Jesus 
cist our Saviour, Who liveth and reigneth 
h Thee, and the Holy Ghost, ever One God, 
rld without end. Amen. 


} 


-ITANY of LIGHTS 


r the full moon as it comes up over the 
aountain, 

We thank Thee, O Lord. 

> moonlight that makes a shiny path on 
he water, 

We thank Thee, O Lord. 


> the warm, bright sun that gives us light, 
We thank Thee, O Lord. 


- the silver stars that shine like diamonds 
n the sky, 
We thank Thee, O Lord. 


¢ the stars that look like little balls of fire, 
We thank Thee, O Lord. 


¢ all these lights that men cannot make, 
| We thank Thee, O Lord. 
i 


R INSPIRATION 


) Almighty God, who has brought the people 
this nation into a great heritage; we pray 
ee to inspire with Thy Spirit all those who 
sak where many listen and write what many 
4, that they may help to make the mind of 
S people wise, its heart sound, and its will 
hteous; to the honor of Jesus Christ our 
rd. Amen. 


IDE OF MY SPIRIT 


ide of my spirit on its devious way, 

rd of my life, O teach me how to pray; 

rk is the night, and widely may I roam— 
ht of my darkness, lead, O lead me home. 
oture of faith! How beautiful to dare— 
fling my spirit sheer upon the air, 

d never fear to fall, since Thou art strong, 
1 children of Thy heart to Thee Belony. 
sh is the heart, when Thou art by its side; 
e is the life that hath Thee for its guide; 
lant the will, as from its fearless quest 

> homing soul at last shall sink to rest. 


| 


| 


he Book of Communion With God 


24, 
PRAYER FOR MY PARISH 


Almighty God our Heavenly Father, without 
Whom our labor is but lost; Bless and prosper 
the work of our parish. Give us a continual 
sense of Thy abiding presence and guidance 
in ail our work. Enable us to be generous and 
large-hearted in all our contacts with vach 
other and with everyone. Shield us from all 
error and mistakes of judgment. Guard us 
always from distractions and dissensions. 
Make us one of heart in love to. each other 
and in devotion to Thee. Bless every member 
and worker in our Parish. May everything 
that we do be to Thy Honor and Glory, the 
upbuilding of Thy Church, and the extensius 
of Thy Kingdom. And grant that we may 
continue Thine forever, and daily increase 
in Thy Holy Spirit more -and more, until we 
come unto Thy everlasting Kingdom. Through 
Jesus Christ our Lord. Amen. 


25. 
FOR CHURCH MUSIC 


O Lord God, who didst inspire Thy servant 
David with Thy Holy Spirit to sing the songs 
of Zion and to play upon the harp: accept, 
we beseech Thee, at our hands, our gifts of 
music, and grant that when singing Thy 


praises in the Assembly of the Saints, thy chil- 
dren join their voices to the sacred sounds of 
the instruments of music, the spirit of devo- 
tion may grow in them; that they may pro- 
claim Thy Majesty, exult Thy glory, and 
rejoice in Thy Mercy, with all the company 
of Angels in Heaven and Saints upon earth; 
through Jesus Christ our Lord. 


O God before whose throne in Heaven the 
Saints, standing on the sea of glass, sing the 
song of Moses and the Lamb, grant us so to 
sing Thy praises here with the spirit and with 
the understanding also, that we may be coun- 
ted worthy to iearn the new song which none 
can learn save those that shall be redeemed 
from the earth; through Jesus Christ our 
Lord. Amen. 


INDEX OF AUTHORS AND SOURCES 
29. Unknown 


21. Children at Eden Corners School, Eden 
Vermont. 


22. The Boy’s Prayer Book, 1913. 
25. Ailen Hastman Cross. 

24. Unknown. 

25. Uaknown. 
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The Music 
In This Issue 


Praise God the Lord Ye Sons of Men, Herman- 
Freundt; Concordia House; 10c. 


A Chorale from the ‘Laudamus Dominum” 
Series, this gem of church music is worth 
many times more than most. Simple of re- 
dition, it should still get a great deal of 
rehearsing on tempo, diction and spirit. 


Hail to the Lord’s Anointed, Praetorius; Choral 
Art Publications; 15c. 


A practical arrangement of one of our 
church music classics for Christmas and 
Epiphany. 


O God Whose Presence Glows in All, German- 
Voris; Published by the A. P. Schmidt Co., 10c. 


The two part anthem included in this pre- 
sent issue is one of the finer gems of the A. P. 
Schmidt catalog for Junior voices and would 
be appropriate for any service. Those who 
must limit themselves could possibly be sat- 
isfied with singing all of the stanzas to the 
arrangement of the first; however none of 
the arranging is very difficult. 


Joy and Praise, Treharne; Published by the 
Boston Music Co., 20c. 


Here is a Festival anthem with both chal- 
lenge and simplicity. There is considerable 
work in several of its parts and choirs should 
rehearse with meticulous care to do them 
well. The theme is one of general rejoicing 
but could be considered especially good for 
Harvest and Thanksgiving Festivals. The 
choir will also find this anthem most accept- 
able for the concert program this fall. 


Here and There 


Interested in hymns? “The Lutheran” of 
April 30, 1947, has three excellent and pop- 
ularly-written articles on hymns and their use. 
Purchase and distribution of this issue to your 
organist and choir singers would be a good 
investment. Price is ten cents a copy from 
1228 Spruce St., Philadelphia 7, Penna. 


* * * 


Once again Bach has been honored with 
a religiously-sympathetic rendition of his 
works in the St. Louis Bach Festival of 1947. 
This is an annual musical feast, but in addition 
to it there was the Missouri Synod’s Cent- 
ennial celebration which drew close to 10,000 
people, and at which time Bach again was 
featured. The Lutheran Boys Choir of St. 
Louis, some 75 treble boys, sang most beaut- 
ifully “Holy God, We Praise Thy Name” 
(‘Grosser Gott, Wir loben dich’, Vienna, 1775). 
The Lutheran Choirs of Greater’ St. Louis, 


Tage One Hundred Twenty Three 


Sb ASEPE 
NOTES 


more than 300 strong, sang in a most finishil| 

manner “Dearest Lord Jesus, We Love at 

Adore Thee’. Mr. Theodore Gassner direct: 

the former, and Mr. Walter Wismar the lattgj 
oe» Vip 

Once again Prof. Robert N. Pearson of £ 
Paul was elected President of the Luther: 
Society of Church Musicians, (Augustazj 
Synod: Minnesota,) held at Gustavus Adolph 
College, St. Peter, Minn., May 3rd, 194 
Other officers elected were Prof. Ralph Strox 
Dr. Theo. Conrad, Lillian Sandberg, Rein 
Gabrielson, Vivian Johnson. Lecturers we 
Prof. Ove Olson on “Psychology of Musie¢ 
Related to the Minister of Music’; Prof. A. 
Koljenon on “Bridging the Gap Between Hiy 
School and Church Choir Music; Prof. Wilbi\ 
Swanson, “Demonstration of Hymn Playing” 

* * * 

Too late for announcement in an earli 
Sursum Corda was the Church Music Sehe 
August 11-23 in the Poconos, near Shawnee 
the Delaware with Paul Ensrud, Direct 
This may prove to be an annual school of t 
Ministerium of Pennsylvania. We hope it 
so. 

* * * 

Valparaiso university, Valparaiso, Indiar 
conducted its annual Church Music Confereni} 
in Saginaw, Bay City, and Frankenmuth, Mic 
from June 16-18. 

Held for the purpose of encouraging t’ 
use of better music in today’s church servic# 
it is believed that this can best be accon 
lished by creating interest and study in t¥ 
music of that period of history which produc#! 
great religious art, and which constitutes t/ 
musical heritage of the Lutheran Church. Th 
the Lutheran chorale, which received its in 
etus from Luther and his contemporaries a: 
which served as the source of inspiration fi 
all the great church masters that followe® 
culminating in J. S. Bach, was emphasized 
the logical starting point for the developme! 
of a truly Lutheran Church service today. 


To accomplish its purpose, the conferen 
was divided into morning sessions of lectu} 
discussion and practical demonstrations al}! 
into public programs for the evening. 


In the seminar papers were presented f' 
Dr. Hans Rosenwald, dean of the Chicai 
Musical College; Walter E. Buszin, profess} 
ot music at Concordia Teachers College, Ri 
Forest, ll.; Martin J. Bangert, organist, t 
cher, and director from Sheboygan, Wis.; a 
Carl J. Thrun, attorney from Detroit, Mich. 

Among the compositions offered on the evé 
ing programs were two cantatas “Wall 
Awake For Night Is Flying” by Bach 
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Praise God the Lord, Ye Sons of Men 


|Lobt Gott, ihr Christen allzugleich | 


For unto you is born this day in the city of David 
a Saviour, which is Christ the Lord. St. Luke 2:11 


Melody: Nikolaus Herman i 
ce. 1485—1561 


Text: Nikolaus Herman, Harmonization: Cornelius Freuns 
560 1565—1591 
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He veils in flesh His powr di-vine A ser-vantsform to take, 


He servesthat I a lord maybe; A_ great ex-change in - deed! 


the door Of Par- a-dise to - day; 
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| God the Lord, ye sons of men, Be fore His high-est throne; To - 
| veils in flesh His powr di- vine A  ser-vantsform to take; In 
+ serves that I a lord may be; A_ great ex change in - deed! Could 
: O-pens us a- gain the door Of Par- a-dise to .day; The 
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[ The cantus firmus may be augmented by a children’s chorus. | 
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Hail To The Lord’s Anointed 


by 
M. Praetorius 


Arranged and Edited for 
Mixed Chorus, S.A.T.B., by 
NOBLE CAIN 


Price — 15 Cents 


CHORAL ART PUBLICATIONS 
RCA Building — Radio City — New York 20, N. Y. 


Hail To The Lord’s Anointed 


Anthem for Christmas 


M. Praetorius 
Ed.and Arr. by Noble : 


James Montgomery 
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1 To The Lord's - 4 


CHORAL ART 


R100 — Ave, Maria (SATB) 

R101 — Ave, Verum Corpus (SSA) 

R102 — Like As The Hart (SATB) 

R103 — Lift Up Your Hearts, Sing Ye (SATB) 

R104 — The Lord Is Great (SATB) 

R105 — O Holy Lord (SSATB) 

R106 — Ave, Maria (SSA) 

R107 — My Heart Ever Faithful (SSA) 

R108 — Now Thank We All Our God (SATB) 

~ R109 — God So Loves The World (SSA) 

R110 — Hail To The Lord’s Annointed (SATB) 

R111 — Break Forth, O Beauteous Heavenly Light (SATB) 
R112 — Agnus Dei (SATB) 

R113 — My Soul, Praise Thou The Lord of Hosts (SATB) 
R114 — Thou Art The Lord of Heaven and Earth (SSATBB) 
R115 — Gloria in Excelsis Deo (SATB) 

$100 — Stay, Time, Awhile Thy Flying (SSATB) 

$101 — April Is In My Beloved’s Face (SSATB) 

$102 — Hark, Jolly Shepherds (SATB) 

$103 — O Softly Singing Lute (SSAATB) 

$104 — O Death, Thou Art The Tranquil Night (SSAATTBB) 
$105 — Keep Your Lamps Trimmed (SATB) 

$106 — Last Night The Nightingale (SSA) 

$107 — The Gardener (SSA) 

$108 — Lullaby Of Life (SATB) 

$109 — Song To Mother (SA) 


NOTE 


1. THESE ARE NOT DUPLICATED OR PUBLISHED ELSEWHERE! 


RELEASES 


Vittoria-Scoft 


Des Pres-Scott 
Palestrina-Scoftt 


Gretchaninoff-Manten 


Kastalsky-Manten 


Tschaikowsky-Manten 


Vittoria-Scott 
Bach-Cain 
Criiger-Scott 
Stainer-Manten 
Praetorius-Cain 
Bach-Scott 
Hassler-Scott 
Bach-Cain 
Byrd-Cain 
Mozart-Scott 
Dowland-Raleigh 
Morley-Raleigh 
Morley-Raleigh 
Pilkington-Raleigh 
Cornelius-Cain 
Noble Cain 
Kjerulf-Cain 
Brahms-Cain 

- Leslie-Wainrow 


Morey-Lynn 


2. THEY ARE ESPECIALLY MADE FOR USE BY MODERN AMERICAN CHOIRS! 


3. THEY ARE SPECIAL VERSIONS OF GREAT CHORAL LITERATURE! 


CHORAL ART PUBLICATIONS 


RCA Building — Radio City — New York 20, N. Y. 
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aio TWO-PART CHORUSES 
iJ 81 ABT-LYNES Not a sparrow falleth 
|; 203 AMBROSE,PAUL Far away in Old Judea (Christmas) 
96 AMBROSE-LYNES One Sweetily Solemn Thought 
91 BERGER, F. A Psalm of Life 
88 BERGHR,F. Evening Hymn 
90 BERGER,F. Morning Hymn 
89 BERGER,F. Peace, be Still 
95 BERGER, F. Thy way, not mine,O Lord 
85 BERGER, F. Thy Will Be Done 
122 ELLIOT, MURIEL The Shepherds had an Angel (Christmas) 
208 LESTER, WILLIAM Even-Song 
402 LYNES, FRANK Lift up your heads,O Ye gates 
482 MANSFIELD,P. J. Carol, Sweetly Carol (Christmas) “9 
467 MANSFIELD, P. J. Christ was Born on Christmas Day (Christmas) .08 ) 
473 MANSFIELD, P. J. Shepherds,Rejoice (Christmas) .08 AN 
474 MANSFIELD,P.J. Silent Night (Christmas) 10 
168 MANSFIELD,P. J. : The Babe In Bethlehem's Manger (Christmas) .10 
481 MANSFIELD, P. J. The First Nowell (Christmas) : 
169 MANSFIELD, P. J. When the Crimson sun had set 
477 MAUMANN-MANSFIELD Lamb of God 
1466 NYVALL, DAVID The Gladdest Day of the Year (Christmas) 
404 PEACE, F.W. Thou Visitest the Earth 
207 RONTGEN, JULIUS Two Old Dutch Carols (Christmas) 
408 RICHARDSON, A.M. My mouth shall daily speak 
499 RICHARDSON, A.M. O God,Thou Art My God 
243 NEARING, HOMER The Lord’s Prayer 
246 VORIS, W.R. O God,Whose Presence Glows in All 
222 LESTER,WILLIAM Sing all Nowell (Christmas ) 
224 COLBORN, ARTHUR G. The Soulsof the Righteous 
229 MARCHANT, ARTHUR W. Hosanna be the Children’s Song 
230 BERRIDGE, ARTHUR The Glad Earth Yields 
234 BAINES, WM. Sweet Bells of Easter Time 
CANTATAS 
GRANT-SCHAEFER,G.A. The Beautitudes (Two-part) A: 
HOSMER,E.S. The Ministering Christ (Two-part) "15 “wy 
LESTER, WILLIAM Tidings of Great Joy : lf \ 
(For soprano and.alto soli ‘| 
and chorus of treble voices) | 
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TWO-PART CHORUSES 


SECOND SERIES 
233 SIBELIUS-DANA Lift up your Hearts 10 


Su 
nm 


Sy A 
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235 S.E.LOVATT Father Above 10 
240 A.W. LANSING Hail! to the New-born King (Christmas) 12 | 
241 F. LESLIE CALVER All Things Bright and Beautiful 42 ( 
242 A.W. LANSING In Christ We Live (Easter) AZ | 
243 F.N.SHACKLEY The Voice of Nature 10 | Bee 
» 244 G.W. MARSTON How Beautiful on the Mountains 12 11 
we 245 T.CARL WHITMER We Find Thee .10 ei 
US| 246 BERGER-DANA Shepherd Divine 40 1S 
247 E.W. HANSCOM Glory to God in the Highest (Christmas ) 410 1 
BE 249 GLUCK-SCOTT Father, hear the prayer we offer 10 4 
| 250 W:R.VORIS Christ the Lord is Risen Again (Easter) 12> 
253 J.HENRY FRANCIS Ring! Ye Bells, Tis Easter 12 PA 
lent A 254 HUGO NORDEN Heaven Rejoices (Swedish Folk Melody) -10 
7 255 HUGH GORDON To Thee, O Lord,Our Hearts We Raise 12 if 
‘ 256 BRUCE STEANE Rise in Joyfulness and Splendour 12 | Be 
257 CUTHBERT HARRIS Sing a Song of Praise ae it 
259 SAMUEL R.FARR God, My King, Thy Might Confessing 12 
260 PAUL AMBROSE Sing, O Sing; This Blessed Morn(Christmas) .10 | % 
262 HUGH GORDON Remember God’s Goodness 12 17% 
263 HUGH GORDON Hark ! the voice of love and mercy 12 4 
264 G.W.CHADWICK Saviour, Like a Shepherd Lead Us 12 
266 HELLER NICHOLLS Hail! Thou Ever Blessed Morn a ie 
267 HUGH GORDON Jesus, my Lord,my God, my All 40 
268 HUGH GORDON The Lord Be With Us 10 : 
269 ARTHUR DANA All ye Mountains, Praise the Lord t 
SCHMIDTS JUNIOR CHOIR LEAFLETS 


SIX CHRISTMAS CAROLS (Unison) 25 |i 
FIVE TWO-PART SONGS (First- Series) 25 | 
SIX CHORUSES FOR BASTER-TIDE (Unison) 25 " 
FIVE CHRISTMAS CAROLS (Two-part) 25 : 
Harmonized and arranged by PURCELL J. MANSFIELD 
TWO-PART CHORUSES (Second Series) kal 


5. 
i 6. TWO-PART CHORUSES (Third Series) 
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2] CHRISTMAS CAROLS--OLD and NEW 
FOR JUNIOR CHOIRS 


FOR TWO-PART CHORUS--S.A. 


Favorite Old Carols 
Carol, Sweetly Carol (Fanny Crosby) P.J.MANSFIELD .10 
Christ was Born on Christmas Day (13th Century) P.J.MANSFIELD .10 
Five Christmas Carols (Junior Choir Leaflet No.4) P.J.MANSFIELD . 


| When the Crimson Sun Had Set--The Babe in Bethlehems Manger 

p Shepherds, Rejoice--Christ Was Born--Carol, Sweetly Carol 

| It Came upon the Midnight Clear P.J.MANSFIELD . 
Shepherds, Rejoice P.J.MANSFIELD . 
Silent Night (Griiber) P.J.MANSFIELD . 
The Babe in Bethlehem’s Manger P.J.MANSFIELD . 
The First Nowell P.J. MANSFIELD 
When the Crimson Sun Had Set (Ancient Noé]) P.J.MANSFIELD . 

Old Texts with New Music 

Remember God's Goodness (17th Century) HUGH GORDON . 
Two Old Dutch Carols JULIUS RONTGEN . 


The Peasants’ Song-- Cradle Song 


Modern Carols 
Far Away in Old Judea PAUL AMBROSE . 
Glory to God in the Highest E,W. HANSCOM 


Hail! to the New-Born King A.W. LANSING . 
Rise in Joyfulness and Splendour BRUCE STEANE . 
Sing all Nowell WILLIAM LESTER . 
Sing, Oh Sing, this Blessed Morn PAUL AMBROSE 

The Gladdest Day of the Year (James Whitcomb Riley) DAVID NYVALL Jr. . 


The Shepherds Had an Angel (Christina Rossetti) MURIEL ELLIOT . 
FOR UNISON CHORUS : 
Asleep in the Manger PAUL AMBROSE . 
Away in a Manger (Martin Luther) WM.LYNDON WRIGHT . 
Carols for Christmas-Tide WALTER HOWE . 


Rest, Lord Jesus,Rest-- Noé]-- Marys Lullaby 
Come happy children, one and all 
Hail! thou ever Blessed Morn HELLER NICHOLLS . 
Six Christmas Carols (Schmidt's Junior Choir Leaflet, No.1) 
All ye Mountains (148th Century) -- Let Christians Rejoice (45th 
Century) -- Away in a Manger (Wright)~- The Moon Shines Bright 
(Crusader Melody) -- Stars were Jewels in the Sky (Levenson) -- 
The Saviour of the World (Holst) 
The Saviour of the World GUSTAV HOLST . 
Three Carols (Traditional) ARTHUR DANA . 
All ye Mountains, Praise the Lord-- Let Christians all Rejoice 
ae: etches Shines Bright : 
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for 


JUNIOR CHOIR 7 
with | | 
Senior Choir i 
(Ad lib. ete.) 
. 2 4 
Unison Voices with Senior Choir(ad iib.) 
37 BRUCE STHANE Look ye Saints, the sight is glorious .10 
3 42 T.CARL WHITMER Song for Free Men (National,ete.) 10 
}] 50 EDWARD MacDOWELL Hymn of Faith(National,ete.) 10 
55 WALTER HOWE Two Carols (Christmas) Ag 
A 28 WALTER HOWE Carols for Christmas - Tide a6 


Unison Voices with Senior Choir 


GUSTAV HOLST Three Old English Carols (Christmas) 15 
F. A.CHALLINOR Blow, Trumpets, Blow. Processional 12 
F. A.CHALLINOR Onward, hear the trumpet's calJ.(Choral March) .12 
CUTHBERT HARRIS Come, sing with holy seats -10 
CUTHBERT HARRIS Hark, hark my soul 10 


Two-part with Senior Choir(ad lib.) 


8.E,LOVATT Father Above 10 

A.W. LANSING In Christ we Live (Kaster) 12 | Be 
E.W. HANSCOM Glory to God inthe highest (Christmas) 10 1 
WILLIAM BAINES Sweet Bells of Easter Time 10 


Three Choirs (Junior, Young People, Senior) 


BACH-RUNKEL My Heart Ever Faithful (2 choirs,ad lib.) 12 
GOUNOD-RUNKEL Send out Thy Light(2 choirs,ad lib.) 12 
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For four-part mixed chorus, unless otherwise indicated Ett 


| al SERIES II (In U. ons ety 
| 2480 Leonard, Clair. Prayer for Peace (Priére Pour La Paix) (French <aun 
and English Text) (SSAA) 12 


| 2481 Leonard, Clair. Prayer for Peace (Priére Pour La Paix) (French Ty 
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ee treharne, B:- Joy and Praise. -:... 5. 2.2. | 
2499 Haubiel, Charles. Thou that Destroyest the Temple........ 16 e4 
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Festival Chorus for Mixed Voices 
with Piano or Organ Accompaniment 


Blessed Notker Balbulus 


Bryceson Trehy 
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* If preferred, can be sung unaccompanied throughout. 


Copyright 1945, by The Boston Music Co. 
Printed in U.S. A. 
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The 
CHORAL ART 


SERIES 


GA CRED andssc OL bia 
COMPOSITIONS SELECTED FOR, 
BACCALAUREATE , FESTIVALS, 
CHURCH GHORUS AND 
CONGERT PROGRAMS 


For four-part mixed chorus, unless otherwise indicated 


are SERIES I (In U. S. A) 
2323 Lubin, E. Marching Song (SSAATTBB)..................... By. 
2329 Treharne, B. Antiphon to the Holy Spirit.................. .20 
2330 Delius, F.- Irmelin (SSAATTBB)......c:. tee. eee +15 
2331 Grieg, E. God’s Peace is Peace Eternal..................... 12 
2345 Spencer, J. A Song From Isaiah........................... 15 
2348 Treharne, B. Tides of Glory (SSA).......................... .20 
2349 Fitch, T. F. Wake Up the Mighty Men..................... AD 
2361 Sweelinck, J. P. Or Sus, Serviteurs du Seigneur (Arise, All 

Ye Servants of the Lord) (French and Eng. Text) (SSAA). . 15 
2371 Fitch, T. F. Ship of Democracy (SSAATTBB)............... .20 
2372 Weigl, K. In the MacDowell Woods (SSATTB).............. 12 
2377 Margetson, E. Fair Daffodils, We weep..................... 15 
2379 Treharne, B. Song’s Eternity (SSA)........................ 15 
2386 Stone, L. P. God is Marching On................ eee eee .20 
2387 Stone, L. P. Blow, Bugles of Battle (Exaltation for Peacer’ 15 
2401 Treharne, B. O Star of France (SSATBB)................... <5 
2414 Gomer, Ll. The Sunken Village (Cantre’r Gwaelod) (English 

and Welsh Text) (SSAA) 6 aie. i. Lhe i ; 
2422 Fitch,.T. F.. A Prelude toBattle).... ....2... 2.60.4 5 ee 15 
2443 Treharne, B. O Lucifer! Son of the Morning (SSATBB).. 20 
2446 Cowell, Henry. Fire and Ice (TTBB)........................ 10 
2447 Margetson, E. A Song for the Chieftain’s Son.............. .20 
2448 Wood-Hill, M. A Song for Courage (TTBB)................ .10 
2475 Klein, John. Four Whitman Sketches...................... 15 
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BOSTON MUSIC COMPANY. Boston Mass 


#Geurke, Milwaukee organist, performed 
mram of Bach numbers, choosing choral- 
Wes from “The Highteen Great”. A 400 
eimass chorus, conducted by Prof. Theo. 
%-Nickel of Valparaiso university sang 
@ram of masterpieces of the 16th century. 
«> final program, Dr. Edward Rechlin, in- 
sionally known organist, improvised an 
i suite in three parts, based on the life 
ist. 
“ine with its desire to show the practic- 
ot f performing great church art with aver- 
@eroups, the conference used amateur 
a and orchestras, drawing singers and 
@mentalists from the immediate vicinity. 
Sjal audience of five thousand attended 
drograms. 

activities of the conference were under 
Jaidance of Prof. Hoelty-Nickel, head of 


Hymn Society of America is making 
strides in adding to its membership. 
%. are not a member and you have any 
st at all in church music and especially 
(@) hymns of the church, send $2 and join. 
iss Reginald L. McAll, 2268 Sedgwick 
wiNew York 53, N. Y. (Please do not send 
YERSUM CORDA.) 

 F. Brown of General Theological Sem- 
New York addressed the Hymn Society 
42 April meeting on “Organ Accompan- 
® for Congregational Hymn Singing”. The 
‘ier Bulletin of the Society contains the 
iss in full. 

: pees 

Wn Kaercher of Scranton, Penna. plans a 
Reformation Festival each year together 
fe committee. He has been especially succ- 
a at leading Massed Choir groups in the 
jmiCochurch Music. His article “Here’s How 
‘Neformation” is the ‘‘voice of experience”! 
MHided in this issue.) 

/q * * * 

Jere are two sides to the “Blasphemy in 
‘h Music’ situation described recently 
@rof. Richard Gore in “The Christian 
Wry” says Warren D. Allen in a later 
“Deliver us From Musicolatry”. If you 
mt seen these articles, you may be able 
Microw copies from your pastor. ((See “The 
@tian Century” for June 11, July 9, July 23 
“ box seat in the controversy). 

® don’t know who else does it, but Cart- 
9 College of Carthage, Ill. offers all min- 
"al students a course in the playing of 
G iano at no extra tuition rate. It is in- 
Wd that each student who elects the course 
= be able to play hymns at least. Elmer 
He has been Head of the Department of 
Nj: there for 24 years. 

Ohio, the 12th annual institute for Church 
sians on Lake Erie attrected unusual at- 
Since. Rev. Fred Otto continues as direct- 
Ludwig Lenel, A. Beverly Barksdale 

xdo Art Museum), Harold Tallman, and 
f Engelke were on the faculty. 


HYMN BOOKS 
(Cont. from Page 121) 


The pressure of certain church groups for 
cheap music is seen in this book by the in- 
clusion of some 20 sentimental hymns and 
tunes. Twelve of them including “Jesus calls 
us,” “Blest be the tie,” “Jesus bids us shine,” 
ete., are set to good tunes. Which indicates a 
courage of conviction on the part of the com- 
mittee of editors. 


Now to consider American church hymnals 
ot recent publication THE METHODIST 
HYMNAL and THE HYMNAL OF THE PRES- 
BY RHRIAN=CHURCH IN “HEM U.S: Ag in 
many respects, parallel each other. Most of 
the music and hymns are of the highest quali- 
ty and best. The Presbyterian HYMNAL in- 
cludes 23 melodies from the German chorales 
and four from the Scandinavian sources, but 
it also has just as many hymns and tunes of 
mediocre quality, which show just as low 
standard of taste as that of many Lutheran 
and other congregations. 


THE HYMNAL OF THE PROTESTANT 
EPISCOPAL CHURCH (1940) Church Pension 
Fund, N. Y., publishers $1.20 is perhaps the 
best edited American church hymnal so far 
produced. Highteen chorales are included also 
a number of beautiful Plain song melodies. 
They have had to yield less to the clamor for 
“ditty” tunes. About seven such being printed. 
They also follow the more desirable method of 
printing only one to three stanzas between the 
staves of the music, with a few exceptions. 


When editor Carl F. Pfatteicher produced 
kis OXFORD AMERICAN HYMNAL FOR 
SCHOOL AND COLLEGES (Oxford University 
Press—1930, $3.50) he was able to work un- 
hampered by committees and hymnological 
prejudices. His selection of melodies both 
from English and German sources is extreme- 
ly good. There are no cheap melodies in this 
book. 


These remarks are all concerned with the 
music and not with the texts used in these 
books. The study of the texts involves the 
matters of doctrine and truth in Jesus Christ. 
That comes first in the formation of a hymnal. 
This is too frequently forgotten or ignored. A 
Lutheran hymn must first speak of the Chris- 
tian truth; the music must be such as would 
be fitting and appropriate to the Communion 
service. 
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The Significance of Catherine Winkwo 


W. H. Bruce Carney 


In the Cathedral of 
Bristol, England, there 
is a Tablet, erected to 
the memory of the 
above named person, 
perhaps the longest in- 
scription to be found 
anywhere dedicated to 
a woman. It gives a 
brief summary of a life 
whose fruitage is en- 
joyed by all persons 
who: sing hymns writ- 
ten originally in the 
German language and 
translated into English. 
The number of them 
exceeds the combined work of all other trans- 
lators, while the quality of the same is vouched 
for by the fact that, of the hymns in use in 
our services from German sources, fully one 
half are the products of her pen. 


She was the youngest of four daughters of 
Henry Winkworth, a manufacturer of silk 
cloth, granddaughter of a noted clergyman, 
traveller and scholar. Her parents belonged to 
the Evangelical wing of the Church of England, 
were notably devout, refined and sympathetic 
towards the needy. 


Early in her life, the family moved from 
London to Manchester. Here the home became 
a gathering place for students and teachers 
of the Manchester College, for clergymen, 
authors, musicians, artist and social workers 
of the time. The father, a lover of travel, books 
and art, was ably seconded by his wife and 
daughters, Selena, being a musician, Emily a 
teacher, Susanna and Catherine, writers and 
social workers. The guests at one party alone 
included, among others, Trench, Maurice, Hare, 
Green, Max Mueller, Pusey and Kingsley, 
Mazzini, outcast from Italy, Kossuth of Hung- 
ary, Chevalier Bunsen, official representative 
of Prussia, were among the friends of the 
family. 

Emily was frail in body but precocious in 
mind, reading at the age of four, keeping a 
Journal and teaching in Sunday School before 
twelve, amusing all by her vivid imagination 
and ready wit. Sent to leading private schools, 
was busy with music, chemistry, history, tra- 
vel, Italian, French, German, Latin, Greek, 
and astronomy. Her first trip to the continent, 
made when eighteen years of age, strength- 
ened her love of the language and music of 
Germany. There followed soon the translation 
of two brief biographies which, however, she 
never had published. 


Her next activity was to assist her sister 
Susanna in her translation of the Life Of 
Niebuhr, done in residence at Bonn Universi- 
ty, at the request of Bunsen. He himself was a 
voluminous writer on religious and philosophi- 
cal themes. Among these was a volume of 
German hymns, nine hundred in number. He 
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now urged Catherine to translate into Eng 
such as would be suitable for use on the 8/) 
days and Festivals of the Church Year. §| 
anna, who was translating a Life of & 


volume appeared in August, 1855. The edi 
of 3000 was sold along with two others 


her for her skill in handling what he tertp 
“the extreme inwardness of the Germ 


a little sickly and unreal’. 
In 1858, an edition, with illustrations 
noted artists was published. In this year. 


chosen for both private and public Wors 
addition to hymns for the Festivals, 
ments, Morning and Evening Prayers, 
are those prepared for times of Repentam! 
Praise, Thanksgiving, Faith, Conflict, Heay 
etc., relating to the inner life. ; 
A third volume of selections from Buns SG: 


ene selected were such as were consi 
in accordance with the Services and Festi 
of The Church of England. It was named : : 
Choral Book for England. It consists of | 
hymns, ninety three of which retain t 
original German choral tunes. A third edi 
appeared in 1863. 


Concerning the value of her work, Martif 
wrote Catherine in 1869. “After the Scrip 
the Wesleyan Hymnbook appears to m 
grandest instrument of popular rel gious @ 
ture that Christendom has ever produced. © 
for the German antecedents however it we 
never have come into ‘existence’.”’ : 


Four other volumes followed. In 1863, 
ef Amelia Wilhelmina Sieveking”. It Wi 
thought “likely to be useful and helpful 


of housework ona work among the poor - - a 
gives the account of her progress from 
rationalism of her early youth to a ai 
living, personal faith in the Redeemer.” W 
Winkworth passed through a i:ike strug 
brought on by her study of German philé 
phers. She admired Goethe; she found | p 
“deep and significant’, yet in “some thitl! 
unsatisfactory, cold of heart’. Translatidil 
“The Life of Pastor Fliedner,”’ 1867, gave 
great enjoyment, and led her to “wider 4 
juster views of Christianity.” “The Christif 
Singers of Germany,’ 1869, is a book of 
pages, and gives sketches of fifty auth@ 
ranging from 800 A. D., her time, with hyn 
to illustrate the development in subject aii 
treatment. Her last work was a volume 
Prayers, translated from Bunsen’s Andacl 
buch, 1871. 
In addition, she gave much assistance 
Susanna in her translations of the Life # 
Bertholdt Niebuhr, Bunsen’s Theologica  G@ 


% his Signs of the Times, God in History, 
V(r ys German Love, the Life and Sermons 


) the promotion of higher education for 
She succeeded in establishing in 1876 
versity College of Bristol, for both men 
men, with scholarships for both, the 
iglish school to grant such a privilege. 
teaching at Bristol, she served as a 
. of another similar school, The 
elec Ladies College. 

tsoriginal literary productions which re- 
lice her letters, 103 of which have been 
» Jed. Written for the most part to her 
bn and intimate friends, they yet deal 
O@rmons heard, books read, accounts of 
aes, opinions on politics, international 
gas, morals, consolation in sickness. In 
ata . e writes to “Susie”: The pressure of 
yb and your perception ‘of it, are in them- 
A she truest signs that God means you to 
We ti sthing toward getting rid of it.” Susanna 
mi@ver to the Unitarian Church, but con- 
onl § that the sermons of Taular gave her 
Hes /Catherine advised her to remain in it 
a ir to avoid personal controversy, but to 
ize with her former Church, and show 
fhe had found it necessary to believe 
jan her fellow members while yet hold- 
the positive truth which they have. 
“Sishe writes, is reached through reason, 
@hurch, and the manifestation of the 
= joften directly in the heart. There may 
; divation outside of the Church, but not 
“ge of Christ”. As to her greatly loved 
fy, who died in 1841, she writes, in an 
ito comfort a sick friend, that death 
1a ot sever the chain of mutual memories; 
Walat God is here on earth as well as in 


a ne translations made, she sometimes 
a iis the double rhyme of the original, so 

aeristic of the German, to single. For 

M@tion: Wach auf, du Geist der ersten 
ae », becomes in EHnglish:-Awake thou 
(8) who didst fire. Her reason is that she 
il ‘s it is more natural to end the lines of 
q h verse with a strong, accented syllable 
Dd. To secure this same effect, she also 
og is trochaic to iambic rhythm, at will, be- 
that a composer can make the neces- 
Nijustments in the tune, if desired. Some 

she says, would suffer if changed, as 


‘Gample, O Sacred Head, now wounded. 
does not hesitate to pass judgment on 
‘ Herits of the originals. Of Luther, she 


-“His hymns are wanting in harmony 
¥ . 
mrrectness of meter to a degree which 


».” She is not less critical of Gerhardt, 
fy of him in 1858:-“I admire and love 
t’s hymns so much that I am half 
ing to admit their defects; yet while 
Waave marvelous dignity, force and tender 
dliess, others, it must be confessed, are 
Ysly prolix and unpoetical.” She admires 
)y’s translation of Befehl du deine Wege, 
»lieves it will become popular. 


i 
4 


Pi 
4 


It is impossible, we all agree, to make a 
hymn poetical in a translation if it is not so 
in the original, and , at the same time, be 
true to its original meaning. In general, it may 
be said that none of her translations detract, 
but rather enhance, dignify, strengthen, beau- 
tify the original. For those interested, the 
student is referred, for illustrations ,to numbers 
160, 167, 2138, 283, Common Service Hymnal. 
Luther had difficulty in making Job’s friends 
talk German. Any translator of the hymns of 
Luther and his friends will fare no less in the 
endeavor to have them sing in English. 


The use of German hymns in translation, 
and from her pen, has been increasing among 
some of us. In the Church Book (1892) of the 
General Council, 65 of the 112 translated Ger- 
man.hymns are by Winkworth. In the Book 
of Worship (1880), General Synod, there are 
less than a dozen hymns from German sour- 
ces. In the edition of 1899, there are 50, 20 
translated by Winkworth. In the Common 
Service Book 1917), there are 121 such hymns, 
52 of them by this author. 


Many factors enter into the formation of 
such acharacter as was this English woman. An 
undisputed one is to be a companion to pain 
and suffering. This was a portion of her lot. 
Karly in life, she lost her mother, father and a 
brother. Thrice she was an invalid for months 
at a time, and was never robust in health. 
Three hours a day of mental work exhausted 
her strength. Often she was called upon to 
nurse Emily and Susanna, in addition to home 
duties and the care of an invalid father. It 
was while caring for an invalid nephew in 
France that sudden heart failure stilled the 
busy, helpful hand and quieted the soul of 
the best and most gifted friend the German- 
Tinglish hymns have ever had. Perhaps the 
secret of such a life may be found in the ad- 
vice as how to overcome the temptations of 
invalidism. She recommended: Books, Lives 
of Good People, Home Duties, Sermons, Hymns, 
The Psalms, The Epistles, Prayer, Love to- 
God, Work for God, Trust in the Providence 
of God. 


The Tablet, in memory of Catherine Wink- 
worth, who, in her Lyra Germanica, Render- 
ing into English verse, The Treasures of Ger- 
man Sacred Poetry, Opened a new source of 
light and consolation and strength in many 
thousand homes. Her work reveals a clear 
and harmonious intellect, a gift of true poetic 
insight and expression, and the firm Christian 
faith which was the mainspring of a life rich 
in tender and affectionate ministration, and 
fruitful in various fields of active service. Her 
loss is mourned by all who shared her labors 
and by the many friends whom death has 
bereft of her rare sympathy, her wise counsel, 
her bright conpanionship, and her unfailing 
help in every time of need. To commemorate 
her work and to perpetuate her efforts for 
the better education of women, a scholarship 
bearing her name has been founded in Uni- 
versity College, Bristol, by friends who now 
dedicate this tablet to her memory. 


(cont. on page 162) 
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Organists’ Review 


LAUDAMUS DOMINUM 


Chorale Preludes for the Organ Vol. I Edited by 
Rosel and Bangert; Concordia; $1.50 


The twenty Preludes here are indispensable in 
one form or another to the organist of the truly 
worshiping congregation. The music of Pachelbel, 
Bach, Walther and others is here at a ridiculously 
low price. A ‘‘must’’ for every organist. (Chiefly 
on two staves, suitable to any organ or piano). 


THE ECCLESIASTICAL ORGANIST VOL. II 


The second of this series gathered by Carlo Ros- 
sini; J. Fischer and Bro. $2.00. This is.a good 
collection of liturgical music for any organ or 
piano. Those who use it need not fear the in- 
appropriate. 


THE GREGORIAN ORGANIST 


Carlo Rossini; J. Fischer and Bro.; $3.00. Music 
in the Gregorian Modal style is most acceptable 
in our churches and here is a generous collection 
of it. The book is full of priceless gems that will 
sound well on any type instrument. Further, this 
will do wonders for the educating of our people to 
a taste for good music. 


BACH: THE ART OF FUGUE 


KE. Power Biggs; H. W. Gray; $5.00. ‘‘With one 
simple and striking theme as a basis, the Art of 
the Fugue is a succession of fourteen Counter- 
points, designed in order of increasing complexity. 
It is the summation of Bach’s fugal and con- 
trapuntal skill, enhanced by the addition of the 
variation principle. The panorama of musical 
design unfolds according to this plan: Simple 
Fugues I-IV; Fugues in Contrary Motion V-VII; 
Double and Triple Fugues VIUII-XI; Mirror and 
Concluding Fugue XII-XIV.” 


This monumental work of the master, published 
here in good taste and clarity, is now available 
to our peopte ‘for’ study and who knows for what 
inspiration, The thanks of all musicians is due 
the publisher for: this fine work. E. Power Biggs 
may be~-heard on. Victor Records, playing this 
whole work in Albums 832 and 833. 


HANDEL: MESSIAH (Christmas Portion) 


Pub. J. Fischer and Bro.; $2.50. A most happy 
publication for the organist who will be saved 
much page turning with this convenient folio. 


MASTERPIECES OF ORGAN MUSIC 


Ed. Norman Hennefield; Liturgical Music Press; 
$1.50 each. 


Folio No. 51 Arnolt Schlick: Five compositions. 


Folio No. 52 Vincent Lubeck: Prelude and Fugue 
in g; Now Let Us Come Before Him. 


Folio No, 53 Samuel Scheidt: Three compositions, 


Folio No. 54 Johann Gottfried Walther: four 
Chorale Preludes. 


Folio No. 55 Ricercari; Palestrina, J. Cc. F. 
Tischer, J. Pachelbel. 


This series of folios continues to give vs the 
best of church music for the organist; no super- 
latives are sufficient to tell how wonderful in 
every respect these compositions are and how by 
their intrinsic churchliness, they fill their peculiar 
spot in the service, with unrivalled adequacy. 


INTERNATIONAL ORGANIST: BEDELL 


Edw. B. Marks; $1.50. Five nationalities are re- 
presented here in fourteen compositions of the 
best tradition. Robert Leech Bedell has gathered 
discerningly and edited with taste this second of 
what looks like a fine series of organ collections. 
We doubt whether any organist can long endure 
who does not use many of these numbers often. 


WIDOR: SEVENTH, EIGHTH SYMPHONY 


Ed. Robert Leech Bedell; Pub. Edw. B. Marks; 
$1.75 each except Canada. 


The Organ student and recitalist will rejoice in 
these fine new printings of Symphonies for the 
Organ by one of the greatest names in organ. 
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_Denio’, 75c; ‘‘Liansanan’”’ $1.00; ‘‘Jabes’’ 60¢ 


Carl Parrish, composer; M. Witmarke l 


A distinguiished series of Chorale Prel a 
further made glorious with the addition oj 
more titles. A good organist and these wet 
good for us without reservation. 


FURTHER RECOMMENDATIONS = | 
FOR ORGANISTS { 
De Lamarter: Four Eclogues; M. Witmark) 
De Lamarter: Overture; M. Witmark; $1.5# 
.Langstroth: Toccata and Fugue; M. Witr 
$1.50 g 
Roberts: Carillon; H. W. Gray; 7T5c (Good ¢ 
harp piece) _ 
Curry: Chorale Prelude on ‘*Dundee’’; 
Gray; 75c. ; 
Langstroth: Fantasie and Fugue; H. W. 
$1.50 
Coke-Jephcott: Symphonic Toccata; H. W. 
1.50 


$1. 
Maekelberghe: Let All Mortal Flesh Keep 
J. Fischer and Bro. $1.25 
Balogh: The First Noel: J. Fischer and ] 


Choirmasters’ 
Review 


FOR CHRISTMAS 


Here are some fine new titles for Christmas 
Bach-Luvaas: O Rejoice Ye Christian Loudly;} 
Schreiber: While Shepherds Watched (for § 

Gray 
Tyrol-Elmore-Reed: Come Now Ye Shepheré 

Fischer and Bro. 
Negro-Marryott: Go Tell It on the Moun) 

Gray. 

Pollak: Today Christ Is Born; J. Fischer and 
Marryott: Midwinter Carol; Gray. 
French-Elmore-Reed: In David's Town; J. 
and Bro. 
Goldsworthy: Silver Lamps; Gray. 
Edmundson: Rejoice Christians; J. Fischer & 
triedell: Jesus So Lowly; Gray. 
Buxtehude: In Dulei Jubilo (Cantata for 
Concordia. 


CAROL OF THE ANUNCIATION: BURGESS: 

Here is a good anthem for solo and ¢ 
accompaniment for a_ festival so _ far 
v. scure musically. Pub. H. W. Gray, 18c. 


SCHIRMER’S FAVORITE CHORUSES 


Vol. Il for SAB carries 18 well known ant 
arranged for three parts. SAB by Carl 16 


from English sources...easy to difficult. Put 
Schirmer; 75c. 


BACH: CANTATAS 


Ifor Jones is editor of these new printing? 
Jour of the master’s cantatas: No. 18: For ast 
Rain and Snow Fall from Heaven; No, 23: # 
Very God and David’s Son; No. 118: O@ 
Christ, My Life and Light; No. 135: O Lord 
Grieving Spirit. Pub. G. Schirmer; 75¢c each eX} 
No. 118: 30c. Include at least one in your WI 
schedule and sing the rest soon too. 


MOZART: REQUIEM 


Pu>. G. Schirmer; $1. One of the great wor 
this title, now this Requiem will reward the 
dent and choir who will work on it; Better cd 
than church music. 


HANDEL: MESSIAH 


Ed. J. M. Coopersmith; Carl Fischer, Pub.: % 
Chief asset of this beautiful new edition ‘is 
use and inclusion of variations found in B 
other texts. The whole thing is a good m 
ological job as well as a fine addition to 
library. The choir will appreciate the good pr 
and the slightly larger pages. 


‘pirmasters’ : 
mach Year 


»yer, Song of Faith (On the Introit); BM, 
ise O Jerusalem; G, 10c, I 

tt 

jay Watchman What of the Night; BM, 
wow Let Every Tongue Adore Thee; E, 


indersen, Comfort Ye My People; PAS, 
rise Shine; APS, lé6c, II 


1V 
*, Oh Lord How Shall I Meet Thec; Con, 


Mohn, There Shall A Star; K, 1l5c, II 


as Eve 


%fd-Scott, Shepherds, Rejoice; APS, 10c, I.. 
Methinks I Hear the Heavens; BM, 15c, II 


% As Snowflakes Gently; K, 16c; II 
leside Thy Cradle Here; Wd, 10c, I 
iMarryott, As the Shepherds Watching; G, 


fn, Infant Pure and Sweet; Su, 15c, II 
Yin, Carols (Kingsley); CF, 15c, I 


lision: Name of Jesus (New Year) 
Wirthy, Of the Father’s Love Begotten; Fl, 


Wad, Deck Thyself My Soul; APS, 15c, II 
pad, Eternal Ruler of the Ceaseless Round; 


ing and Star (SAB); FS, 50c, Il 
Norden, Three Holy Kings; Fl, 16c, II 


Wii, God So Loved the World; PAS, 12c, I 
™Now Let the Full Toned Chorus; FI, 18c, IT 


guration 


ijesima 

@ Jesus Thou Joy; APS, 15c, II 

r, Take Up, Therefore Thy Cross; APS, 
I 


asima 
4%) O Lord Most Holy; GH, 16c, II 
M@ansen, Bless The Lord O My Soul; A, 15c, II 


‘Shiagesima 


) Savior of the World; FS, 10c, IT 
organ, O Lord We Worship Thee; CCB, 


Organists’ 
Church Year 


Advent, | é 
Wehmeyer, O Come O Come Emmanuel; (Two 
Hymn Preludes); Concordia; E. 


Advent, Il 

Bach, How Brightly Beams the Morning Star 
(Choral Preludes Book IX); Breitkopf and 
Hartel; D. 


Advent, III 
Bach, Nun Komm der Heiden Heiland (Chorale 
Preludes Book XV: Ivor Atkins); Novello; E. 


Advent, IV 
Bairstow, Evening Star; Arthur P, Schmidt; MD 


Christmas Eve j 
Kreckel, Silent Night (Musica Divina Book I) J. 
Fischer and Bro.; E 


Christmas Day 


Kreckel, Adeste Fideles (Musica Divina Book I) 
J. Fischer and Bro.; MD 


Circumcision (Name of Jesus) 


Edmundson, Fair Lord Jesus (Seven Classic Pre- 
ludes on Old Chorales); J. Fischer and Bro.;MD 


Christmas, II 
Yon, Jesu Bambino; J. Fischer and Bro.;MD 


Epiphany 


Barnes, Prelude Sollenell (Deux Pieces pour 
Orgue); A. Durand and Fils; E 


Epiphany, | 
Delamarter, Carillon; H. W. Gray; MD 


Transfiguration 
Bach, Toccata and Fugue in d minor; G. 
Schirmer; D 


Septuagesima 
Dupre, Have Mercy Upon Me O Lord My God 
(Seventy Nine Chorales) H. W. Gray; E 


Sexagesima 

Karg-Elert, Strive for the Right By God’s Grace 
(Choral Improvisations Vol 3) Edward B. Marks 
Corp.; MD 


Quinquagesima 
Gaul (Harvey), Vesper Processional; J. Fischer: 
and Bro.; MD 


Weddings 

Bach, Jesu Joy of Man’s Desiring; Various Pub- 
lishers; MD 

McAmis, Dreams; H. W. Gray; MD 

Fletcher, Fountain Reverie; Novello; MD 


Funerals 

Dupre, All Men Shall Die (Seventy Nine Chorales) 
H. W. Gray; E 

Mendelssohn, Adagio from First Sonata; G. 
Schirmer; MD 

Brahms, O Welt Ich Muss Dich Lassen (Samtliche 
Orgelwerke); Breitkopf and Hartel; MD 


Communion 

Bach, Liebster Jesu, Wir Sind Hier (Same as 
Advent, III); MD 

Mendelssohn, Consolation; (Standard Organ 
Pieces) D. Appleton Century; E 


CATHERINE WINKWORTH 


(Continued from page 160) 

Born in London, September 13, 1827. Died in 
Monnetier, Savey, July 1, 1878. 
“The child has now its Father seen, 
And feels what kindling love may be, 
And knoweth what those words may mean, 
‘Himself, the Father, loveth thee.’ ” 
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Organ Lesson No. 2 


Henry F. Seibert 


This article is a con- 
tinuation of the one in 
the issue, “Summer, 
1947”. It relates to 
pupils who are begin- 
ners on the organ. After 
lesson No. 1 in which 
I “explain the function 
of everything that is 
visible at the console”, 
I start work on the 
pedals. I use the book 
“Wirst Lessons on the 
organ”, Gordon Balch 
Nevin, Oliver Ditson 
Company. On one of 
the first pages you find 
an exercise for the feet, which uses the same 
note in different rhythms. After that I use 
exercises for the feet, found either in the 
Nevin Book or in the book on the Organ by 
John Stainer, which oblige the pupil to play 
and locate different notes on the pedal board. 
I permit the pupil to look down at the pedals 
to find the notes. 


In the second lesson I also assign exercises 
for the manuals only. These assignments 
are continued until the supply in the study 
books is exhausted. If I think more are neces- 
sary, [ ask the pupil to prepare for the organ, 
Bach’s Two and Three part inventions, written 
for the piano. 


When the pupil has acquired some degree 
of facility and accuracy on the pedal board I 
write simple exercises in all major and minor 
keys which combine the hands and feet. The 
little exercises are composed in the choral 
style. I mark the registration on each one and 
change the stops constantly. This permits the 
pupil to become acquainted with the various 
stops and couplers. 


After that we begin work on hymns. The 
first one is “Jesus, Lover of My Soul’. I mark 
the pedaling and registration. The right hand 
plays the soprano and alto and tne left hand 
plays the tenor. The bass may also be included 
with the left hand. If this is done and the 
tenor and bass at some places do not lie within 
the compass of an octave, the right hand may 
take the soprano, alto and tenor, und the left 
hand the bass. 


In regard to a succession of notes which are 
the same: In the soprano part they are always 
played unless tied in the musical score; if 
repeated notes occur in the alto, tenor or bass, 
frequently they are tied in order to preserve a 
legato and sustaining effect. This latter rule 
however is not rigidly observed. As the pupil 
advances and prepares for service playing, he 
is shown the advantage of detaching some of 
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these inner voices when occasion requir 
order to emphasize the rhythm for 8006 “lg 
gregational singing. For further instru 
this subject I refer the pupil to Cle 
Dickinson’s book. ‘‘The Technique and A 
Organ Playing’, H. W. Gray and Co., 
“First Elements of Organ Technic’, 
B. Jennings, M. Witmark and Sons. In 
dition to the information in regard to plal 
of hymns contained in these books, | 
possess a large fund of knowledge for teas) 
and pupil along all lines of organ playin 


|. 
| 
r 


; 


After the pupil has mastered all the a 
said technical work, he is ready for piece 
the organ. I suggest the book “Seventy 
Chorals” by Marcel Dupre, H. W. Gray 
From here on much material is available.» 
Jennings book contains valuable inform: 
on the selection of proper music for pt 
The columns of Sursum Corda, I trust 
also assist the organist to select proper m 


ee ee ee et 


In teaching the organ, even though the } 
has reached the stage where he can under 
the study of pieces, it is wise to practice= 
perfect various technical exercises, foun 
the Books by Stainer, Nevin, Dickinson 
Jennings. In the study of trios, the di 
exercises found in a book by Albrechtsbe 
will be helpful. 


(Cont. from page 161) 
GUATEHUDE: IN DULCI JUBIILO 


Pub. Concordia; 75ec Master Copy; Voice 
and Instrumental available at 15¢c and 35¢7 
spectively. This seems to us a fine way of ma 
a good major work available at little cost to e® 
choir. This Cantata is certainly a worthy s 
for such an experiment. Buxtehude was a ma 
at whatever he attempted and we have @ 
to revere him as Bach’s predecessor for 
reason. This work is full of Christmas joy 
sings easily for the Soprano, alto and ba 
parts involved. By all means, use it. 


j 
{ 
i 
: 
: 
Choirmasters’ Review 
: 
d 
| 
/ 
i 
{ 


Our Cover 


Julian Binford’s “Sunday School Teac 
is presented as our cover in this Parish 
cation Season. Attention is called to the } 
ility of the teacher’s attitude and to the 
tense interest of his pupils. We are grat 
to the Midtown Galleries of New York 
the print. 


Se 


| 


al e e e 

f Choir Clinic 

tied by Elmer Hanke, B. Mus., A. B., A. M.; 
ut Music Department Carthage College, 


M2, Ill. (Address questions to Prof Hanke, 
Hfull name; only initials will be printed.) 


hin presenting a cantata should we not 


stand all the way through, unless the 


‘women sit during the mens chorus and 


savice versa? We are not sure on that 


cs ‘Standing throughout may be wearisome. 
On the other hand, frequent rising may 
ibe distracting. It appears sensible to 


; }be seated whenever the choir or any 


standing of the title, 


—G. Y. 


‘of some length. This may occur during 


Yan instrumental interlude. And rather 


than rise for a brief passage, that 


i could be sung while seated. 


Will you please tell me your under- 
Minister of 
Music? | give precedence to the needs 
of the church over any other call, and 


>) 1 do try to “minister” through the 


work with my choir personnel. 
—H. B. K. 


a! The title is finding its way into Luth- 


eran usage via other denominations. 
A “call” to full time or nearly so seems 


}to distinguish from part-time organist, 


choirmaster, or the combination. In 
some cases, other parish work is in- 


' cluded. It would seem that theological 
'seminaries should consider offering a 
™ curriculum leading to a degree or the 


title. 
My music committee asked me to get 


> your opinion on singing or the recess- 


ional hymn. The congregation stops as 


| the choir passes. The committee feels 
that the congregation should finish the 
~ hymn. 


—H. B. K. 
The congregation should continue to 


' sing, yes, to the very end, even though 


* the choir has passed from the nave or 
S| narthex. If possible, it seems to be 
% good practice, however, for the choir 
© to remain in the narthex or within 


hearing until the conclusion of the 
hymn. 

When is a choir numerically strong 
enough for a congregation of 500? At 


% what number can it sing most church 


music effectively? —F.L. 


A. Ten percent of the congregation-men, 
women and children, in the choirs 
could very well be the goal. Five per- 
cent of 500 would be the absolute min- 
imum, and would be insufficient in a 
smaller congregation. 


When. does a singer’s voice become 
“too old” for good blending? —L. L. 


Age seems not to be the prime factor. 
Some never blend for they have not 
learned to do so through careful list- 
ening. It is true that in the twilight of 
life greater care is required. 


Our organist plays too much the same 
kind of music and does not accept sug- 
gestions readily. Is there a way to 
reach her? a tee fr ims 


A. Is her technique equal to any other 
type? Does she possess any other? A 
present from the choir, perhaps, of a 
carefully selected volume or two of 
organ music and the request, “Let us 
hear some of it’ may produce the de- 
sired result. 


Record “Musts”’ 


Handel: Messiah 
Columbia Album 666 ($22.50) 


Malcolm Sargent conducting the Liverpool 
Philharmonic Orchestra and the Huddersfield 
Choral Society, with James Johnston, Tenor; 
Isobel Baillie, Soprano; Gladys Ripley, Con- 
tralto; Norman Walker, Bass. 


Handel: Messiah Excerpts 
Bibletone Album ($4.50) 


Soloists, Chorus and Organ of Augustana Col- 
lege under Henry Veld. 


Bach: Arias 
Victor DM-1087 ($38.85) 


Marian Anderson, Contralto; Victor Chamber 
Orchestra under Robert Shaw. 


Purcell: Trumpet Prelude 
Victor 11-9419 ($1.05) 


Transcription by Leopold Stokowski who con- 
ducts the Hollywood Bowl Orchestra here. 


Mendelssohn: Reformation Symphony 
Victor Album DM-1104 ($4.85) 


London Philharmonic Orchestra under Sir 
Thomas Beecham. 
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The Star Review of Anthems 


ANTHEM CODE 

Publishers: A. Augsburg; Aa, Augustana; A- 
PS, Arthur P. Schmidt; BM, Boston Music Co.; 
BH, Boosey-Hawkes; BR, Broadcast Music; CCB, 
c. G. Birchard; CF, Carl Fischer; Con, Concordia; 
D, Oliver Ditson; E. HE. C. Schrimer; EN, Enoch 
Sons; EHM, BE, H. Morrie; FL, Harold Flammer; 
FS, FitzSimons; G. H. W. Gray Co.; Gal, Galaxy; 
GH, Gamble-Hinged; H, Huntzinger; HM, Hall 
McCreary; HO, Homeyer; HU, Hunleth; JF, J. 
Fischer & Bro.; K, Neil Kjos; L, Lutheran Lit- 
erary Board; MI, Mills; MP, Music Press; MR, 
McLaughlin Reilly; O, Orpheum; P, Theo, Pres- 
ser; PAS, Paul A. Schmidt; R, Reuter; ROB, 
Robbins; RW, R. D. Row; S. G. Schirmer; SU, 
Clayton F. Summy; W, White-Smith; Wd, B. F. 
Woed; Wk, Witmark; Wi, Willis. 

Grading: I, Easy; II, Medium Difficult; Il, 
Difficult. 


Ashfield, Two Introits; G, 16c, I (TTBB) 
Bach, Allelujah; E, 16c, (TTBB) I 


Bach, For as the rain and snow from heaven fall; 
S, 75c, III 


Bach, Heavenly Father, 
ABS, 12c, (SAB) III 
Bach, O Jesus Christ, my life and light; S, 30c, III 

Bach, O Lord, this grieving spirit; S, 75c, IT 

Bach, O rejoice, ye Christians, loudly; H, 15ce, 
(SAB) II 

Bach, Thou very God and David’s Son; §, 75c, III 

Bach-Luvaas, O Rejoice, Ye Christians Loudly; 
ee OC LE 

Bach-Norman, Light of Light; K, 15c, II 

Barnes, God is Working His Purpose Out; APS, 


grant that we accept; 


ike AL 

Barnes, Mother’s Day Hymn; JF, 1i16c, (SSA or 
TTBB), Il 

Barnes, Responses for the Church’ Service; JF, 
25c, 1 


Beach, O Lord, Our God, Arise; APS, 12c, I 

Becker, Moments from the Passion; GH, §85c, 
(SSAA), II 

Billson, Goodwill Unto Man; HM, 18c, IL 

Bitgood, Give Me A Faith; G, 16c, II 

Bortniansky-Tkach, O Blessed Is He; K, 20c, iI 

Breydert, Be strong and faithful; S, 16c, (SSA or 
SATB), III 

Breydert, Sanctus; S, 16c, (SSA or SATB), II 

Breydert, Vox in Rama (Lamentations); S, 15c, 
(SSA. or SATB), II 

Brown, Blessed is He that Cometh; APS, 12c, II 

Bull-Luvaas, Longing; K, 12c, I 

Buketoff, We praise Thee; S, 15c, II 

Burgess, Carol of the Anunciation; G, 18c, II 

Buxtehude, In Dulci Jubilo; Con, 15¢e, Il (SAB) 

ane, Bread of Heaven, on Thee we feed; APS, 

Cour 

Candlyn, In Excelsis Gloria; APS, 15c, IT 

Clokey, Agnus Dei; JF, 12c, (SA) I 

Clokey, God Be in My Head; JF, 12c, (SA) I 


Clokey, Hail Breath of Life; JF, 12c, (SA or 
SATB) I 

Clokey, Two Dwellings; JF, 12c, (SA) I 

Cronham, Choral Benediction and Amen; EHM, 


ioe, Ll 

Dale, Lo a Great Multitude; APS, 15ce, I 

Daniels, Through the Dark the Dreamers Came; 
IN StSye IPO UE 

Dieterich, For a world that has lost its way; SU, 
ayers Mil 

Dieterich, In Thy presence kneeling; SU, 16c, II 

Edmundson, Rejoice Christians; J, 15c, 1 

Higar, As Torrents in Summer; ;D, 10c, 2 


Elgar-Harts, As Torrents in Summer; ML, 15c, 
(SSA) I 
Hmery, It Came Upon The Midnight Clear; JF, 


ise, 11 

Erb, Glory to God in the Highest; WK, 16c, I 

Iurb, Nune Dimittis; WK, 16c, (SSA) II 

Erb, O Praise the Lord; WK, 16c, II 

Eville, So near to God am I; SU, 15c, IT 

Farr, God, My King, Thy-Might Confessing; APS, 
12¢, (SA) 1 

Franek, Father most merciful; S, 16c, II 

Franck, O Lord, most holy; H, 15c, IT 

French-Childe, First Noel; K, 15c, II 
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PACIFIC LUTHERAN 
THEOLOGICAL SEMINARY 


French-Elmore-Reed, In David's Town; K, 1 
French-Glasser, Bring a torch, Jeannette, Is 
H, 12c, (SAB) I 
Irrench-Lundquist,. Go forth, My heart, and: 
delight; ML, 20c, (TTBB) II + 


Friedell, Jesus So Lowly; G, l6c, II 
Gaul, Thine is the day, O Lord; D, 10c, IL 
German-Voris, O God Whose Presence Glo} 
All; APS, 10c, (SA) II ty 
German-Glasser, While by our sleeping flock 
lay; E, 15c, (SAB) I 
Gillette, Fairest Lord Jesus; SU, 15c, I 
Glarum, Beatitudes; HM, 20c, II ; 
Glaser, Ding-dong! merrily on high; BH, 15c, ( 
Il 


Glatz-Bement, Cradle-song of the Shepherdsd 
16¢) (PEE) er 
Goldsworthy, First Angel; G, 20e, [II 
Goldsworthy, O Lord Thou Hast Searched 
16e, TT 
Goldsworthy, Silver Lamps; G, 16c, IL 
Gordon, For Thou Art Righteous; APS, 12c, 
Gordon, Hark, the voice of love and mercy; 
17ers 
Gordon, Remember God’s Goodness; AP§, 
(SA) II ' 
Gounod, Lovely Appear; CF, 15c, II 
Gounod, Send out Thy Light; APS, 15c, 
choirs) I 
Grazioli, God be with us; H, 12c, I 
Handel, Messiah (Coopersmith Ed.); CF, $12 
Handel, Thanks be to Thee; BH, 16c, Il 
Handel, O Lord correct me; SU, 12c, I 
Harts, Our Country; ML, 20c, (TTBB) Ib -@ 
Herman-Freundt, Praise God the Lord Ye Sé 
Men; Con, 10c, I ’ 
Hohmann, Christ Walks into the Hills; HM, 1 
Hohmann, Po’ Good Jesus; HM, 18e, IL = | 
Hokanson, Song of Praise; SU, 15c, II 
Hokanson, Song of the Pilgrim; SU, 18ce, 
Homer, Sheep and Lambs; §S, 15ce, (SA) I 
Horton, Ancient of Days; CF, 18ce, II 
Howard, I Will Lift up Mine Eyes; EHM, 
Ippolitov-Ivanov, O praise the Lord; BH, 16 
BB) It - 
Johnson, Battle Array; JF, 16¢, If 
vonucs, Be Present O Merciful God; G, 16¢; 
i.0pylov, God-is a Spirit; EB, 16c, (TTBB) 
hahuaicr, Hear Lord: KK, -22c, 11 
Latin-Wado-Heller, O Come All Ye Faithfull 
ISKeR IL 
Lewandowski, Psalm 150; HM, 22c, III b 
Lisinohn, O Christ Thou Lamb of God; GH, Ti 
Lorenz, God is Here; CF, 16¢e, II 
Lundquist, At thy word, Blessed Jesus; SU, 
Lundquist, God is our refuge and our stren 
Lbe; It 
Macekelberghe, Office of Holy Communion; G, | 
Malotte, The Twenty-Third Psalm; S, 206) 
BB) Ill y 
Maltzeff, Two Sentences or Responses; G, 
Marcello, There is a river; E, 12c, (U) I 
Marryott, Midwinter Carol; G, 16c, II 
Marsh, The Strife is O’er; HM, 22c, JIT 
Mehul, O Brother Mine; CF, 18c, II 
Mendelssohn-Mansfield, If with all your hea 
Shock t 
HOE DMs MS O Rest in the Lord;4 
(es IE 
Menegali, Blessed are the merciful; E, 15c, (Sf 
Martini, Blessed are they who do Thy will; 
(SSA) I 
Morgan, Hide Not Thy Face; CF, 16c, II 
Mozart, Requiem; S, $1.00, III 
Mueller, Prayer of St. Francis; CF, 18c, II 
Mueller, Whither Shall I Go; CF, 16e, IT 
Mueller, Sacred Choruses Vol. II; S, 75e, 
I and II 
I was glad when they said unto me 


Noble, 
L8¢; LD 
Neg eee One Go Tell It On The Mountain 
(OF AL ? 


Nelson, Matchless Maiden; JF, 16c, II 
Norden, The Hallowed Hour; APS, 15c, I 
Norden, Thy Will be done; APS, 12c, II 
Norden, Way, the Truth, the Life; APS, 15e, 


THE LIBRARY 


4 -Glarum, Chimes of the Sabbath; K, 18c, 


ait Us Praise God; HM, 18c, (SSA) If 

{f Father Omnipotent; EHM, 1léc, II 

Sement, When the Savior Christ is born; 
CrTBB) I 

Poday Christ Is Born; (SSAA or TTBB), 

IN} elle th IL 

@ Glory and worship are before Him; HE, 

WFTBB or SSAA) II 

v Mo Master, let me walk with Thee; SU, 


iy s 


bing to the Son of David; JF, 16ec, 1 
ij Pilgrim Song; G, 16c, I (SA) 
‘Greater Love and Triumphant Lord; 8, 


Fir, While Shepherds Watched; G, 1éc, II, 


4 @)Dana, Lift up your hearts; APS, 10c, (SA) 
fi ) 


fMatthew, Song of Faith; SU, 12c, I 
i jary’s Lullaby; GH, 15c, II 
ail k, Sing unto God new songs upraising; H, 
Sl CTBB yy Lane 
Monin, Praise ye the name of the Lord; H, 
rT BB) IIT 
\iifer-Bach, All glory, laud, and honor; I, 18c, 


I @r, O Lord, How Shall I Meet Thee; Con, 
PS, ae 

tiv@e Praise the Lord of Heaven; 4G, 16c, II 

“i Grant, O Lord; APS, 12c, I 

q 6) Clap yur Hands Together; APS, 12c, 
fl 


more-Reed, Come Now Ye Shepherds; JF, 


dithelps, Deck the hall with boughs of holly; 
Ms iy II 

tT Word is Exalted; CF, 12c, I J 

j fe, Grant, O Lord; APS, 12c, IIT 

a ‘Garden, New Year Song; JF, 150, Ua 

r, Take Up Therefore Thy Cross; APS, 


r, A Song of Faith; JF, 20c, ll 

) Missa Sancti Michaelis; G, 18¢, II 
a ™ 1 will give glory to Thee; SU, 1l5c, II 
me @s, Give Ear Unto My Voice; K, 20c, II 
ims, Grieve Not, O My Soul; K, iéc, II 
(i 3, Hymn of the Immortals: G, 75¢, iat 
i; aS) Praise Our God, All ye His Servants; k, 


ie , Take Not Thy Holy Spirit From Me; Kk, 
rma an, The Gate of the Year; S, 16c, II 


rsum Corda 


most acceptable 


4 
. 4 


ift for Christmas 


) single subscription 


§ ) each in groups of five 


(titre rr 


loks Received for Review 


(@zel; To Thee We Sing; 
Been bergs Press ......:c.--.-c..sc.esseeeee $2.50 


rItitititiitririrrtiiiiirirtiii titties 


: | 
jgpdach: Manual on Worship; 
Muhlenberg Press oo... $4.00 


4 hd: Lutheran Liturgy; 

} 

/uhlenberg [PRGSob actos, cisessstoeee $7.50 
| 


IS CHURCH MUSIC DECLINING? 
(Cont. from Page 117) 


choir. If they were not members, we asked 
for a good reason. Then they signed the name 
of their church and returned the cards. 

The results form the basis for this article. 

In Ilion there are six churches. Jne ol those: 
is very small and none of the choir members 
were affiliated with this church. The other 
churches are: Catholic, Methodist, Presby- 
terian, Baptist, and Episcopal. One girl was a 
member of a church located in a nearby com- 
munity and she sang regularly there. 

Without mentioning any specific churches 
we discovered that the major reasons for stu- 
dents not singing in church usually rolls into 
one of three headings: 


(1) Do not care for leadership; (2) Feel that 
they are not wanted, attitude of older members 
turns away from singing; (3) Time of rehear- 
sals or services interferes with other duties. 

Church Noi a= isesing, 13° do not, Of this 
number, four would like to join it they were 
asked to do so. 


Church No. 2: 14 sing, 10 do not. Five said 
that they did not care to go to church regu- 
larly, one was “timid” about appearing before 
people (although she has sung in the Varsity 
Choir for several appearances). Since the sur- 
vey, three have joined the choir. 


Church No. 3: 4 sing, 8 do not; 2 usher; 
three answered “only old people sing in the 
choir,” and three disliked the director. 


Chureh No. 4: 5 sing, 17 do not sing. The 
reasons are varied, some have to work, some 
don’t care to, one boy stated—only girls are 
encouraged to sing; another said the junior 
choir was made up of too small children and 
the senior choir of grown-ups; one bluntly 
said, “I don’t like the way they sin..” 

Church No. 5: 6 sing, 6 do not sing. “Not 
interested’; “live too far away to attend re- 
hearsals”; “no one to lead us.” 


If you have added up these figures you have: 
found that out of 86 students, 32 sing in church 
choirs and 54 do not sing. 


Without becoming verbose, we believe that 
any church administration should recognize 
the advisability of having young people sing 
in the church choir program. On the other 
hand we know that the majority of music 
educators recognize the value of having their 
school choir members sing in church organ- 
izations. One educator has stated: “I have 
never had a good vocal reader who did not 
sing in his church choir.” 


By working together, the ehurch and the 
school, we can produce better choral music 
than either can develop separately. As one 
educator, we long for a closer understanding 
between church and school so that the students 
who are able to sing in choral organizations 
that are good enough to broadcast, to earn 
one ratings in state and national contests, may 
also be considered good enough to sing in 
their church choir program and be given en- 
couragement to do so. 


—Reprinted from Fischer Edition News 
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ns FOR JUNIOR CHOIRS 
° a” os 
“Childe Jesus k . 
The Aeolian Books — 
Clokey | 
Exceptional for Christmas Book: I *fdr Stat sisi scccscecesstacessasseeencaateeme 50c 7 
YW 
65c per copy Book: Et for SAW Geitienpercteccesserecueencoeeeees 75e 


Send Your Music Wants to Sursum Corda 


2050 Stanford Avenue 


St. Paul 5, Minn. 4 


Sursum Corda: Music Journal 
SPECIAL CHRISTMAS GIFT OFFER TO DECEMBER ‘st, 1947 


Your Renewal Accompanied by a Gift Subscription $4.00. é 
Gift Subscription Alone: $2 each; $1.50 in groups of 5. 
Renewals Alone at the usual price of $2.50. 


mp Sad 


FOR YOUR PRIVATE LIBRARY C h ristmas Cc aro [ S 


Packet of Anthems Uncommon Carols SAT ssc.cs<ceaee ee 
J For’ Male Volees ..iicacicccccereeentecess eee eee CF] 
Our Choice—Not Returnable 
For Memale ; VOICES tsccan..c ree [ 
ppeck Well Known Carols SATB. vjcssssssseeeeen nq 
As ieesccsee SSAr os SAB ...c..0% SATB ests. 
25¢e each co 
Sects. caee Doers ccee Some S1LOs es. $25... .00- “4 
A LUTHERAN ORGAN CLASSIC THE WORSHIP CLASSIC 


The St. Olaf Una Sancta 
Organ Book $1 per year 


F. Melius Christiansen Address: UNA SANCTA 


2116 E. Warne 
$2 per copy ; 


St. Louis, Mo. 
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ae ARD R. KUNKLE, Worship and Liturgics 
$) ELMER T. R. 


The crowds that pour 
into our churches at 
Christmas time would 
make the findings of a 
questionaire most inter- 
esting. One of the ques- 
tions which we would 
like to ask each wor- 
shipper is this: Why is 
it so easy to come to 
church on this day of 
the year and so diffi- 
cult the Sunday before 
or after....and a month 
before or after? The 
same question would 
probably be a good one 
put to the Easter 
crowd. 

@ we are glad when the worshipper finds 
ay to the church even then and we will 
) ut that embarrassing question. Rather 
9; decide that the worshiper of the sea- 
“ type has to get enough to last him until 
“yiext season. Let us ask ourselves as 
o musicians whether the music at Christ- 
atime is all that it should be. 

Wistmas is a musical time. There is hardly 
treh but has some sort of “special’’ Carol 


i! 

thandlelight Service, most of which is 
%. Many people must get their whole 
®v of the doctrine of the Church from 
Sone service. They must get sufficient 
®ation to last them for months. They 
* be so thrilled with it all they might even 
7 e to come back sooner than they planp- 


re is music that will please everyone’s 
&°mas fancies that can be sung by every 
Of this type there is an abundance. 
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Choirs and their leaders are everywhere intent 
upon something pleasant and beautiful. They 
judge the worth of Christmas music less care- 
fully than the music for other seasons. In 
fact, getting down to realities, most of the 
music that is produced on the average Carol 
Programs is of such light and sentimental 
quality that even its beauty is but thin and 
choirs tire of it before they have rehearsed 
it sufficiently. 


The Carol programs that are filled up with 
certain “Lullabies” for instance are a case in 
point. Perhaps by its nature,a program could 
stand one of those if there is nothing too 
similar close by. The spontaneity of some 
carols is worthy of their production among 
us; the clear sparkling movement of the 
words and music in many cases recommends 
them to us more highly than the average 
erudite anthem so popular in some places. The 
call to survey the thinking of Christmas as 
recorded in many lands far away is likewise 
a valuable consideration. And we don’t neces- 
sarily mind the definite rhythmic beat of the 
Carol even though we don’t appreciate it in 
Church Music in general. 


The Chorale of the church it is however, 
that is the meat of the business we ought 
really to be about. People may find doctrine 
in a carol....they can hardly escape it in the 
Chorale. Particularly is this true of the Chorale 
specifically written to teach a certain doctrine 
like that of the Nativity. 


The message of the church at Christmas 
time is as the Creed records: “Et Incarnatus 
Bst”...Jesus is become man....the Prince of 
Heaven by the Holy Incarnation is among us... 
Emmanuel...God with us. How unhappy the 
church that-let’s this truth escape the wor- 
shipper...and how hungry the man who comes 
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for the Bread of the Chorale and is thrown a 
few crumbs in a collection of carols alone. 


Consider a few of the Chorales at hand. 


“From Heaven Above” is found in almost 
every hymn book. Choirs may want to use 
a shorter or longer Bach arrangement or per- 
haps something as involved as the St. Olaf 
arrangement of Christiansen. 

“All My Heart This Night Rejoices” is one 
of those perrenial favorites of the season. The 
Bach Chorale will do but there are others that 
may be used. Carl Mueller and Melius Chris- 
tiansen both have good settings, the latter 
more difficult. 

“Break Forth, O Beauteous Heavenly Light” 
is exclusively in the hands of Bach and there 
is no better music for the climax of the Chris- 
tmas service. 

“Beside Thy Cradle Here | Stand” is as 
close to a lullaby as a Chorale ever gets. Again 
the master is Bach. 

“OQ Rejoice Ye Christians Loudly” in its 
simpler form is still a treat, a challenge to 


Christmas Music 
Theo. G. Stelzer 


There is no season of the year so intimately 
associated with music as Christmas. The 
theme of such music generally centers upon 
the nativity of Christ. We rejoice at this wide- 
spread agreement, since thereby the Savior 
is proclaimed. Upon closer examination, how- 
ever, we find that many ‘Nativity songs” give 
more attention to the surrounding scenes than 
to God incarnate. There is the danger. Let 
us do something about it. 


Euphony seems to be the principle aim of 
certain Christmas songs, without regard for 
their message of salvation. Rhymes that tin- 
kle and jingle are supposed to be “Christmas- 
sy.” Luilaby-loo and Noel vie with other poe- 
tic tinsel to entice composers into catchy 
rhythms to make Christmas music. Add to 
this the amount of legendary supposition re- 
garding the shepherds and the Wise Men, and 
you have sufficient material to submerge the 
real purpose of the Nativity. We want euphony, 
we need rhythm, we respect the place taken by 
the Virgin Mother, the Wise Men, and the 
shepherds; but we want the Savior! We must 
exalt His name and spread His Gospel in a 
sin-torn world. In the selection of Christmas 
music we must look for this all-important mes- 
sage. 


Caro! or Chorale? There has been a tend- 
ency to let the carol displace the chorale at 
Christmas time. Can it be that the objective 
statement of sin and grace found in the sturdy 
Christmas chorale is becoming less popular 
in our age? Could it be that, surreptitiously, 
the carol, emphasizing the external surround- 
ings at Bethlehem, has minimized our appre- 
ciation of the Desire of Nations? Before we 
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our choirs and something for the congrega 
to exult in. 

“Vigil”, a composition of Melius Chri 
sen is a happy combination of theChora 
form and the anthem style. The mystery of % 
incarnation is solemnified in a dignified mi 
ley and ornamented conservatively. ' 


“ Of The Father’s Love Begotten” an 
Come, O Come Emmanuel” are available i 
simpler plain song form as found in 
hymnals, or you may look for something 
involved in the publishers’ catalogs. 
strong melodies sung in unison from a 
arrangement however, will be most appe 


When a choir has added such things 
repertoire, it really has made some addit 
and when the congregation has heard 
Christmas is likely to achieve its true mea 
Let us be careful in our balancing of 
Christmas diet........ a chorale or several of 
is likely to be the saving vitamin of the mp 
that for some folks has to last a long timey 
acquiesce in the tendency to relegate 
Christmas chorale to greater disuse, le 
probe into the matter of the message of 
text. Nor need the chorale be regarde 
breathing less of the Christmas spirit, m 
ally. We-.recall having the children sil 
Christmas chorale in unison after some t 
and four-part carols. It “stole the show,” 7 
cording to comments recieved. There is § 
thing of grandeur and sublime beauty 
stately lines of the seasoned chorale eve 
it speaks of the Babe of Bethlehem. Co 
the best of.the carols with the chorale. Int 
we find that they really proclaim the } 
message of the Savior. To the extent 
that the carols aid us in spreading the g 
news of salvation, we welcome their usé 
appropriate times and places, but they @ 
not be permitted to supplant the cho! 
Futhermore, when the words are extr 
to a large extent, let us seek more sul 
materials. 


Organ music has suffered to some ext 
in this direction. Anything in six-eight d 
design is labeled “Christmas Pastorale.”’ A 
we find that the outward scene supersé 
the true light. In organ music, as in sé 
the chorale is the true Christmas motif. I) 
dependent upon the selection of hymns, he 
ever, since the organ treatment of any cho 
can be effective, spiritually, only when @ 
text and the tune are known to the hearey 
The entire question of Christmas musi¢} 
one of far-reaching implications and one 
serving well-considered, long-range planning} 
the part of the pastor, organist, and ch@i 
master. In general, it is safe to say that 


song and the music which assist mos 
bringing the true Christmas message to 
hearers is the best Christmas music. 

Reprinted from ‘“‘The Lutheran School Jour 


Come, O Come, 


MN STUDY 


jhath sent me to heal the broken hearted”’ 
(Luke 4:18) 


ne, O come, Emmanuel, 
bransom captive Israel, 

(nour ns in lonely exile here 
che Son of God appear. 
Bice! rejoice; Emmanuel 

ft come to thee, O Israel! 


lla 


Pre ee 


depths of hell Thy people save 
bzive them victory o’er the grave. 
iii Bice! rejoice; HKmmanual 

741 come to thee, O Israel! 


‘ee, Thou Day-Spring, come and cheer 
pirits by Thine Advent here; 

vive away the shades of night, 

Sfierce the clouds and bring us light! 

iHice! rejoice! Emmanuel 

itGGl come to thee, O Israel; 


fl - effect of the Plain Song melody of this 
og /upon modern American ears is strange. 


| first heard by the owner of the said 


he rebels rather violently. “I want none 
at outlandish style of music, it nas no 
i Out with it.” 


| af that is only half of the story. Our con- 
of tions do sing it and singer after singer 
I: esses, “T love this hymn, though I did 
Rilke it the first time.” Which goes to 
ef many things. Give Plain Song half a 
‘ e and it will make its own friends. 
—>s” that make instant appeal are usual- 
fl 00 ‘good, while the best melodies take a little 
a but eventually win their own way. 
[81s are intended to be sung, not listened 


‘®o wrote the words of the hymn? To this 
/is no answer. The name of the writer 
was written by one person, has been lost. 


o 
A oymn was found in a “Spanish Breviary 
errayer Book,’ and as nearly as can be 


oa 


‘TRated it originated about the twelfth 
eary. 


human history of the twelfth century 

#, like a story of an animal, half beast and 
““tz0d. Some of the worst pages as well as 
7 of the best in the history of Christianity, 
Jound in the annals of the 12th Century. 
luring the 12th and 13th centuries eight 
; ty and disastrous Crusades were waged 
‘MP st the Saracens for the Holy Land. These 
© were under the inspiration of the Roman 
ch and were fought in the name of the 
ful and compassionate Christ. 


Oo 


contrast with these ghastly and bloody 
we see in these centuries everywhere 


l 
(Sf 
Bprope the building of scores of the most 
'iful cathedrals. The gem of cathedrals, 
‘sd in Chartres in northern France, was 
) mostly during the 12th century. War 
®.e name of the loving Christ! Wonder 
9 beautiful churches for the same Christ, 


Emmanuel” 


but significantly many of them were dedicated 
to the Virgin Mary under the title “Notre 
Dame” (Our Lady) rather than to Jesus Christ 
the Lord. This shows the change in Faith of 
the Middle Ages, as contrasted with the Christ 
centered Faith of the first four centuries. 


In such days, this hymn was composed and 
sung. Out of darkness came the cry for light. 
When only misery was to be found on earth, 
hope still rested in the heavenly Redeemer. 
The word “Emmanuel” is an Old Testament 
Hebrew expression meaning,“God with us”. It 
was one of the names for the promised Mes- 
siah. 


This promised Messiah was descended from 
David’s royal line, and David was the son of 
Jesse. The word Israel does not refer to the 
Jewish people, but is used as a name for the 
Church. And yet it may be questioned, was 
this a song of the “organized” church ruled 
by priests and bishops (the clergy) or was 
it a song of hope for the Kingdom of God 
which the ‘organized church’”’ may have for- 
gotten? 


This hymn accompanied by its Plain Song 
melody, has found its way into most modern 
church Hymnals. And they ought to be to- 
gether, for they both come from the same con- 
ditions and time. The hymn should be sung 
briskly. Nothing kills any hymn singing as 
quickly as a slow painful drawl. When our 
young people hear some of the slow and 
wearisome renditions of chorales py the older 
people they rebel. The cure is to increase the 
tempo of chorales sung in English. Every one 
will join in. 


If you are interested in reading a book 
that will give you a fine stsry about the 
Crusades, get a copy of “The Talisman” by 
Walter Scott. You will gain both knowledge 
and enjoyment. 


Book Reviews 


THE LUTHERAN LITURGY, 
Luther D. Reed; Muhlenberg Press; $7.50. 


A life time has gone into this book. The 
author is an eminent Seminary Professor and 
late President, scholar of great distinction in 
many fields but especially of the Liturgical. 
He is Dean of Liturgists by virtue of his long 
well-known standing in the scholarship of that 
subject and his book has been the most anx- 
iously awaited one by all Evangelists with a 
zeal for real worship in the churchly tradition 
The wait has been worth it. 
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What Adrian Fortescue and others have done 
for the Roman Liturgy what Bishop Frere, 
Canon Dearmer and others have done for the 
Anglican Book of Common Prayer, Dr. Reed 
has done for the Lutheran Liturgy. 


Dr. Reed for all his learnedness has written 
in language that the laity can understand. His 
carefulness to talk plainly is certainly a much 
desired characteristic on the part of many. 
The Introduction to Liturgics which comprises 
the first part of the book could easily have 
been lost in historical detail and scholarly dis- 
putation. Neither of the pitfalls tempted the 
author apparently, for the whoie reads as 
a school text and far more interestingly. 


This does not mean that details have been 
lost. No, indeed. The important history is here. 
For instance, the commonly forgotten Liturgy 
of the Celtic and Gallic peoples, details like the 
Sarum use, the Red Book and Charles IX’s 
revision, the Liturgy of King John, the beginn- 
ings of the Liturgy in the vernacular of the 
people, the Swedish Liturgy—all these are here 
with anything from a word to a paragraph on 
each and many more like subjects. 


The chapter on Harly American Liturgies 
uses the “Journals of Henry Melchior Muhlen- 
berg’ (Tappert and Doberstein, Pub. Muhlen- 
berg Press) considerably as a source for infor- 
mation on the first American Liturgy. It is 
most interesting to note that “the first Synod 
in America at its first meeting pledged its 
pastors and congregations to a form of historic 
Lutheran Liturgy, as its first constitution 
thirty years later accepted the Church’s his- 
toric confessions.” Dr. Reed spares no pains 
in this section to give us a true picture of the 
Service in use at that time and concludes “This 
first American Liturgy, therefore, was the 
historic Lutheran Order with minor features 
which show Muhlenberg’s own taste and judg- 
ment... .It would have been a blessing if this 
Liturgy could have remained in use. Later 
departures from it introduced confusion and 
weakness..... oh 


According to the author, the Common Ser- 
vice “is the typical and representative liturgy 
of the Lutheran Church in America...It is in 
its present form the most highly developed 
expression of the historic Lutheran Liturgy of 
any period or place....As one of the three 
great Liturgies of the western Church, its 
study and comparison with them will be most 
rewarding.” Dr. Reed uses this method of 
comparison a great deal in the chapters follow- 
ing. 


The larger section of the book is given to a 
thorough analysis of every part of the Liturgy 
itself. Here Dr. Reed majors in a discussion 
of details, each of which has its own story ana 
significance. The intelligent Lutheran will 
grow in deep apreciation of his own worship 
as he reads and digests, perhaps a little at a 
time, the extraordinary history of the mighty 
church and its glorious “cloud of witnesses” 
back of the still potent words of our Service. 
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The book abounds in helps for the mus 
of the church. The principles set down 
for the selection of music for the servic 
the rendition are considerably of a 
character than one usually reads any 
else. Choirmasters should make this (hij 
required reading for the winter .wonths 


One of the most valuable features of #) 
great book is the intelligent arrangem 
outlines in the final chapter, of a compe 
between the Roman, Lutheran and Ang 
Services. The addition of comprehensive 
ary and Index to the whole work is 
apreciated feature. 


Whatever anyone ever writes on the Li 
again, this work is likely to remain the 
authoritative, and to be placed alongsid 
source books of another day. Luther Dot 
Reed stands at least in the category of h 
of three big names, Schmucker, Wenner 
Horn. The generations to come may place 
at the head of the list... .if they do, it will 
surprise. For this life time project may ¢€ 
be held to be the foremost work on wo 
in many generations. ‘ 


a combination text book, diary, work sh 
attendance charts, music suggestions and 
adornment of symbols and quotations pertingy 
to a choirmasters’ work. 


The author of the work has assembled g 
contributions from the following on the se 
jects. listed: hy 

H. W. Nordin of Wheaton College on saiy 
“Choir Techniques”, notes for singers jm 
musical leaders primarily among adults. 

O. V. Anderson writes on the “Child 
Choir” angle. 

Joseph W. Clokey on ‘Music and Wor 
(issued first in pamphlet form by Miami UP 
iversity.) Attached are long lists of chi 
music with space for listing of one’s own ¢ch 
library. ] 

Clarence B. Lund, Editor of Sursum Corte 
on “Churchly Music for the Organist’. h 
are abundant suggestions and lists; a 
“Organists’ Church Year’. 

A Bibliography follows the long diar 
endar section. : 

The book has several outstanding valtil 
that recommend it: 

First, it is the first time we have seen 
practical conveniently arranged book (even! 
its shape and size) that is actually a ‘Wor 
Book. Every choirmaster upon seeing it, Wi 
definitely put it on his “tools of trade’”’ list.] 


= 
om 


the work pages is a capital idea. One 
at the outline of an impossible schedule ahé 
of him and then sights an encouraging dug 
tation, feels better and works on. How 
couraging for instance to be reminded in 
middle of a difficult Lenten rehearsal t 
“Good choristers are seldom discovered; 


hi sbveloped. ” And on Ash Wednesday we 
{ruck with this note: “Who has more sins 
4 fess than the choirmaster?” In the 


ir honestly misjudges the mediocrity of 
Me gs work. (Father Finn.)” A timely note 
ms on the same page: “The tenors and 


“% of tomorrow are the children’ choir of 
: i 


iy iton W. Nordin himself has done a great 
‘m@l2ll and with or without the contributions 
li}@ners, it would have been a good book 
Nt if orthy of a place in our pockets as choir- 
ie s. The happy combination of the lead- 

Orticles and the detailed week to week 

ssging of important items and elements 
‘ik well wrought musical program is some- 
ing i jto be reckoned with. Surely the Augus- 
GOT @ SS has done the church choirmaster 
jat service in so complete a work book. 


‘af special interest is the sub-heading on the 
m@ “First Edition”. We are sure of many 
ijas by popular request. -but the Au- 
gia people have apparently planned ahead. 


SIHEE WE SING 


@herine and Frank Herzel; Muhlenberg 


$2 


Yat the Stevens family learned abou 
a when young Chris asked “Dad, why do 
. ng hymns, anyway?’ makes “To Thee 
fing’ an exciting thrilling narrative full 
ile life of the church. And it is all set 
nusic that sings itself. 


av Hymnology could ever be anyone’s 
* te subject outside of a few eccentrics, 
lbuzzled many well meaning Christians 
whave never understood the background 
» character of the people who wrote them. 
lermore, it was a considerably hopeless 
a to make anyone too excited over the 
st with the kind of tomes that were 
y available. 


# that is past. Here is a book that can 

ad to the whole family and grandmother 

7ove it as much as little Bobby. It has 

‘.at human appeal. . but it sticks to 

too as a check with the authorities will 
® you. 


wn the centuries marches that singing 
e of Christians beginning with what the 
erds heard on Christmas night, the song 
jary and Simeon, of John of Damascus, 
ose, Bernard of Clairveaux. Theodulph 
: 3 a good story for the local Boy’s Choir) 
mathers Then there are the songs of Luther, 
‘Gerhardt (of whom Peter says “He was 
‘iia nice man even if he wasn’t a general’) 
'§) Watts (“before Watts, English Churches 
f peoaims. After Watts, they sang hymns.’’) 


fh 


. 


‘%: Wesleys and John Newton each have 
Spring in this family and all of the time the 
vrsation sparkles, there is bedtime and 
jime and visitors coming and going. 

make real the moving story of how the 
‘@e sing. Would that the example of this 
“Wy were followed all over the world! 


The authors fairly divide their time between 
historical periods and cultures. About half the 
book is “before English hymns’ and half 
English and American. 

There is joy and strength on every page for 
the reader of this little volume. The publishers 
have done a fine printing job and the price is 
most reasonable. Let us all read it and let 
us encourage every Christian to do .ikewise. 
We predict an amazing revival of interest in 
congregational singing and of the hymn book 
in general “after Herzel’s book.” 

A suggestion to the publishers: an index 
would have given greater value to the already 
valuable book, as a reference work; which 
though it may not have pretended to be, ne- 
vertheless, is inevitably destined to be used 
as such. 


MANUAL ON WORSHIP 
Paul Zeller Strodach; Muhlenberg Press; $4. 


The late Paul Zeller Strodach had finished 
the revision of his book not long before his 
death. It was a compilation of information on 
worship in its every branch. In its old form, 
a best seller. The revision has brought forth a 
book twice the size of the former one both in 
illustration and content. The off-set printing 
is not as attractive as the printing in the 
first book, but there are so many additions 
that one overlooks that. 

From the first words “Worship is seeking 
and apprehending the Presence of God. It is 
a divinely given opportunity.” one senses that 
the author is a teacher. Indeed the whole 
tone of the work is that of the man who has 
learned, to the man who is learning. Not that 
he “talks down” but that he senses the posi- 
tion of one who is as yet unacquainted with 
the niceties of worship in its minute details. 
Strodach could be read with understanding 
from confirmation boys and girls to the oldest 
heads in the congregation. Church Councils, 
altar guilds, music and building commitees 
should by all means read every word. ; 

The Book is divided into two parts: “The 
Place of Worship” which has to do with the 
Church itself, her chancel, her appointments, 
her vessels and vestments, and her Minister. 
Part Two is the “Directorium Lutheranum”. 
Here there is a treatment of the Liturgy and 
Rubrics. There is a careful though briefly 
drawn up history of the Liturgy itself includ- 
ing Matins and Vespers. Practical applications 
for the Festival Seasons had better be read 
by all church leaders. A chapter on “Music 
in the Services” is required reading for all 
choristers. Those who want to know some- 
thing about “The Church Bell’ can look to 
the last chapter. A glossary concludes the 
book. 

Those who worship with a sense of the 
“real Presence of Christ” will like Strodach’s 
approach to things; they will like his rever- 
ence for holy ground and his zeal at being 
correct in the conduct of services. The book 
will naturally be most appreciated by those 
who already know much of this. To those who 

(Continued on Page 204) 
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The Music 
In This Issue 


Shepherds, Rejoice, arr. Mansfield-Scott; 

Arthur P. Schmidt; $.10. 

The Basque Carol that is so popular in many 
parts of the world is here presented in a 
straightforward way to be sung with no spe- 
cial ostentation. Expression is plainly marked 
and the choir can be most impressive when it 
follows the music thus. This is one of the 
choice gems of Christmas music literature. 


Jesus Dearest Jesus, arr. Hegge; 

Augsburg Pub. House; for SSA; $.10. 

A simple three part arrangement of the dear 
old melody which some say is Norwegian is 
a most welcome addition to the literature for 
Junior voices. The whole thing should be 
sung without strain or loudness. The natural 
way so much approved by this journal, is here 
entirely necessary. 

Now the Holy Child is Born, French-Kelley; 

Boston Music Co. $.15. 

This Christmas Carol of French character 
has been with us many years but the ar- 
rangement by Kenneth G. Kelley makes it 
especially interesting and welcome. The me- 
lody should have prominence over the accom- 
panying “Noels”. Sing with plenty of spirit 
and vitality. 

The Christmas Symbol, F. Melius Christiansen; 

Augsburg; $.15. 


The St. Olaf library has a great many fine 
Christmas anthems of which this one is the 
most recent addition. The simplicity of words 
and setting should be attractive to those who 
want a distinguished embellishment to the 
service but whose voices are limited. We 
suggest a quiet, smooth rendition with care- 
ful attention to blending of voices that is 
characteristic of the well rendered St. Olaf 
anthems. Note the occasional doubling of 
Soprano and Bass voices. Rehearse early and 
well. 


Junior and the Liturgy 


H. R. Kunkle 


In a previous issue of SURSUM CORDA 
the question was asked by a reader, what 
service should be used when a junior choir 
sings? We suggest that if your junior choir, 
or your boys choir, or your girls choir sings, 
you need not stoop down to a lower level. The 
Service, or Matins, or Vespers are really child- 
like in their beauty and simplicity; but we 
did not say childish. 

Lutheran congregations are not bound to use 
any liturgy, but if they do use a liturgy, they 
should use it correctly and completely, what- 
ever it may be. 

None of our usual liturgies are too difficult 
for children’s choirs if the children are train- 
ed for it. The canticles of the services are no 
harder than anthems. In fact, easier, for most 
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SAE 
N O-T Es 


services just having heard them. +4 


Suppose your children’s choir, of whate 
type it may be, is to sing on a Sunday mo 
ing and you want to use The Service. 


a thing is too hard to sing (like some groi 
ups) and so in their magnificent ignora 
they go calmly ahead and sing it! Give th 
a few weeks intelligent rehearsal and they 
sing the Introit nicely, using either the e# 
settings of The Choral Service Book (Re 
and Archer, U. L. Publication House, Philad 
phia), or the newer plainsong settings arraz 
ed by Buszin (Concordia Publishing H 
St. Louis). Try this instead of an anthem, 
tell the youngsters that this is their spe@ 
music. Two stronger boys voices could | 
used as cantors in the Introit. But be sure} 
repeat the antiphon! : 
If it is not a festival nor a celebration 
Holy Communion it is permissible to 90 
the Gloria in Excelsis, and in its place sini 
hymn or an anthem. Otherwise, use the s€ 
ice as always. But if you are teaching | 
children, teach them to sing the liturgy im 
simple way, the way they would speak 
don’t affect an unnatural style of musical r@ 
tation, such as holding unimportant words 
syllables. ; 
If the service is a morning one, why not | 
Matins for a change? Matins is an exquisk 
simple liturgy if used correctly, and not “mi 
lated Matins.” Your boy choir (or whate® 
it is) can sing the Psalm if you prepare ld 
enough ahead. Two good Psalters of Luther 
editing are available—Reed and Archer (U 
Publication House), and Lindemann (A 
burg). Take a short and easy Psalm, and yol 
be amazed how easily the youngsters pi 
it up. Or if you wish, you can point the Psay 
to the tone of the Gloria Patri. In that 
the Psalm had better be mimeographed, unléy 
you want to indicate the line endings in 1 
church book with red pencil. What’s good 7 
a Gloria is good for a Psalm too. 


And don’t think the children will be afré 
of the Venite Exultemus. They won’t fear) 
if you don’t, so learn it yourself, first. 7 
can be varied, if done by your choir, by ha 
it sung antiphonally by two choirs, or by 
groups of your choir, or by boys and girls, 
by solo voices (cantors) and choir. If 
use this antiphonal method, sing the en 
line through at a time; don’t stop at cold 
You'll be surprised how you’ll enjoy the 
ite. But be sure to repeat the Invitatory a 
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1993. A CHILD IS BORN IN BETHLEHEM (Old German Chorale) (a cappella).... .10 
i@ 1994. FATHER ALMIGHTY, WE THY CHILDREN PRAY (a cappella)........ 
@ 1995. GOOD EVENING (Swedish Carol) (a cappella, ad lib). ........00.. 00000 
38 1996. JOSEPH, DEAREST JOSEPH MINE (Old German) (a cappella)............ 
1997. NOW THE HOLY CHILD IS BORN (Old French Carol) (a cappella).....,. 
—@ 1998. THIS STARRY NIGHT (Old English Carol) (a cappella).................. 
| ‘) 1999. SLEEP, LITTLE BABE (Old Alsatian Carol) (a cappella).................. 
} 2051. A MAID SAT AWEEPING (English Folk-song) (a cappella)........ ....- 
2052. WHICH 18 THE PROPEREST DAY? (Dr. Thomas Arne) (a cappella) .... 
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General Enthems 


Bowles, Geo. Break Thou the Bread of Life (a cappella) 15 
1736. Bowles, Geo. Master, Speak, Thy Servant Heareth (a cappella) .15 
1763. Protheroe, D. A Morning Prayer (a cappella, ad lib.). 15 
; i 1768. Tschaikowsky, P.I. Lord, God of Hosts (a cappella) -12 
rw. 1776. Protheroe, D. Out of the Depths (S. or T. Solo) -20 
1780. Bode, Arnold G.H. New Every Morning (S. or T. Solo) 15 
1781. Bode, Arnold G.H. How Sweet the Name (S. Solo) 15 
\ | 1606. Brackett, L. F. Thy Life was Given for Me 10 
1615. Foss, R. A. I Lay my Sins on Jesus (A. Solo) 12 OF 
\ 989. Huerter, C. How Sweet the Name of Jesus Sounds 15 @ 
, 4 1784. ‘Totschesky, I. Heavenly King (a cappella) 12:4 
1785. Tenyakoff, A. We Praise Thee (a cappella) 10 @ 
1787. Protheroe, D. By the Waters of Babylon .20 
é 1616. Foss, R. A. Jesus Lover of My Soul 15 
ry 993. Huerter, C. An Evensong of Prayer 15 
1605. Brackett, L. F. Saviour, Blessed Saviour (a cappella) -10 
1630. Maynard, A. C. The Good Shepherd (Bar. Solo) -20 
\ | 1802. Harris, C. Give Thanks and Sing 15 @ 
ty 1804. Protheroe, D. Fierce Raged the Tempest (a cappella, ad lib.) 15 
1809. Gretchaninoff, A.T. Come and Let Us Worship (S. I & II, A. I & II, a 
é 5 T. I&II, B. I & II) (a cappella) 15.9 
998. Huerter, C. Rejoice, the Lord is King (S. & B. Solo) 2. @ 
1613. Sokoloff, N. J, Nunc Dimittis (Tenor Solo) (a cappella) 15-9 
fi 776. Simper, C. Break forth into joy 12 @ 
ey}, 1839. Letton, V’ The Vessel Past the Foam (Memorial) SC 
1840. Sleeper, H. D. I Love the Lord (C. & T. or S. Soli) 200 
1562. Ford, J. S. O Lord, My God, Do Thou Thy Holy Will 15 
i 1662. Bartlett, C. H. God is Our Refuge 15 
\e/} 1860. Whitehead, A. Golden Grain, Harvest Bringing (Unison ; 
and Four-part S. A. T. B.) 12 =6@ 
i 1861. Whitehead, A. Angels Holy 15° @ 
hs 1865. Chenoweth, W. Hear Our Prayer (S. or T. Solo) AS 
1858. Protheroe, D. Laudamus (Bryn Calfaria) x, 
6 5 1869. Whitehead, A. Soldiers of Christ, Arise! (Choral March) 15 
ale Also for Missions and National Services 
Mr 1885. Whitehead, A. Lights’ abode, celestial Salem (a cappella) 15 
\ 1886. Treharne, B. Crucifixion (Plantation Spiritual) (S.S.A.T. B. B.) 
é 5 (a cappella) -20 
\ a | 1887. Treharne, B. O Blest Redeemer (14th-Century Hymn) (S.S. A. A. 
T. T. B. B.) (a cappella) -20 
ts 1891. Protheroe, D. We Praise Thee, O Creator God (S. or T. Solo) 15 
wy 1894. Protheroe, D. Jesu, Word of God Incarnate (Ave Verum) 
ae (@ cappella) 2 
él3 656. Bach, J. M. — 1 know that my Redeemer lives (5 parts, a 
cappella) 15 
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- oll ee Ee ieee a eee eerie eee Cine ae 15 
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oe eo Cece cee ae eee 15 
b@ie Song of Mary—Fischer-Overby—SSA....... 10 
_ 
iho in the Highest—Soderman-Overby— 
“Spokes Re ec et eee 15 


@\ary's Cradle Song—Schumann-Overby—SSA...  .10 
amb of God—Kalinnikof-Overby—SSA........ 10 
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ome, Thou Savior of Our Race—Christiansen 
Peers cited Gain ce Reece: aaptukrs AS 

llaby on Christmas Eve—Christiansen-Overby— 
cy conten go eiges ORG Eeee a Ieee ey Cee eee 10 
lory Be to God—Rachmaninoff-Overby—SSA 12 
ngel Ever Bright—Handel-Oyerby—SSA....... 12 
Perament—Lelond B. Sateren—SSAATBB....... 12 
SOR Pe ON gee eee 10 

@sus, the Very Thought of Thee—Norman Myrvik 
DRE 0 9 n ee eoas 15 
f Deum—Sibelius-Malmin—TTBB ............. 10 
The Thy God—Leland B. Sateren—SSAATTBB.... .15 


We | ° 
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ANTHEMS 


Children of the Heavenly Father—Norman Myrvik 


1019 
== SSAA T Bt saves teniede coe edt A eee alli2 
1020 He Is the Way—Schreck-Overby—SATB........ 12 
1021 Sing to the Lord—Norman Myrvik—SSAATTBB .20 
1022 Praise Ye the Lord—Carl W. LandahI—SATB.. .I5 
1023 Fairer Art Thou—Leland B. Sateren—SATB...... 12 
1024 | Love the Lord—Carl W. LandahI—SATB....... 5 
1025 Into the Woods My Master Went—Leland B. Sat- 
QFEN——SADBE: oc aia nie beoatacny G loser ea nus Ren cee 12 
1026 Praise to the Christ-Child—Gunnar J. Malmin— 
SATB revetecgcaeetrcs Adngsseeele aese a, OR et en 12 
1027 Deck Thyself, My Soul—Christiansen-Overby— 
SSAA andi: Selected Vioicesa, ct ancs> en eee A5 
1028 The Word Believing—Leland B. Sateren—SATB.. .20 
1029 Long Ago, on Christmas Night—arr. Mrs. M. H. 
Hleéggs=SSAc ants Since Sb ek ee een 10 
1030 Seek Ye the Lord—J. V. Roberts—SATB.:.... .12 
1031 Jesus, Dearest Jesus—Mrs. M. H. Hegge—SSA_ .10 
1032 All the Earth Fell in Gloom—arr. Oscar R. Over- 
BY SSAA Si eos eae Siege pee tates int ae eee Ay? 
1033 Cherubim Song—Glinka-Overby—SSAA ....... 12 
1034 Christ, the Lord, Is Risen—Davidica-Overby— 
SSA; Tinumpets and Organs \.. «14: (2. ee AS 
1035 Beautiful Savior—Christiansen-Overby—SSAA...  .12 
1036 Lo How a Rose E'er Blooming—Praetorius-Overby 
SSSAUB  sttace Bence riences | 0 Srnec enue arpa ee 10 
1037. A Sigh—Gunnar J. Malmin—SSAATTBB........ 12 
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faster and loudly 


EVMPILATION OF PRAYERS 
Ter Three 


4 


ixscivine 


edit things beautiful, and good, and true; 

ihings that seemed not good yet turned 

z00d; 

ill the sweet compulsions of Thy will 

chastened, tried, ,and wrought us to Thy 

pe; 

hings unnumbered that we take of right, 
evalue first when they are withheld; 

‘ight and air; sweet sense of sound and 
oll; 

: ’ 

‘gars to hear the heavenly harmonies; 

\zyes to see the unseen in the seen; 
iision of the Worker in the work; 
Miearts to apprehend Thee everywhere— 

Ve thank Thee, Lord. 


i 
i] 


See. 


i ‘GUIDANCE 


‘Hod, go with me as I go out into the con- 
i of the world. It is often hard to know 
‘ight; and even when [ know it, still it may 
| rd to do it. I want to be faithful to the 
that I believe in; but the best is high, and 
mommon ways are easy. I need to be re- 
Qed of the way I want to go. Help me to 
a clean mind, a generous heart, and a 
M@geous purpose. Let me never willingly 
is) harm to any man; and if, in the com- 
\zies of things I cannot help, I do bring 
*) to any, keep me troubled and unsatisfied 
SI learn to make my good and his agree. . 
aie not only pray, ‘Thy kingdom come,’ but 
Snatever one man can to let Thy Kingdom 
b | through me. Amen.” 


@RD, THOU KNOWEST 


© Lord, Thou knowest what is best for us, 
iis or that be done, as Thou shalt please. 


¥ what Thou wilt, and how much Thou wilt, 
when Thou wilt. Deal with me as Thou 
dest good and as best pleaseth Thee. Set 


Svhere Thou wilt and deal with me in all 
*s as Thou wilt. Behold I am Thy servant, 
Yared for all things; for I desire not to live 
myself, but unto Thee; and oh that I 
M1 do it more worthily and more perfectly. 

Amen. 


vl 


te Book of Communion with God 


29. 
MORNING PRAYER 


I give thanks unto Thee, Heavenly Father, 
through Jesus Christ Thy dear Son, that Thou 
hast protected me through the night from all 
danger and harm; and I beseech Thee to pre- 
serve and keep me this day also, from all sin 
and evil; that in all my thoughts, words and 
deeds, I may serve and please Thee. Into Thy 
hands I commend my body and soul, and all 
that is mine. Let Thy holy angel have charge 
concerning me, that the wicked one may have 
no power over me. Amen. 


30. 
EVENING PRAYER 


I give thanks unto Thee, Heavenly Father, 
through Jeaus Christ Thy dear Son, that Thou 
hast this day so graciously protected me, and 
I beseech Thee to forgive me all my sins, and 
the wrong which I have done, and by Thy great 
mercy defend me from all the perils and dan- 
gers of this night. Into Thy hands I commend 
my body and soul, and all that is mine. Let 
Thy holy angel have charge concerning me, 
that the wicked one may have no power over 
me. Amen. 


31. 
CHRISTMAS 


Father in heaven, whose mercy we praise in 
the yearly remembrance of the birth of Thy 
beloved Son, Jesus Christ our Lord; grant that 
as we welcome our Redeemer, His presence 
may shed abroad, in our hearts and in our 


homes, the light of heavenly peace and joy. 
Make known unto all men, by Thy word and 
Spirit, the gospel of His incarnation, whereby 
Thou hast clearly revealed Thy love for the 
world. And help us so to celebrate this season 
in humility and gratitude, in unselfish love and 
cheerful service, that our keeping of Christmas 
may be a blessing to our souls, a benefit to 
our fellowmen, a memorial of Christ, and a 
thanksgiving unto Thee for Thine unspeakable 
gift the Saviour. Amen. 


INDEX OF AUTHORS AND SOURCES 
26. John Oxenham 

27. W. Russell Bowie 

28. Thomas A. Kempis 

29. Martin Luther 

30. Martin Luther 
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Junior and the Liturgy 
(Cont. from page 175) 


the Venite, for it is really an antiphon to this 
fine Psalm (the 95th, you know). 


As to the Canticle, better start with the 
Benedictus, unless you have plenty of time 
and voices and thus want to do the Te Deum. 
Children can sing the Benedictus. Naturally, 
all of this takes a bit of long-range planning. 
But why not? It’s worth the effort for both 
choir and congregation. And let us repeat—in 
al! the liturgical singing, including Psalms. 
sing naturally, as you would speak. Forget 
about oratory and declamation and dramatic 
effects. Be simple and get your words across 
plainly. Then it will be devotional. 


What we have just said about Matins ap- 
plies equally to Vespers, which is even easier. 
Again a word of caution—if your choice of im- 
pressionable, hopeful young singers is going to 
learn Vespers, teach them to sing all of Ves- 
pers, not “violated Vespers,’ by which we 


mean a sad first portion only, with its second 
and more lovely half cut asunder. Such a torso 
is neither lovely nor correct. 


Far back in the bush of South America 
(British Guiana, to be exact) there is a small 
Lutheran school. The children are mostly 
Arawak Indians; a very few are Negro. They 
have no musical culture. But the hostel ma- 
tron is a young woman who knows and loves 
the Lutheran services, and she has taught a 
small group of these almost primitive young- 
sters to sing both the Holy Communion and 
Matins. And included in Matins, the Te Deum 
Laudamus! This she has done herself, and 
without an organ. We don’t say it’s the grand- 
est singing in the world, but this little group at 
Mt. Carmel school, Ituni, on the Berbice River, 
proves forever that it can be done, and that 
children love to sing our services when they 
are taught it properly. 


Our Cover 


The radiant face of a choir boy ready 
for the Christmas Service is a sernmion 
in itself. Countless boys throughout the 
world augment the effectiveness of the 
Liturgy by their clear voices and their 
portrayal of the Christmas Spirit. The 
boy pictured here is Donald Zimmerman 
of First Lutheran Church, Colorado 
Springs. Dr. R. E. Ehlert is Choirmaster 
and Dr. R. B. Wolf, the Pastor. 
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When the Hymn 
Is Sung 


H. R. Kunkle 


The practice 
uncommon in {fr 
Lutheran churches 
singing part of a hy 
standing and part 
sitting. There aret 
variations of th 
Sometimes the con 
gation sits until ps 
or choir’ enter, 
then rise. Or the 


for all of the hymn 
cept the last stal 
rising for the 
stanza. This prae 
is a bad one in eit 


case. It causes 4a 
necessary break into the unity and flow of 
hymn. It means we unconsciously treat 
hymn as a time-filler to get ready for s¢ 
thing else. Would you pray part of a pra 
sitting, and then motion the people to ft 
feet for the last petition? But hymns are of 
prayers. 
We stand for the collect. After the col 
the Epistle is read, when in most congre 
tions we sit. But would you invite the pec 
to sit down during the termination of 1 
ccllect so that they would be comfortably sé 
ed in good time for the Epistle? We sit 
the sermon. But if you were standing w 
the hymn preceding the sermon was be 
sung, you wculd think it extremely silly 
sit down for the last stanza so that you wo 
be ready for the sermon quicker. 
The only time in the liturgy when there 
any reason for a change of posture during 
given unit is during the Nicene Creed. FE 
it is perfectly good Christian (and Luther 
practice to kneel for the words, ‘And was 
carnate by the Holy Ghost of the Virgin Ma 
And was made man.’ But here the reason 
obvious—to indicate and teach the great | 
nliation of Christ in His incarnation. 
pray tell us the “reason,” teaching or oth 
wise, for singing part of a hymn standing, 
the rest sitting. It is not necessary to “ 
reedy”’ for the Invocation or the Benedict 
or whatever might follow. It is quite as e@ 
to sing “Amen” and then rise. As to sitti 
for praising God and then rising in honor 
th: pastor or choir—well, this sounds alm 
blasphemous, if you think it through. 
best rule, after all, the most logical, the ni 
historic, and most simple, is to sing all hym 
standing, without any mild form of exere 
interjected, except that of a procession—a 
in the latter case again there is a reason. 
Then there still is the custom in some pla¢ 
of playing part of the hymn tune as an int 
lude between the next to the last and the k 


) us. We attended a Slovak Lutheran Serv- 
sjnere they were more consistent and did 
ouhoroughly—the organ played an impro- 
sj interlude between every verse in every 
<1! But that practice is only carrying the 


saconclusion. What most people do not 
“is that the custom of playing such an 
i dade is a ghost from the past—an historic 


af 


“the early centuries of Lutheranism, and 
wi through Bach’s day, the churches were 
sy large, with stone walls. A large con- 
ion would under such conditions sing 
ve slower than ordinarily—and ordinarily 
D10 doubt quite slow enough. The result 
what the congregation frequently lagged 
fd the organ, and the choir had to wait at 
/id of each stanza (for they were usually 
ms of long stanzas), and sometimes at the 
4f each line (also spoken of as “verse’’) 
‘ae people to catch up. This awkward 
& came to be filled in by inventive, ex- 
' Urising organists with instrumental inter- 
t¥ion the theme of the chorale being sung. 
Sysuggested elaborations of the chorale into 
i# numbers and eventually the form of the 
‘gi a-chorus “in which some of the greatest 
“@ of the world has found expression.” 
i rd History of Music.) 


,fafrom this quaint custom the world of 
mh music has benefited greatly in chorale 
af es. But frankly, we do not think our 
ge organists today are going to bless the 
sal world a great deal by playing through 


] it serves no purpose. It may even be 
»@l a bad habit because it certainly does 
}+ a congregation off its stride and inter- 


fusical Therapy 


‘¥ace R. Herrewig 


‘sie as a recognized controlled treatment 
Vorld War II hospital patients with im- 
ized arms, legs, or digits and for those 
iM) various other ailments either physical or 
hal is comparatively new. Strange that its 
“Miecation should be so late when for cen- 
3 good music has been the innate ex- 
Sion of the human race as well as being a 
“Y6), tonic and stabilizer in individual lives. 
"is true whether one is a musician in the 
itive sense or just a listener. One is al- 
/a participant in music either as a player, 
sr or just an appreciative listener. That is 
yower of music. It reaches us when words 
iything else fails because its elements are 


so basic, so fundamental in the relationship of 
things. 

Rhythm, the most elemental basic ingredi- 
ent upon which all of life evolves usually gets 
the first reaction in the average listener. Next 
in order will come melody in which hes the 
ever present spiritual expression of man, 
whether recognized as such or not. This ele- 
ment is truly the universal language and 
rhythm is the punctuation and accent. The 
third powerful element that speaks to us 
either consciously or unconsciously is harmo- 
ny. In harmony lies color, texture, and indi- 
viduality which enhances and makes more 
powerful the previous two elements. Man is 
inherently susceptible to sound, combinations 
of sound, color and texture. This is the power 
of harmony and the inherent element of civili- 
zation, culture and advancement. 


It is good that music is being recognized and 
applied in the sense of Musical Therapy in 
Service and civilian hospitals. However, this 
has been going on for years in individual 
lives and nations but hardly scientifically ap- 
plied. A group of people who sing, play and 
listen to music because they love it and be- 
cause it is an integral part of their lives are 
a healthy group mentally, physically and spiri- 
tually for the most part. 


The power of music is great either for good 
or bad. A nation can be inflamed toward war 
by a flood of militaristic marches and jangle. 
A nation can also be demoralized by a flood of 
sensuous, estatic, neurotic trash. Therefore the 
application of Musical Therapy in individual 
cases and groups is a matter for most dis- 
cerning, sensitive and thorough musicians. 


It is true men and women back from giving 
so much-over there, need a re-adjustment and 
an easing back into the positive, constructive 
and good things in life. They need strength 
and refreshment by a mental, physical and 
spiritual transfusion. 


War and combat aside from death and de- 
struction and physical disabilities causes nerv- 
cus disorders, mental instabilities and spiritual 
breakdowns: Music applied to these cases can 
be most helpful, easing the mind and nerves as 
well as presenting spiritual and cultural quali- 
ties on which to rebuild. 


Active participation in some phase of music 
is excellent such as, singing, playing or partici- 
pating in rhythm groups. This requires co- 
ordination of the highest degree between mind 
and body extremities. Making music is the 
active coordination between mind and body. 
Listening and-appreciating study is the active 
ccordination between the mind and men’s 
spirit and aesthetic concepts and values. 


: All of these factors combined create a source 
of joy, relaxation and stimulus toward positive 
censtructive full living. 


Civilization is still based on culture, nobili- 
ty of purpose and action and freedom of self 
expression. Musical Therapy can do much to 
reaffirm, reestablish and sometimes establish 
for the first time these fundamental principles 
of our democracy in lives shaken by war. 
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Choirmasters’ 
Review 


Choirmasters will find great interest in the “Star 
Review’ with its long list of new Christiansen 
anthems published by Augsburg; its fine A. P. 
Schmidt listings of Gordon ‘‘Junior Choir’’ an- 
thems; the especially fine feeling Christmas an- 
thems and the many other additions available to 
the ambitious choir. The publishers are kind 
people and their profit margin is low. Many of the 
things they publish they do for the sake of church 
music. We commend them and trust our readers 
who are the music buying public to encourage 
them by purchasing and using all of the best they 
can. 


THE PROPER OF THE SERVICE 


Most important musical work off the press right 
now is the long awaited ‘‘Proper of the Service’’ 
by Albert Olai Christensen and Harold Edward 
Schuneman; Pub. H. W. Gray at $2. 

The Introits and Graduals are here under one 
eover, set to Gregorian Psalm Tones with Organ 
Accompaniment. This volume is of particular value 
to the Lutheran Church but other Protestants will 
want to adorn their services in its use as well. 


There isn’t much else to be said. The work is 
done carefully and with the greatest feeling for 
the spirit of music and text. We reiterate what we 
have said before: This is the music of the church! 
The sooner we get into the regular use of Gregor- 
ian Chant, the happier our situation as a worshipp- 
ing people. Christensen and Schuneman have made 
it an easier task than any we have yet seen. 


Record “Musts”’ 


Bach: Mass in B! Minor 

Victor Albums 1145 and 1146 ($19.95) 
Robert Shaw conducting the Victor Chorale 
and Orchestra; Soloists, Anne McKnight, June 
Gardner, Lydia Summers, Lucius Metz, Paul 
Matthen. 


Mendelssohn: Elijah 

Columbia Album 715 (Approximately $22.60) 
The Huddersfield Choral Society with the 
Liverpool Philharmonic Orchestra. Soloists are 
James Johnston, Isobel Baillie, Gladys Ripley, 
Norman Walker. 


Eli Eli and Kol Nidrei 


Columbia Single, 72198-D ($1.25) 
Richard Tucker, Tenor; Orchestra and Chorus 
under Sholem Secunda. 


Bach: Cantata No. 4 “Christ Lag in Todes 
Banden” 


Victor Album 1096 ($3.95) 


Victor Chorale and Orchestra under Robert 
Shaw. 


Bach: Arias 
Columbia Album MX 283 ($3.75) 


Carol Brice, alto; with Columbia Broadcasting 
Orchestra directed by Daniel Saidenberg. 


Oratorio Arias 


Victor Album 1094 ($4.30) 
Norman Cordon singing Handel, Haydn, Bach, 
Mendelssohn; orchestra under Sylvan Levin. 
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Organists’ Reviev 


New titles this month are many; mater 
general good and carefully edited. Space does 
permit greater explanation but the organist y 
do well to investigate and use this music. 


J. FISCHER AND BRO. 


Hokanson, Adventus (Juletid); 50c; Guilmant 
others, Album of Organ Musie for Christmas; $] 
Taylor, Nativity Miniatures (A Chrictmas §& 
for Organ): $1.25; Noble Service Music for 
$2 (19 great compositions makes them  slif 
more than ten cents each.) 


Kreckel, Parish Organ Book (Part Two); § 
(Thirty Five selections on Two Staves.) 


Edmundson, Prelude on a Benedictine Plains 
*“Adoro Devote’”’; 50c 


Bach-Goldsworthy. Christmas Symphony 
piano and organ); $1.50, 


M. WITMARK AND SON 
Diggle, Scherzo and Fugue; $1.50 


Jennings, First Elements of Organ Technic; $ 
(One of the better primers for the organ stud 
destined to have wide acceptance). 


LITURGICAL MUSIC PRESS 


Folio No. 56 George Bohm: ‘‘Lord Jesus Ch 
Be Present Now’‘ and ‘‘The Lord’s Prayer’. 


; ee No. 57 Johann Krieger: Suite in d; Prel 

ine. 

EDWARD B. MARKS CO. 
Bossi, Preludio E Fuga; $1.25 (Published for 

first time) : 
Bossi, Crepuscolo; $1 (A Twilight Reverie) 
Boellman, Fantasy; $1 (Ed. Robert Leech Bed 


EDITION MUSICUS 


Commette, Two Pieces; $.65; (Robert 
Bedell) 


West, Grand Chorus in D; $.75 (Robert 
Bedell) 


McLAUGHLIN REILLY CO. 


Muset, Litany for Organ; $4 (A mammoth W 
on beautiful paper: 15 compositions on Liturg 
themes.) , 


H. W. GRAY CO. 

Bingham, Harmonies of Florence; $1.50 ( 
ingly original work for recital purposes) 

Douglas, Two Hymn Preludes (Advent 2 
Hpiphany); 75e 

Langstroth, Four Choral Preludes; 75c 
Christmas Themes) 


Peeters, Nostalgia; 75c 
James, Festal March (Perstare at Praestare)} 
James. Novellette; 75c 

Peeters Morning Hymn; 75c 


MILLS MUSIC INC. 


Joneren, Pastorale; $1. (Robert Leech Bedell) 
Callaertts, Toccata; 75e (Robert Leech Bedell 


PLEASE NOTE: 


The regular features “The Organists’ 
Church Year” conducted by Henry F 
Seibert; and The Choirmaster’s Chureh 
Year by the Editor, will be resumed in 
the next issue. Current music suggestions 
have already been made in the previous 
issue of SURSUM CORDA. 
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i@ 'e Choir Clinic 


| 


ted by Elmer Hanke, B. Mus., A. B., A. M.; 
of Music Department Carthage College, 
(Address questions to Prof Hanke, 
full name; only initials will be printed.) 


Our choristers would like to sing a 
good kind of music but are not willing 
to do the particular kind of rehears- 
ing necessary. There must be a way of 
showing them that the two can’t go 
together? —J. L. 


| It is splendid that they want to sing 


good music. But do they know when it 
is well done? Hearing good choirs, 
quartets, on recordings, radio, and 
visiting other cities where good sing- 
ing is to be heard, as well as touring 
college groups, all a part of their 
education. It may assist to secure a 
letter from a famous choral conductor, 
one of a group they have heard. per- 
haps, going into some detail as to what 
it takes to secure desired results. 
Ninety percent perspiration, etc. 


What is the tradition that says “A male 
choir is preferred’ and how much is 
there to the desirability of an all male 
choir? —H. J. L. 


In some quarters the male choir, in- 
cluding boys, is required. The adult 
male choir or quartet is preferred by 
this writer for secular music. We 
should be very interested in this ex- 
periment: Boys’ choir uniting (on so- 
prano and alto) with men of the senior 
choir. The father and son idea there 
should mean something. But for the 
regular senior choir, mixed voices con- 
stitute the ideal medium for sacred 
music. 


What is the essential ditference be- 


tween a good organist and a bad? 
—G. H. 


The “bad” organist does not keep time 
nor set a tempo for hymn and liturgy 
to which the congregation can sing 
with confidence. He does not follow the 
choirmaster’s beat. He plays the organ 
“like a piano” viz., no legato. No in- 
terest in careful selection of special 


music from the worship point of view. 
Does not cooperate with the pastor. 


When a music committe and a choir- 
master cannot get along, who should 
give in? —F. B. 


A. Neither wishes to ‘‘give in” on funda- 
mental principles, but most of the 
latter when examined are merely dif- 
ferences of opinion. Arbitration is in- 
dicated. If the matter becomes serious, 
church council may appoint a com- 
mittee on arbitration. We trust that a 
church situation may never reach this 
stage. “Sit down and talk it over”. 


Our Pastor likes his music “schmaltzy” 
and | am not the type that can stand 
that sort of thing. Should I resign in 
order to uphold my standards? —H. F. 


A. No situation is ideal. It is selfish to 
become an artistic hermit. Employ yar- 
ious types of music including your 
own. This will afford comparison and 
the best prevail without need for dis- 
sension. Hundreds of Musicians have 
done this. Matters of taste are seldom 
eternal principles of life. Was it Plato 
who said that education is persuasion? 
“Wight the good fight’, for higher 
musical taste or whatever, means stay- 
ing in the thick of battle 


Our church is homey in atmosphere 
yet our music too austere. Is this in- 
congruous and if so, what change 
shall we make? —A. M. 


A. You are fortunate. Typical is the situat- 
ion described in Question 5 the reverse 
of yours. In the sanctuary,, let good 
worshipful music prevail. Let sociabil- 
ity reign in the church parlors. 


Book Reviews 
(Continued from Page 174) 


do not care much about forms and who scoff 
at the importance of ritual and liturgy, the 
attractiveness of this book will appeal. Open- 
ing the book even at random, they will learn 
something. It is the kind of book that will sit 
on the shelf and continuously invite the reader 
to look again. And going back, each one is 
bound to enlarge his knowledge and increase 
his love of holy things done rightly and in 
order. 


(Editorially speaking, we cannot help voice 
our observation that the Muhlenburg Press is 
singularly and uniquely serving the church 
especially well in the presentation so close 
together of the two outstanding books in this 
field. We refer to this one “Manual of Wor- 
ship”, Strodach; and “The Lutheran Liturgy”, 
Reed.) 
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The Star Review of Anthems 


ANTHEM CODE 


Publishers: A. Augsburg; Aa, Augustana; A- 
PS, Arthur P. Schmidt; BM, Boston Music Co.; 
BH, Boosey-Hawkes; BR, Broadcast Music; CCB, 
Cc. O. Birchard; CF, Carl ‘Fischer; Con, Concordia; 
D, Oliver Ditson; BE. EL C. Schrimer; EN, Enoch 
Sons; EHM, EF, H. Morrie; FL, Harold Flammer; 
FS, FitzSimons; Gy EL IW. Gray Co.; Gal, Galaxy; 
GH, Gamble-Hinged; H, Huntzinger; HM, Hall 
McCreary; HO, Homeyer; HU, Hunleth; TF, as, 
Fischer & Bro.; K, Neil Kjos; L, Lutheran Lit- 
erary Board; MI, Mills; MP, Music Press; MR, 
McLaughlin Reilly; O, Orpheum; P, Theo. Pres- 
ser; PAS, Paul A. Schmidt; R, Reuter; ROB, 
Robbins; Rw, R. D. Row; S. G. Schirmer; SU, 
Clayton F. Summy; W, White-Smith; Wd, B. F. 
Wood; Wk, Witmark; Wi, Willis. 

Grading: I, Easy; Il, Medium Difficult; III, 
Difficult. 


Angle, Villagers All This Frosty Tide; Nov.20,(SS)I 
Arkhangelsky, Hear My Prayer; FS, 16, IL 


Ballantine, Light in the Night; APS, 12, I 
Barnby-Olds, When Morning Gilds; HM, 18, I 
Barnes, Bethlehem; JF, 15, II 

Lreton-Bedell, O Sacred Head; Su, 15, I 

Brown, O Lamb of God; APS, 12,1 

Buchanan, Mary Through a Thornwood; JF, 16, Il 


Christiansen, Christmas Symbol; A, 15, II 
Christiansen, Draw Us to Thee; A, 15, I 
eo Father Wants Singing Heart; A, 
Christiansen, Meek Shall Inherit; A, 16, II 
Christiansen, O Land of Our King; A, 20, IIT 
Christiansen, Psalm 33: I Sing Unto Him; A, 12, I 
Christiansen, Psalm 33: 2 Behold the Eye of 
Jehoveh; A, 15, I 
Sener, Psalm 33: 3 All Glory Be to Thee; 
re ag ea Psalm 33: 4 Blessed Is the Nation; 
Christiansen, Since Knowing Thee; A, 15, II 
Christiansen, Virgin’s Lullaby; A, 16, 
Christiansen, We Came; A,’ 16, III 
Christiansen, We’ve a Story to Tell; A, 12, II 
Christiansen, Young Birch; A, 12, I 
Colburn, In Bethlehem; APS, 12, I 


Delamarter, Lord Our Dwelling Place; Wk, 18, II 

Dickinson, Christmas Carol From Lapland; G247, 
16, (SSA) I 

Dicks, Glory Praise and Power; APS, 12, II 

Douglas, Two Responses; G2031, 15, II 


Francis, Sleep Dear Christ Child; APS, 12, IT 

French-Christy, Sleep of Infant Jesus; HM, 18, I 

French Christy, Sleep of Infant Jesus; HM, 15 
(SSA) II 

French-Kelly, Now the Holy Child is Born; BM, 
TOOT LSE 


Sart Benedictus Es Domine; G2034, 15, 
(Ss I 

Gordon, Come Hither Ye Faithful; APS, 12. I (SA) 
Gordon, Jesus My God, All; APS, 10, I (SA) 
Gordon, Lord Be With Us; APS, 10, (SA) I 


Handel, Thanks Be to Thee; '<. 12. (Unison) tT 
Harris, Ponder My Words; APS, 12, I 

Hegge, Jesus Dearest Jesus; A, 10, (SA) I 
Hough, Benedictus Es Domine; G2029; 16, IT 


Kemmer, Infant Savior; G2039, 16, III 


Lapno, Love Came Down; EHM, 15 II 
Lapo, Shepherds Had an Angel; EHHM, 15, II 


Mansfield-Scott, Shepherds Rejoice; APS, 10, I 

Mexican-Niven, Cantico al Nino Dios; JF, 15, I 
(SSAA) 

Miles, In Deepening Faith; APS, 12, I 

Neidlinger, Birthday of a King; JF, 15, (SSA) I 
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PACIFIC LUTHERAN 
THEOLOGICAL SEMINARY 
THE LIBRARY, 
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Sellew, This Little Pilgrim; HM, I 
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Wadely, Forth in Thy Name; Nov, 20, Il ($ 
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Social Psychology of Hymn; 40 
Staff Notes; 8, 44, 79, 123, 175 
Star Review; 34, 70, 118, 165, 205 
Stelzer Quoted; 171 
Streng, Wm. 
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Wisdom at Manger; 5 
Sunday School; 114, 118 
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Augsburg Pub. House; 
Christiansen, Christmas Symbol; 196 
Hegge, Jesus Dearest Jesus; 180 
Kallinikoff, Lamb of God; 9 


Boston Music Co. 
French, Now Holy Child Born; 184 
Margetson, Whoso Dwelleth; 80 
Self, Hymn of Praise; 53 
Treharne, Joy and Praise; 142 


Choral Art Pub. 
Gretchaninoff, Lift Up; 21 
Praetorius, Hail to Lord’s; 128 


Christiansen, Christmas Symbol; 196 
Christmas Symbol, Christiansen; 196 
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Freundt, Praise God the Lord; 124 
Teschner, O Lord How Shall I?; 105 
Come Ye Faithful, Lindemann; 13 


Dale, Lo A Multitude; 96 
Dieterich, Light of the World; 45 


Easter Chorales; Lindemann-Luvaas; 13 
Easter, IV Introit; 49 


French, Now the Holy Child; 184 
Freundt, Praise God the Lord; 124 


Gregorian, Introit Easter IV; 49 
Gretchaninoff, Lift Up Your Hearts; 21 


Hail to the Lord’s Anointed, Praetorius; 128 
Hallelujah Jesus Lives, Lindemann; 
Hegge, Jesus Dearest Jesus; 180 

Hymn of Praise, Self; 53 


Introit: Easter IV; 49 


Jesus Dearest Jesus, Hegge; 180 
Joy and Praise, Treharne; 142 
Joyous Easter Morning, Lindemann; 13 


Kallinikoff, Lamb of God; 9 
Kelley, Now the Holy Child is Born; 184 
Kjos, Neil; Publisher 

Easter Chorales; 13 

Introit Easter IV; 49 
Lamb of God, Kallinnikoff; 9 
Lewars, Introit Easter IV; 49 
Lift Up Your Hearts, Gretchaninoff; 21 
Light of the World, Dieterich; 45 
Lindemann, Easter Chorales; 13 
Lo a Great Multitude, Dale; 96 
Luvaas, Easter Chorales; 13 
Margetson, Whoso Dwelleth; 80 
Mansfield-Scott, Shepherds Rejoice; 176 
Norwegian-Hegge, Jesus Dearest Jesus; 180 
Now the Holy Child is Born, French-Kelley; 184 
O God Whose Beams IIlume; Voris; 134 
O Lord How Shall I, Teschner ;105 
Overby-Kallinikof, Lamb of God; 9 
Praetorius, Hail to the Lord’s Anointed, 128 
Praise God the Lord, Freundt; 124 
Schmidt, A. P. Publisher 

Dale, Lo a Great Multitude; 96 

Mansfield, Shepherds Rejoice; 176 

Voris, O God Whose Beams; 134 
Schmitt, Paul A., Publisher 

Light of the World, Dieterich; 45 
Self ,Hymn of Praise; 
Shepherds Rejoice, Mansfield; 176 
Teschner, O Lord How Shall I; 105 
Treharne, Joy and Praise; 142 
Voris, O God Whose Beams; 134 
Whoso Dwelleth, Margetson; 80 
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